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All  Keys,  hinges,  and  posts 
are  one-piece,  drop-forged  for 
additional  strength  and 
accurate  dinnensions. 

Rods  are  solid  nickel-silver 
with  tapered  pivot-screws— 
offer  better  adjustment  and 
fewer  repair  problems. 

1^  Drop-forged  buttresses 
eliminate  old  style  soft-cast 
posts. 

^  Sculptured  keys  are 
i^kel-plated— impervious  to 
wear.  They  contrast  attractively 
with  easily  demountable  key 
guards. 

Low  B>-B-C  keys  on  outside 
m  saxophone  body  prevent 
interference  with  clothing  when 
instrunrent  touches  the  body. 
Rod  and  hinge  mechanism  is 
engineered  for  extra 
leverage  and  silent  action  with 
roller-hinge  foot  rtot  touching 
saxophone  body. 

Drawn  tone  hole  sockets 
eliminate  even  the  slightest 
chance  for  leakage  from  a 
pinhole  in  a  solder  joint. 

0  Bell-to-body  and  neck-pipe 
bracing  are  extra  strong. 
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Usten  to  the  big,  rich,  full-bc  died 
sound  of  an  Olds  Parisian  Xiq. 
bassador  saxophone — to  its  wtxj. 
derfully  flexible,  adaptable  \  oicc 
— and  you  hear  one  of  the  soui  dcst 
reasons  for  choosing  an  Olds.  Pl^ 
a  Parisian  Ambassador — ex])cri- 
ence  its  fine  intonation,  light  }X)d- 
tive  key  action,  fast  accurate  oc¬ 
tave  key  mechanism,  and  ea.se  d 
playing — and  you  experience  mopc 
sound  reasons  for  choosing  an 
Olds.  Own  a  Parisian  Ambassadw, 
and  you’ll  enjoy  dependable, 
trouble-free  performance  for  yean 
— one  of  the  reasons  so  many  band 
directors  choose  Olds.  Check  the 
outstanding  construction  features 
— they’re  all  sound  reasons  for 
choosing  an 


F.  E.  Olds  &  Son 

Fullerton,  California 
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MARCHING  BAND  COMPETITION  FESTIVAL 

Mason  City,  Iowa,  June  19,  1962 

YOUR  BAND  may  be  the  one  chosen  to  represent  your  state  and  compete 
for  many  top  national  honors  and  awards.  Guest  bands  will  be  selected  by  a 
qualified  panel  of  music  authorities  from  applications  submitted,  and  will  be 
housed  in  private  homes,  with  all  meals  provided,  from  arrival  in  Mason  City 
Monday  evening,  June  18,  until  departure  Wednesday  morning,  June  20. 


CONTEMPORA  ALTO  HORNS  Traditional  sound  rtasdsd  for  tha  com* 
plats  band.  Also  vsluabis  voles  for  concart  work.  Kay  of  E^F.  Choica 
of  brass  or  sllvarplata  finish . 


FLAT/JACKS  DRUMS— 4  bass;  t  baiMona  Tha  sansatlonal  ona-haad 
drums  that  ravolutloniza  marching  . . .  thinnar/lightar/loudarl  Complats 
with  aicluslvs  RMC/ZOOM  Spinnar  Carriars  that  parmit  drum  to  ravoiva 
whHa  playing,  if  dasirad . 

FLAT/JACKS  DRUMS— 4  saara;  t  taaor  Companions  of  ths  bass  and 
barKona  drums  to  complats  tha  drum  choir.  Complats  with  RMC/ZOOM 
Swfval  Carriars  that  sllmlnats  lag  bumps  and  bruisas,  parmit  tha  drum- 
mar  to  Join  any  marching  manauvar . $tK7M 
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HERALD  TRUMPETS  BulH  with  thrsa  vahras  Ilka  ragular  trumpat  for 
complats  ranga  of  playing.  Equippad  with  rings  for  pannants.  Com- 
plats  with  casa  that  holds  aM  4  Instnimants . $EMAt 


RMC  “Music  Ma«"  TWIRLING  BATONS  BaautHul  hard  chroma  finish. 
Parfactly  balancsd,  matchad  sat . 


RMC  DELUXE  DRUM  MAJOR  BATON  FInishad  In  S4K  gold  plats  wHh 
matalUc  gold  cord  and  tassal . 941  Jt 


MORE  THAN 


$10,000 


REYNOLDS  BAND  INSTRUMENTS 


CONTEMPORA  FIBERGLAS  SOUSAPHONES  Utast  In  school  In- 
strumants.  Hava  biggar,  mors  dynamic  tons . . .  yat  waigh  10  lbs.  lass. 
Cholcs  of  whits  or  school  colors . 94.9M.N 

CONTEMPORA  BARITONE  HORNS  Volums  anough  to  spaak  abovs 
tha  antirs  band;  control  that  parmits  parfact  pianissimo.  Cholcs  of  brass 
or  sllvarplata  finish . 91  ^ii.M 


CONTEMPORA  TROMHORNS  Tha  naw  tsnor  sound  for  tha  band  . . . 
marching  or  in  concart.  Easily  mastarad  by  any  brass  playar.  Kay  of  Bb. 
Cholcs  of  brass  or  silvarplats  finish . 9SMAt 


I  IVINOIVIAN 

F-25  Crown  Princess 

ELECTRONIC 

ORGAN 

VALUE  .  .  .  $1940.00 


Mas<.n  City  is  Meredith  Willson’s  boyhood  home,  and  our  Festival  will  salute 
the  much  heralded  Warner  Bros,  motion  picture,  Meredith  Willson’s  “The 
Music  Man,”  which  will  have  its  world  press  premiere  here  on  the  same  day. 
National  press,  radio  and  television  representatives,  motion  picture  stars  and 
other  celebrities  will  be  on  hand. 

Guest  bands  will  have  an  opportunity  to  make  minimum  cost  bus  travel 
arrangements  with  Greyhound,  including  educational  sightseeing  if  desired. 
Immediately  following  the  Festival  events,  the  grand  winner- The  Music 
Man  Band-will  be  co-sponsored  by  Greyhound  and  Warner  Bros,  on  a 
^)ecial  cross-country  tour,  including  a  major  network  TV  guest  appearance. 

The  number  of  competing  bands  will  be  limited  to  one  from  each  state.  Where 
qualifications  are  considered  equal,  earliest  applications  will  receive 
preference. 


The  most  versatile  instrument  any  school  can  hope  to 
possess.  Two  61-note  keyboards- 15  voices  in  4’,  8',  16' 
pitches  on  upper  keyboard,  with  accent  tablets  for 
percussion  voices;  6  voices  in  4',  8'  pitches  on  lower 
keyboard.  Full  25-note  pedal  keyboard  has  3  distinct 
voices-16'  Bourdon,  16'  cello,  8'  flute.  Full  finished 
back,  3  high-fidelit)^  speakers,  earphone  jack  for  prac¬ 
tice.  Also  reprc^uc^  instrumental  voices  and  effects: 
Piano,  harpsichord,  chinfes,  xylophone,  harp,  string 
bass,  Hawaiian  guitar,  bells,  calliope,  marimba,  music 
box,  celeste,  vibraharp,  banjo.  Superb  mahogany  finish. 
Donated  by  Kinsman  Mfg.  Co.,  Inc.,  Laconia,.  New 
Hampshire. 


CWEBCOR 

^  I.  REGENT  CORONET  MODEL  #2207 
STEREO  HIGH  FIDELITY  TAPE  RECORDER 

Records  and  plays  back  8tereo-2  and  4  track  tapes- 
also  monaural.  Dual  microphones,  speakers,  amplifiers. 

2.  Portable  4  speaker  external 
VALUE  stereo  sound  system. 
$524.85  3.  Slide  tape  synchronizer - 
adds  sound  to  slides. 

4.  Pre-recorded  music  library- 

^  includes  band  favorites. 

5.  Five  reels  (6,000  ft.)  of  re- 
cording  tape. 

Donated  by:  WEBCDR,  Chicago,  Ill. 


NORWOOD 

MUSIC  STANDS  7 

One  hundred  true  champions  of  the 
Norwood  line,  these  deluxe  three-sec¬ 
tion  stands  are  finished  in  heavy,  bright 
nickel  plate.  Fixed  angle  desks  are 
equipped  with  Calloy  wires  to  hold  mu¬ 
sic  securely.  Fold  to  17"  for  easy  carry¬ 
ing.  extend  to  full  60"  height.  Warrant¬ 
ed  for  5  years.  Donated  by  THE  NOR¬ 
WOOD  COMPANY.  MortonGrove,  Ill. 
VALUE  . . .  $460.00 


PD  DIRECTOR'S 
STAND 

One  of  the  most  /  -'X  A/^\ 

popular  pieces  of  ^ 

equipment  built  by  v 
this  leading  supplier  of  school  stor¬ 
age  equipment.  Has  two  15"  deep 
back-to-back  compartments  for  stor¬ 
age  of  records,  tapes,  music,  etc. 
Edge-grain  maple  top  is 
hinged  to  elevate  and  lock  in 
any  position  to  30°.  Large 
locking-type  casters  make  it 
easy  to  move.  ““ 


GREYHOUND 


handles  all  arrangements  for  your  trip  .  .  .  transportation, 
sightseeing,  hotel  accommodations  ...  at  no  extra  cost.  Ix)west 
charter  fares  found  anywhere.  Ride  confident  in  the  knowledge 
your  driver  is  one  of  the  world’s  safest,  most  skilled.  Ride 
Greyhound’s  finest  air-conditioned  Scenicruiser  Service  buses 
with  rest  room,  panoramic  windows,  air-suspension  ride,  adjust¬ 
able  reclining  seats. 


_  easy  to  use. 

Donated  by  MUTSCHLER 
$245.30  BROTHERS,  Nappanee,  Ind. 
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Choose  from 


POPULAR  STYLES 


LEADER  BATONS 


•  A  Style  for  Every  Preference  — 
wanted  lengtfis  —  comfortable 
handles.  Only  10  styles  pictured 
here. 

•  Delightful  Feathery  Weight  —  con¬ 
duct  for  hours  without  tiring. 

•  Exclusive  Micrometer  —  Exoct  Toper 
Balance  —  pleasant  to  hold  and 
wave  —  inspiring  to  lead  with. 

•  Finest  Straight  Groin  Maple  — 
thoroughly  seasoned  —  won't  warp 
—  serves  longer.  Permanent  white 
Duco  finish  —  also  rich  natural 
finish. 


Howard  Harms  of  Dodge  City,  Kansas 

Member,  American  School  Band  Directors  Association 

"Music  Education  at  the  Junior  and  Senior  High  School  level  should  be  taught  from  Ihs 
standpoint  that  each  musk  student  is  a  potential  ‘'patron  of  the  arts',  not  a  professional  per 
former.  Leave  that  to  the  advanced  musk  schools,"  soys  Howard  Harms,  an  Active  AAember 
of  the  American  School  Bond  Directors  Association,  and  director  of  bands  in  the  Dodgs 
City  Schools,  Dodge  City,  Kansas. 

Mr.  Harms  received  his  advanced  education  from:  Tabor  College;  Kansas  University,  and 
Western  State  University,  Gunnison,  Colorado.  He  organized  his  first  band  at  Seneca,  Konsm 
with  17  flutes  and  2  drums.  In  two  years  he  built  the  band  to  65  pieces.  From  1942  to  1941 

he  was  director  of  bonds  at  Wamego,  Kansas.  It  was  during  this  time  thot  he  took  a  leavs 

of  absence  from  his  work  to  become  the  Communkations  Officer  aboard  the  U.  S.  S.  Tennte 
see  in  the  United  States  Navy.  In  1948  he  moved  to  Dodge  City  to  take  ever  all  of  the  bonds 
in  the  school  system.  He  now  is  responsible  for  the  Senior  High  School  Bond  of  149  membeiit 
2  Junior  High  School  Bands  of  130  members  each,  and  5  Grade  School  Bands  of  opproximolelf 
60  members  each.  This  means  that  Mr.  Harms  is  responsible  for  the  instrumental  advancement  of 
approximately  580  students.  Quite  a  responsibility  for  one  man.  Harms  has  also  been  direcler 
of  what  is  considered  the  "oldest  Municipal  band  in  the  country",  the  famous  "Dodge  CHy 

Cowboy  Band".  A  picture  of  the  band  hangs  in  the  Smithsonian  Institute.  It  was  organized 

right  after  the  Civil  War  and  has  never  failed  to  ploy  a  complete  concert  season  since  that  dots. 

His  Senior  High  School  Bond  has  been  designated  as  the  "Official  Kansas  Centennial  Bond* 
by  the  Governor  of  the  State  of  Kansas.  The  band  performed  in  the  "Tournament  of  Rotas* 
parade  lent  year  in  Pasadena,  California.  This  year  the  band  has  received  invitations  to  ap¬ 
pear  in  the  Thanksgiving  parade  in  Philadelphia,  and  the  Christmas  parade  in  New  York. 

{Turn  to  page  80) 


354  to  $35  each 
AT  YOUR  DEALUl 

DAVID  WEXLER  &  CO. 

Exclusive  Distributors 
823  So.  Wabash  •  Chicago  5,  III. 
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Tti*  Hcfitag*  Flut*  it  hand  mod*  of  prociew 
iNotals.  Excopt  for  12  Irt.  whito  gold  tpringt  and 
ttoHiloM  ttool  tcrowt,  Hm  ofltiro  inttrumoiit  it 
tolid  tilvof.  Oonuino  cold  kaminorod  drop  forgod 
koyt  roprotont  llio  uKimcrto  in  tilvortmHIiing.  Each 


whoto  yoart  of  oxporionco  aro  motchod  only  by 
thoir  dovotion  fb  tkoir  croft  and  dodicotod  dolor- 
mination  to  mako  only  tho  vory  bott.  Suppliod 
in  Fronch  (opon  bolo)  or  covorod  koy  modolt. 
Eithor  may  bo  hod  with  B  foot  inttood  of  C  foot 


UNIFORMLY  SUPERIOR 
\  PRESTIGE  FLUTE 


}{ere  is  an  instrument  that  sets  an 
entirely  new  standard  in  hand  made 
flutes. 


Incomparably  superior  to  dressed  up 
silver  versions  of  production  flutes  in¬ 
corporating  a  few  hand  worked  details, 
the  Heritage  is  superbly  designed  and 
devotedly  handcrafted  (in  an  entirely 
separate  division  of  the  Armstrong 
company)  to  equal  the  very  finest  in 
any  collection  of  great  flut». 


The  obvious  beauty  of  Heritage  work¬ 
manship  so  eloquently  expressed  in  the 
unbelievably  agile  yet  solidly  com¬ 
fortable  mechanism  instantly  estab¬ 
lishes  that  here  is  an  instrument  to  be 
treasured  as  a  jewel.  Yet  all  this  is  but 
the  prelude  to  the  exciting  exploration 
of  its  musical  sensitivity  to  your  most 
exacting  demand  —  at  any  dynamic 
level,  in  any  register  .  .  .  accurately 
and  gorgeously  voiced. 


Tremendously  significant  to  those  com¬ 
pletely  versed  in  fine  flute  construction 
is  the  unprecedented  degree  of  over-all 
uniformity  that  has  been  achieved  — 
even  including  the  vital  head  joint  and 
embouchure  dimensional  detailing  so 
unquestionably  essential  to  consistent¬ 
ly  excellent  response.  Nationally  recog¬ 
nized  flutists  who  have  tested  the  Heri¬ 
tage  in  series  report  no  perceptible 
variation  in  performance  characteris- 
ics  from  one  instrumoit  to  the  next. 


Unyielding  quality  standards  calling 
for  time  consuming  hand  methods  nec¬ 
essarily  limit  output.  So  that  you 
may  have  the  earliest  of  opportuni¬ 
ties  to  experience  what  the  Heritage 
can  mean  to  you,  contact  yovu*  Arm¬ 
strong  dealer  now! 


Heritage  Division 

W.  T.  Armstrong  Co.,  Inc. 

Elkhart,  Indiana 


.'I** 


L  ^  >  compoNMit  i«  mdividwally  bcHid-AnislMd,  cbockod  at  additional  cost.  PricM,  indwding  fin*  ItotlMr 

I  '  -  ^  ^  int*grat*d  into  tb*  total  atMmbly  by  artisant  cos*  and  com  cov*r,  b*gin  at  $415. 
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Of  course  the  Holton  Trombone  is  a  gorgeous  thing  to  behold  —  always 
has  been,  because  dedicated  craftsmen  don’t  stop  at  musical  excellence 
alone.  Nor  are  they  content  with  mechanical  perfection  and  the  finest, 
fastest  and  smoothest  slide  action  the  world  has  ever  known.  Holton 
goes  all  the  way  to  bring  you  flawless  workmanship  right  down  to  the 
tiniest  jewel-like  detail. 

Musically  these  are  the  finest  creations  in  all  our  nearly  sev«ity  five 
year  history  —  a  history  that  began  when  Sousa  trombonist  Frank 
Holton  built  what  was  by  far  the  finest  trombone  of  his  day,  a  history 
that  has  seen  Holton  consistently  out  in  front  in  this  highly  specialized 
brasswind  field. 

Whatever  your  performance  requirements  —  big  sound,  beautiful  sound, 
easy  upper  register,  robust  lower  range  (or  virtually  any  axnbination  of 
these  sought  for  diaracteristics)  there’s  a  Holton  trombone  designed 
just  for  you.  For  beauty  that  is  far  more  than  skin  deep  —  for  the  ulti¬ 
mate  in  mechanical  excellence  and  all  out  performance,  make  your  next 
instrument  a  Holton. 


IMuitroted:  The  Model  168  Bats  Trombone,  the 
Model  67  Strotodyne,  the  Model  G-66  Galaxy 
and  the  Super  Collegiate  (Model  613)  by  Holton. 


FRANK  HOLTON  &  CO.,  ELKHORN,  WIS. 


October 


1 


Leblanc  Announces 


broadcast  media.  Included  are  de¬ 
tails  such  as  copyright  clearance 
for  radio  material  and  suggestions 
for  handling  of  stage  properties  for 
television  presentations. 

Sample  news  releases  for  news¬ 
papers  are  included,  along  with  in¬ 
structions  for  presenting  this  material 
to  editors  and  maintaining  editorial 
contacts.  \  separate  section  offers 

( T urn  to  patie  1 1 ) 


Wexler  Offers  New  Studio 
Model  Portable  Typewriter 


New  E[7  Flugelhorn 


Slingerlond  Publishes  New 
Haskell  Harr  Tympani 

Instruction  Manual 

The  Slingerland  Drum  Company, 
6633  North  Milwaukee  Ave.,  Niles 
48,  Illinois  has  announced  the  publi¬ 
cation  of  a  new  Tympani  Instruction 
Manual,  written  by  their  popular 


A  new  E|)  flugelhorn  has  been 
added  to  the  Leblanc  line  of  mellow 
brass  instruments,  according  to  Vito 
S.  Pascucci,  president  of  G.  Leblanc 
Corporation.  Kenosha,  Wisconsin. 

The  E|j  horn  is  the  highest  in  the 
soprano  register  of  the  often-neglect¬ 
ed  Saxhorn  family  which  provides 
the  bridge  between  the  clear  brass 
scripts  and  visual  presentations  for 
and  reed  voices  in  the  band.  Of  dif¬ 
ferent  timbre  than  the  clear  brasses, 
the  flugelhorn  is  comparable  to  the 
trumpet,  but  without  the  “brassy” 
sound  characteristic  of  a  trumpet 
and  comet. 

According  to  Pascucci,  the  new  in¬ 
strument  will  be  available  in  limited 
quantities  within  30  days. 


Another  first  in  the  field  of  music 
printing  and  music  copy  is  being  of¬ 
fered  by  David  Wexler  &  Co.,  Chi¬ 
cago  wholesaler  and  exclusive 
distributor  of  the  Musicwriter.  It 
looks  like  a  typewriter  —  is  built 
like  a  typewriter  —  but  types  notes, 
sharps,  flats,  clefs,  etc. 

The  Studio  Model  Musicwriter  is 
produced  by  Music  Print  Corpora¬ 
tion  in  cooperation  with  Smith- 
Corona  Marchant,  using  a  special 
model  of  the  famous  Smith-Corona 
line  of  portable  typewriter  as  a 
basis. 

It  is  built  to  fill  the  needs  of  the 
individual  musician,  music  student, 
music  teacher,  studio,  classroom, 
church  music  department,  school  and 
university  music  departments. 

Weighs  only  18^  lbs.  —  comes 
complete  with  sturdy  carrying  case. 
Compact  —  accomodates  scorepaper 
12  1/8"  wide  —  writing  line,  11". 
Full  83  characters  “touch  system” 
keyboard,  margins  and  tabulators. 
Price  $295.00. 

Main  offices  of  David  Wexler  are, 
823  So.  Wabash,  Chicago  5.  Illinois. 


INtTRUCnON 

k  MANUAL 

I 


Free  Manual  Tells  Choral 
Director  How  To 

Win  Public  Support 

“Winning  Public  Support  for  the 
School  Choral  Group”,  recently  pub¬ 
lished  for  free  distribution  to  choral 
directors,  gives  detailed  instructions 
designed  to  help  the  director  win 
recognition  and  community  support 
for  choral  groups  and  glee  clubs. 

One  section  lists  1 1  proved 
methods  of  raising  funds  for  the 
singing  group.  Others  deal  with  re¬ 
lations  with  the  newspapers  and 
radio  and  television  stations;  and 
offer  advice  on  the  preparation  of 
editorial  copy  for  the  press;  and 
scripts  and  visual  presentations  for 


Educational  Director,  Mr.  Haskell 
W.  Harr.  Mr.  Harr  is  well  known 
from  coast  to  coast  as  an  authority 
on  the  entire  percussion  family. 

The  manual  is  a  modern,  up-to 
-date  tympani  method.  It  starts  very 
elementary.  It  contains  72  pages  of 
graduate  studies,  well  illustrated  with 
emphasis  on  tuning. 

Directors,  teachers,  and  percussion 
students  may  purchase  the  manual  at 
their  local  Slingerland  dealers  or  by 
writing  direct  to  the  factory.  The 
cost  is  $2.00. 


Blessed  is  the  man  who  is  too 
busy  to  worry  in  the  day-time  and 
too  tired  to  lie  awake  at  night. 


WIS. 
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CHART  A 


Xow,froni  the  inventors 

of  the  Air-Borne  Valves 
comes  a  developtnent 
equal  scope  and  sigtiifica nee 
for  trombones  .  .  . 

INTRODUCING! 


< 


i 


j 


Th«M  wrid*,  •rratic  wav«s  In  th«  graph  chart  traca 
tha  rough  and  inaccurata  aurtacaa  of  an  ordinary 
trombona  alida  aa  maaaurad  by  a  Bruah  Surfaca 
Analyaar,  aanaitiva  taat  InatrumanU 


The  charts  shown  in  this  ad  are  actual 
reproductions  of  charts  indicating  the 
surface  smoothness  of  trombone  slides 
in  action  as  measured  by  a  Brush  Sur> 
face  Analyser— an  engineering  test 
instrument  so  sensitive  that  it  will  show 
some  uneveness  of  any  bearing  surface 
despite  every  effort  to  machine  it 
perfectly. 

The  horizontal  lines  on  each  graph  chart 
represent  1  micro  inch  (1  millionth  part 
of  an  inch).  The  jagged  lines  indicate  the 
degree  of  uneveness  of  the  slide  while  it 
is  in  action. 

You  will  notice  that  the  slide  tested  on 
Chart  A  is  more  than  3  times  rougher  or 
more  uneven  than  the  slide  tested  on 
Chart  B.  This  is  because  one  slide 
(Chart  A)  has  an  uneven  surface  on  both 
the  slide  stocking  and  the  interior  of  the 
outside  slide  while  the  other  slide  (Chart 
B)  is  more  than  3  times  smoother. 

Slide  A  cannot  be  fitted  tightly  and 
function  properly.  The  high  spots  of  the 
uneven  surface,  which  could  mean  a 
surface  variation  of  about  5  thousandths 
of  an  inch,  prevent  a  good  slide  action. 
Slide  B  can  be  fitted  much  tighter  be¬ 
cause  the  high  spots  have  been  greatly 
reduced.  Therefore,  slide  B  will  cause 
the  trombone  to  play  better  and  blow 
easier  because  it  does  not  leak. 

And  the  chart  shows  a 
dramatic  improve- 
ment  In  the  smooth¬ 
ness  of  the  new  Buescher  slide  action. 

The  trombone  tested  on  Chart  A  is  a 
good  quality  instrument  with  a  slide 
made  in  the  traditional  manner. 

The  new  Buescher  Air-Borne  Slide 
Trombone  tested  on  Chart  B  is  made, 
like  Buescher’s  Air-Borne  Valve,  by  a 
revolutionary  new  process. 


Now,  from  Buescher  —  inventors  of  the  Air-Borne  Valves 
that  gave  trumpet  and  cornet  players  a  new  lease 
on  life  —  comes  atwther  equally  significant  achievement  for 
trombones  —  the  Air-Borne  Slide  ! 

It's  another  truly  great  product  improvement 
from  the  band  instrument  people  famous  for  their 
product  knowledge  and  leadership. 

And  you  can  see  proof  of  this  new  trombone  slide  superiority  — 
measured  on  your  own  terms  —  at  your  local  Buescher 
dealer's.  Be  sure  to  stop  in  so  you'll  be  able  to  experience 
for  yourself,  first  hand,  the  many  benefits  of 
Buescher' s  new  Air- Borne  Slide! 


•  a  slide  three  times  smoother 

than  any  now  on  the  market  to  produce 
a  new  "floating-on-air"  slide  action  1 


•  a  slide  so  tight-fitting  it's  leak-proof  to  blow 
better  and  sound  better  I 


•  a  slide  so  smooth,  tight-fitting  and  easy  going 

it  assures  you  new  tone  perfection  . . .  plus  a  response 
easier  and  better  than  any  thought  possible! 


SAT  -BUSHER' 


BAND  INSTRUMENT  CO.,  ELKHART,  INDIANA 


Makers  of  the  Super  “400”,  the  “400",  the  Super  Aristocrat 
and  the  Aristocrat  Fine  Band  instruments 


You  Never  Heard  It  So  Good 


. . .  You  can  hear  it.  The  bright, 
crisp,  clear  drum  sound  that 
top  band  directors  and  top  jazz 
drummers  want.  Listen.  You'll 
see  what  we  mean. 


Write  for  free  84  page 
Rogers  Drum 
Catalog.  Complete 
compendium  of 
drums,  publications, 
accessories. 


Rogers  DRUMS 

T4.4  Bolivar  •  Clavsland  15,  Ohio 


By  James  Sewrey,  A.S.B.D.A. 

PcrcOHlaB  liMtraetor.  SStl  Broadmoor  Diivr,  I.Ittleton,  Colorado 


evblitlion  tiieold  Mnd  oil  oiotorial  for 
roviow  diroct  to  Mr.  Sowroy. 


Fall  News  &  Reviews 

Dick  Schory  and  his  Percussion 
Pops  Orchestra  continue  to  gain 
friends,  please  audiences,  and  re¬ 
ceive  excellent  praise  for  the  music¬ 
al  performances  of  the  ensemble, 
where  and  whenever  he  directs  them 
in  concerts  about  the  United  States. 
With  featured  artists.  Frank  Arse¬ 
nault,  Bobby  Christian,  Tom  Davis. 
George  Gaber,  Joy  Morello,  Gordon 
Peters,  and  Bob  Weissberg,  they  have 
thrilled  many  an  audience  with 
numbers  like,  Till  There  Was  You, 
Chimed  I’m  Sure,  Drumbeat  Jam¬ 
boree,  Portrait  In  Jazz,  Bully,  Green- 
sleeves,  Runnin’  Wild,  Brass  Jock- 
ies,  and  others.  The  percussion 
group  is  backed  by  ten  brass,  four 
rhythm,  and  harp;  and,  in  addition, 
woodwinds  and  strings  in  the  latest 
orchestrations.  Schory’s  album  Run¬ 
nin’  Wild  (RCA,  LSA-2306)  has 
rated  in  the  top  ten  for  some  time. 
If  you  don’t  have  this  one  or  his 
earlier  releases,  I  certainly  suggest 
you  consider  these  for  your  percus¬ 
sion  recording  collection. 

Two  other  very  fine  LP’s,  released 
this  past  spring  are:  The  First  Per¬ 
cussion  Sextet  on  RCA  under  the 
direction  of  Warren  Head;  and, 
Perfect  Percussion  on  World  Pacific 
by  Roy  Harte  and  Milt  Holland. 
These  too,  are  a  must  for  the  record 
collection. 

Bob  Winslow,  as  corresponding 
secretary  for  the  newly  /ormed  or¬ 
ganization,  Percussive  Arts  Society,  is 
an  outstanding  percussion  clinician 
who  is  virtually  a  walking  encyclo¬ 
pedia  of  percussion  information  and 
knowledge.  The  Percussive  Arts  So¬ 
ciety  is  an  organization  interested  in 
improving  the  percussive  arts  in  per¬ 
formance  and  instruction.  As  an  or¬ 
ganization  it  is  dedicated  toward 
this  goal.  It  has  a  nucleus  group  of 
contributory  members  who  will  write 
and  report  for  the  organization.  Bul¬ 
letins  will  be  mailed  quarterly,  the 
first  one  being  mailed  last  month. 
Membership  is  open  to  anyone  in¬ 


terested  in  the  organization’s  goals. 
Dues  are  $2.50  annually,  which  in¬ 
cludes  a  subscription  to  the  bulletin. 
Write:  Robert  A.  Winslow,  Educa¬ 
tional  Director,  Remo  Inc..  1 2804 
Raymer  St.,  North  Holl>'wood,  Cali¬ 
fornia  for  a  statement  of  purposes 
and  any  questions  you  might  have. 
Eight  Men  In  Search  Of  A  Drum¬ 
mer  —  conceived  and  arranged  by 
John  La  Porta  and  Charles  Perry 
—  Music  Minus  One  album  4003; 
and.  Drummer  Delights  —  conceived 
and  arranged  by  Sonny  Truit  and 
Jim  Chapin  —  Music  Minus  One 
album  4004;  each,  at  $6.95. 

Each  album  contains  arrange¬ 
ments  which  offer  a  further  range 
of  ideas,  and  a  wider  variety  of 
styles  than  the  previous  MMO  4002 
album.  The  material  is  meant  to  be 
used  as  instructional  material,  taken 
out  of  context,  studied,  returned  to 
context,  and  played  upon.  Seeming¬ 
ly,  the  solos  of  many  drummers  suf¬ 
fer  from  lack  of  form.  Through  the 
medium  of  recorded  and  written  ma¬ 
terial,  a  perceptive  and  desirous  stu¬ 
dent  can  gain  an  insight  into  what 

(Turn  to  page  66) 


POISE,  €OMFIDEM€E, 
POPULARITY  can  fia 


Yovrs! 


BATON  TWIRLING 

brips  you  fee)  at  eaae  before  an 
auaieooe;  helpa develop  graoe, 
ibythm.  poiae.  Twirlinc  ia  fun  to 
learn,  and  ao  eaay,  too!  You’ll  be 
auipriaed  bow  aoon  you’ll  be 
enjoyinc  the  excitement  and  thiilla 
of  twirUng  at  acfaool  gamea,  riiowa, 
exhibitiona,  paradea! 

Get  a  SILMU-CLABK, 
the  baton  uaed  by  alrooit  9  out 
of  10  diampioi^  and  twirl  your 
way  to  fun,  excitement,  popularity. 

Mil  TM  iH  iRmI  SclfiiCf*Cl8ffc  bciMa. 
fBf  I  m4  MM  tl  tlw  cliiW)ioiii  ok*  tetri 
r"V’_T  Bum  fw  M«  MW.  ■•<<*«  cem*  ti 


1-101 


My Age  Grade 


12 
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NEW  SLINGERLAND  SUPREME 

( 


THE  FINEST  PRECISION-MADE  TYMPANI  EVER  BUILT  •  BALL  BEARING 
CLUTCH  DEFINITELY  HOLDS  IN  ANY  POSITION  •  POSITIVELY  WILL  NOT  SLIP 
If  you're  having  trouble  with  the  clutch  slipping  on  your  present  tymponi — try 
Slingerlond — the  most  dependable  pedal  tymponi  mode.  The  outstanding  feature 
that  places  these  tymponi  far  in  advance  of  all  others  is  the  Silent  Ball-Bearing 
Clutch.  Fifteen  ball  bearings  lie  in  a  cone-shaped  solid  steel  housing.  These  bear¬ 
ings  surround  the  "range  post"  and  create  a  vise-like  grip.  This  precision  (patented) 
mechanism  holds  positive  in  any  position.  The  holding  positions  are  as  flexible 
as  a  finger  on  a  fiddle  string — a  hair’s  breadth  movement  does  it. 

Send  for  New 

SLINGERLAND  TYMPANI  INSTRUCTION  MANUAL 

by  Haskell  Harr 

A  modern,  up-to-date,  tymponi  method.  Starts  with  elementary 
instructions.  Contains  72  pages  of  graduated  studies,  well 
illustrated.  Much  emphasis  on  tuning.  #1204 . $2^0 

SLINGERLAND  DRUM  COMPANY 

6633  NORTH  MILWAUKEE  AVENUE  .  NILES  48,  ILLINOIS 


You  can  raise  *500 
or  more  in  6  days 
this  easy  way 


Sdl  famou*  Maton 
Ckindie*  and  in  4  to  15  days 
your  group  can  make 
*500  to  $2500 


For  complete  information  fill  in  and  mail 
us  the  coupon  shown.  If  you  decide  to  go 
ahead  you  don’t  risk  a  cent,— you  pay 
nothing  in  advance.  We  supply  on  con¬ 
signment  your  choice  of  THREE  VARIE¬ 
TIES  of  famous  Mason  Candy.  At  no 
extra  chaige  each  package  is  wrapped 
with  a  band  primed  with  your  organia- 
lion's  name  and  picture.  You  pay  after 
you  have  sold  the  candy  and  return  what 
you  don’t  sell.  Candy  is  sold  at  less  than 
regular  reuil  price.  You  make  |I2i)0  on 
every  SO  sales  of  our  $1.00  box  (66%% 
profit  to  you  on  cost).  There’s  no  riski 
You  can’t  lose.  Mail  in  coupon  today  for 
information  about  mason’s  raoTECTED 
FUND  RAISING  DRIVES. 


Mr.  George  H.  Rausch,  Dept,  mu- 10 
Mason,  Box  549,  Mineola,  N.Y. 
(^ntlemen:  Please  send  me,  without 
obligation,  information  on  your  Fund 
Raising  Plan. 

Name _ _ _ 

Age  if  under  21 
Address 


Msson  Candies,  Inc.,  Mineola,  L.  I.,  N.  Y. 


By  Dr.  George  Reynolds,  A.B.A.,  C.BJ!).N.A. 

Music  Dnpartnwnt,  Bowling  Greor.  State  University,  Bowling  Green,  Ohio 
Fublbhers  should  send  oil  moteriol  for  review  direct  to  Dr.  Reynolds. 


Playing  In  The  Stadium 

At  this  time  of  the  year  the  bras¬ 
ses  are  being  called  upon  to  fulfill 
the  function  of  large  and  full  sound 
for  the  football  show.  Several  prob¬ 
lems  are  concomitants  of  this  period 
and  should  be  safeguarded  against. 
Among  these  are:  1,  the  develop¬ 
ment  of  heavy  embouchure,  2,  the 
loss  of  lip  sensitivity  and  delicate 
performance,  and  3,  the  possibility 
of  pitch  and  tone  distortion  coming 
from  playing  at  excessive  volume. 

The  use  of  a  heavy  embouchure 
is  a  result  of  playii^  fortissimo  while 
marching  on  the  heels  of  the  feet. 
There  is  a  jar  to  the  body  on  every 
beat  of  music.  The  answer  is,  of 
course,  to  walk  on  the  balls  of  the 
feet  and  allow  the  knees  to  serve 
as  a  shock  absorber.  It  is  possible 
in  this  circumstance  to  use  a  much 
lighter  embouchure  and  to  play 
accurately. 

The  use  of  a  heavy  embouchure  is 
a  sure  way  to  develop  a  callous  on 
the  lip  and  to  find  it  unresponsive 
except  with  powerful  volume  and 
heavy  pressure.  L^ht  playing  and 
dependence  on  wind  support  regard¬ 
less  of  the  res]x>nse  is  a  must  in 
practice  and  in  playing  habits  to 
correct  this  inadequacy. 

The  temptation  to  blatancy  on  the 
football  field  where  the  sound  seems 
to  evaporate  is  very  real.  It  leads 
to  playing  more  and  more  power¬ 
fully  and  this  often  results  in  inac¬ 
curate  pitches  and  distortion  of  tone. 
Such  temntations  are  to  be  guarded 
against.  Their  correction  is  slow  and 
painful. 

The  melodic  role  of  the  trumpet- 
comet,  the  crisp  fanfare  it  leads, 
are  the  functions  of  this  key  instru¬ 
ment  of  the  marching  band.  Play 
all  introductions,  endings,  and  every 
other  strain.  It’s  your  lip  and  de¬ 
serves  every  care  you  can  afford  it. 

The  role  of  the  French  horn  is 
relatively  unnecessary  in  the  march¬ 


ing  band.  Many  directors  have  the 
horns  play  altoniums,  E|;)  altos,  or 
other  instruments. 

The  trombone  is  a  very  important 
marching  band  instrument.  It  is  a 
melodic  instrument  and  also  counter- 
melodic.  It  replaces  the  after-beats 
of  the  horns  on  occasion.  The  same 


playing  safeguards  are  recommended 
to  avoid  the  earlier  mentioned 
problems. 

The  empihonium  is  an  impiortant 
melodic  instrument  with  key  parts 
in  most  arrangements  for  the  march¬ 
ing  band.  A  strong  section  b  needed 
and  the  earlier  mentioned  safeguards 
are  important. 

The  sousaphones  often  are  under¬ 
estimated  in  importance  to  the  suc¬ 
cessful  marching  band.  The  playing 
of  a  crisp,  marcato  bass  part  is  es¬ 
sential  to  the  band.  Slu^;bh  playing 
can  destroy  the  excitement  of  a  pre¬ 
cise  cadence  and  long,  carelessly 
played  notes  can  distort  balance  and 
the  effectiveness  of  the  entire  group. 
The  overblown  sousaphone  is  a  mark 
(Turn  to  page  68) 


SELL  CHRISTMAS  CANDLES 


for  EASY  FUND  RAISING! 

Friends  and  neighbors  are 
your  best  Xmas  Candle  pros¬ 
pects  during  this  big  buying 
season.  Candles  are  welcome 
as  home  decorations.  Six 
designs.  You  sell  for  $1.00 
each.  Easy  to  demonstrate. 
Easy  to  sell.  All  attractively 


RAINDOW  DtIF  Boxed. 


FREE  FOLDER  con¬ 
tains  12  pages  of 
tips  on  running  a 
successfui  fund-rais¬ 
ing  drive. 


GURLEY  NOVELTY  CO. 

Box  2084  A,  Buffalo  5.  N.  Y. 

Please  rush  FREE  Folder  and  Candle 
Information. 

Name  - 

Address  _ 

City _ _ _ _ _ 

County  _ _ State - 
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"THE  DIPLOMAT"  dif 


60-SECOND  FLIP-OVER  GIVES  YOU 

2  UNIFORMS  IN  1 
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Candla 


Same  boy.  Same  school. 

Same  “Uniform  by  Ostwald”  in  the 
same  band.  He’s  wearing  the  diplomat 
— Ostwald 's  cleverly  designed 
two-in-one  uniform  that  gives  the 
band  an  exciting  new  look  in 
sixty  seconds  or  less  . . .  with  a  simple 
flip  of  the  contrasting  shield. 

It's  a  great  idea  for  home-and-away 
uniform  changes ...  for  half-time 
hi-jinks,  too.  Write  today  for 
design  suggestions.  We’ll  help  make 
your  band  look  as  good  as  it  sounds. 


OSTWALO  PLAZA.  STATEN  ISLAND  1,  N.Y. 
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Robert  F.  FreelantI 


Oordinatar.  Halii  Hicli  Srhaal.  LaMcaa,  Callfarala 


/  -••%.'••••  .•S*.**  Na..^  f 


Books  the  University  of  Chicago.  Published 

early  this  summer,  index  with  120 
Russo,  William.  “Composing  for  poges,  price  $3.50. 
the  Jazz  Orchestra”.  Published  by  Musical  trend  fostered  by  jazz  and 


specify 

HAMBURGER* 

for 

dependable 
band 
uniform 
fabrics... 
standard 
shades 
always 
i  available 

^to 

manufacturers 


HAMBURGER  WOOLEN  (0.  INC  for  fill-ins 

4S  East  1 7th  St.,  New  York  3,  N.  Y.  . 

America’s  Rnest  Uniform  Fabrics  Qllu 


and 

replacement 

uniforms 


Racord  and  Film  Companiat  thou  1 
land  malarial  diract  to  Mr.  Fraalar  I 
for  Raviaw. 


the  aesthetic  problems  to  be  fe  ed. 
The  author  is  an  author,  com].  )ser 
and  arranger.  He  teaches  at  the 
Manhattan  School  of  Music. 

Ewen,  David.  “Encyclopedic  of 
Concert  Music”.  Hill  and  Wan  ’  of 
New  York,  $7.50.  {Published  in 
1959). 

This  superb  volume  will  provide 
many  answers  to  basic  questions 
about  instrumental  and  concert 
music.  1500  musical  compositions 
described;  background  and  history 
of  music;  facts  about  symphony  or¬ 
chestras,  ensembles  and  concert 
series;  500  music  terms  defined;  800 
biographies  of  composers,  conduct¬ 
ors,  and  instumentalists;  .Mso, 
special  articles. 

Winslow,  Robert  W.  and  Green, 
John  E.  “Playing  and  teaching  brass 
instruments”.  Published  in  Juru, 
1960  by  Prentice-Hall,  in  paper 
cover,  $5.25. 

A  most  helpful  book  for  the  col¬ 
lege  student  preparing  to  teach  in¬ 
strumental  music  as  well  as  for  the 
present  musical  director  interested 
in  brass  methods. 

Gregory,  Robin.  “The  Horn’.  A 
guide  to  the  modern  Instrument”. 
Oxford  University  Press  at  $6.75. 
The  book  contains  illustrations,  ap¬ 
pendixes,  bibliography  and  index. 
250  pages. 

Our  author,  teaches  in  England, 
gives  us  a  work  of  historical  and 
acoustical  aspiects  and  information 
for  the  player  on  physiology  and 
technique. 

Royal  Brass  Music  of  King  James 
I.  “Brass  ensemble  conducted  by 
Thurston  Dart”.  One  12  inch  disc, 
Oiseau*Lyre  {LP)  at  $4.98  or  stereo 
SOL  60019  at  $5.98. 

We  can  explore  some  highly  un¬ 
familiar  nooks  and  crannies  of  the 
17th  century  English  and  Italian 
music.  Many  of  the  compx>sers  were 
actually  members  of  the  king’s  “Pri¬ 
vate  Musick”,  that  is  to  say,  hb 
piersonal  chamber  music  ensemble. 
This  disc  contains  nineteen  pieces, 
of  which  none  have  been  recorded 
before.  This  is  a  real  treat  for  the 
connoisseur.  As  one  listens  to  them 
over  and  over,  you  will  have  a 
heightening  of  appreciation.  It  is 
music  with  spirit,  vivid,  clear  and 
energy.  All  music  lovers  will  find 
{Turn  to  page  69) 
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No.  of  Cose! 


12  OZ.  FANCY  WHOLE  CASHEWS  12  Tins  to  Cose. 

PER  CASE  $8  75  ^^9-  Selling  Price  $1  per  tin 

PROFIT  $3.25  PER  CASE 


No.  of  Cases 
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12  OZ.  FANCY  MIXED  NUTS 
PER  CASE  $8.75 


12  Tins  to  Cose 
Sug.  Selling  Price  $1  per  tin 

PROFIT  $3.25  PER  CASE 


IS  Oz.  Old  Fashioned 
CANDY  NUT  CRUNCH 
PER  CASE  $6.90 


12  Tins  to  Cose. 

Sug.  Selling  Price  90<^  per  tin 

PROFIT  $3.90  PER  aSE 


-Net  Cash  30  days  from  date  of  invoice. 

-When  you  order  a  total  of  200  lbs.  or  more  at  a  time. 

(IS  Cases  or  more) 

.1%  allowed  if  cash  with  order,  or  if  remittance  is  received 
within  IS  days  of  invoice  date. 

.Add  I0<*  per  case. 


Peanut  Products  Company 

DIVISION  OF  RAMO  INC.  *  ^ 

DES  MOINES,  IOWA  •  INDIANAPOLIS,  INDIANA  •  CRANFORD,  NEW  JERSEY 

USE  THIS  HANDY  ORDER  BLANK  TO  SPEED  DEUVERY  FROM  OUR  THREE  PLANTS . 

1.60  PER  CASE  |No.ofCasei 


Sell  Fresh, Salt«d  Nut 
Products  in  Beautifully 
Decorated  TinS 


Here  is  your  complete  fund  raising  plan  — 
proved  successful  —  from  Peanut  Products 
Compony.  Everyone  loves  fresh,  flavorful 
salted  nut  products  Tn  the  handsome  vacuum- 
pocked  tins.  And  your  sole  is  o  success 
becouse: 

•  SALE  GUARANTEED.  Return  for  credit 
,<  in  30  days  unsold  full  coses,  freight 

prepoid  by  you. 

•  NO  MONEY  TO  ADVANCE.  30  days  to 
complete  sole  and  remit. 

•  NO  FREIGHT  TO  PAY.  No  freight  to  pay 
on  orders  of  200  lbs.  or  more.  (15  Coses 
or  more) 

•  NO  BREAKAGE  OR  SPOILAGE.  Vacuum 
packed  in  tins. 
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By  Jamci  F.  Herendeeay  N.CtiA. 

Inttrumenul  Muaic  Department,  John  Adams  High  School,  South  Bend,  Indiana 


In  conjunction  with  this  column 
and  a  study  that  we  are  making  con¬ 
cerning  methods  and  teaching  tech¬ 
niques,  a  simple  survey  was 


conducted  to  determine  which  fea¬ 
tures  and  needs  music  educators 
considered  most  important  in  select¬ 
ing  training  materiak.  This  survey 


PublUtian  ors  invHad  to  Miid  a  coat 
tor's  port  and  ctorinat  port  diroctly  to  Vir. 
JaoMS  F.  Harandoan,  1042  Cwlvor  Fl<c% 
Sowth  Band  16,  Indiana,  for  roviow  <30, 
sidorotion. 

All  qiMstions  rogording  this  ultaa 
shoald  Im  oddrossod  diroctly  to  Mr.  Har«» 
doon  by  owr  roodort. 


provided  such  an  interesting  airay 
of  answers  and  comments  ^at  we 
are  preparing  to  launch  a  full  stale 
national  sampling  in  this  area.  If 
you  should  happen  to  receive  a 
questionnaire,  won’t  you  please  re¬ 
turn  it  promptly?  It  is  not  a  college 
credit  study,  but  will  provide  a  set 
of  criteria  and  norms  that  may  prove 
helpful  to  us  all. 

The  method  that  we  have  chosen 
for  review  this  month  is  extremely 
well  prepared  and  includes  many 
exclusive  features.  I  would  venture 
to  say  at  this  point  that  the  bodi 
will  represent  a  good  deal  of  the 
composite  of  thought  that  we  expect 
to  formulate  through  the  study  men¬ 
tioned  above. 

Bond  Fundomontols  In  Easy  Steps, 
by  Maurice  D.  Taylor,  Student 
books  85<  and  the  conductor 
manual  $4.50,  Mills  Music  Inc., 
1619  Broadway,  New  York,  N.  Y. 
published  in  1960. 

Groups:  This  book  can  be  used 
for  individuak  or  classes  of  like 
instnunents  or  for  starting  mixed 
instruments  in  any  combination.  An 
optional  first  lesson  is  provided  for 
teachers  who  like  to  present  the 
first  lesson  or  two  to  like  instrument 
classes.  Any  subsequent  material  in 
the  book  that  does  not  lend  itself 
to  full  band  use  is  very  clearly 
marked.  Some  special  materials  will 
find  their  most  efficacious  use  in 
sectional  practice. 

Rate  of  Development  is  exception¬ 
ally  well  paced  and  might  be  con¬ 
sidered  rather  fast.  The  important 
point  to  make  here,  however,  b 
that  the  matter  presented  is  done 
in  such  an  orderly  and  logical  man¬ 
ner  that  it  can  be  assimilated  with¬ 
out  concern  for  most  of  the  ordinary 
problems  that  crop  up  in  a  fast  rate 
of  develojMnent.  While  the  vocabu¬ 
lary  is  being  built  it  is  constantly 
being  reviewed  and  presented  in 
new  and  interesting  settings.  The 
rate  of  note  vocabulary  building  b 
on  the  medium  side.  The  rhythm 
training  b  quicker  since  the  students 
are  allowed  to  use  the  slowly  built 
vocabulary  while  exploring  all  of 
these  new  and  challenging  exercises. 

{Turn  to  page  70) 


EVEN  EASIER  THAN  EASY 


BAND 

FUNDAMENTALS 
IN  EASY  STEPS 

by  MAURICE  D.  TAYLOR 
(Author  of 

Easy  Steps  to  the  Band) 


A  METHOD  FOR 
BEGINNING  CLASS  OR 
INDIVIDUAL  INSTRUCTION 


BOOK  ONI 


Book  Ona  of  "Bond  Fundamontalt  in  E«$y  Steps"  it  •  down-to-earth  beginrtert  method  by  a 
highly  practical  and  experienced  band  teacher.  It  it  intended  for  the  instructor  who  prefers  to 
Uy  a  solid  foundation  by  taking  tinte  to  teach  fundamentals  correctly  in  the  first  place,  rather 
than  spend  to  much  effort  later  in  correctirtg  bad  habits.  It  will  be  found  that  the  book  hat 
many  features  which  contribute  toward  successful  teaching  and  provide  motivation  for  the 
studmt  —  some  are  innovations  to  be  found  for  the  first  time  in  a  band  class  method. 

"Band  Fundamentals  in  Easy  Steps''  gives  the  teacher  great  freedom  in  scheduling  since  it  may 
be  used  for  classes  of  mixed  instruments,  classes  of  like  instruments,  or  for  individual  teaching. 
Each  of  these  approaches  has  its  advantages;  with  this  book  the  teacher  may  even  vary  his 
method  of  scheduling  from  time  to  time  in  any  manner  available  to  him. 


OUTSTANDING  FEATURES 


•  Amazingly  fundamental!  AAoves  slowly 
and  surely 

•  Clearly  printed  .  .  .  easy-to-read  layout 
.  .  .  go^  size  staff  notes 

•  Each  book  includes  a  printed  chart  ar«d 
assignment  sheet  with  space  for  teacher's 
comments 


•  Contains  much  familiar  music  plus  original 
compositions 

•  Excellent  grasp  of  fundamentals  through 
thorough  coverage  of  subiect,  including 
periodic  review 

•  Page  two  of  each  book  introduces  a  fin¬ 
gering  chart  showing  every  note  to  be 
used  throughout  the  book 


Db  Piccolo 
C  Flute 
t\j  Clarinet 
B|)  Clarinet 
E|)  Alto  Clarinet 
Bb  Bass  Clarinet 


INSTRUMENTATION 


Eb  Alto  Saxoptwne 
Bo  Tenor  Saxophone 
to  Baritone  Saxophone 
Bg  Comet  or  Trumpet 
French  Homs 
(F,  Bg,  and  Double) 

Eg  Alto  Hem  (Mellophone) 
(or  Eg  French  Horn) 


Trombone,  Bass  Clef 
Baritone,  Bass  Clef 
Baritone,  Treble  Clef 
Basses  (Eg  or  BBg) 
Drums 


Teacher's  Score  and  Manual 
Teacher's  Score  and  Manual  AM 


Bassoon 

Pupils'  Books  AS 

WHtm  today  for  yomr  fUt  oxamdmatlom  copjr  of  tho  Bb  CloHmot  Book 
Boo  oHsor  hooks  in  tho  EASY  STEPS  Fonsiljr 


MILLS  MUSIC,  INC.,  1619  BROADWAY,  NEW  YORK  19,  NEW  YORK 


It 
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Better  valves  mean  better  horns 


The  valve  mechanism  forms  the  heart  of  any  trum¬ 
pet ..  .  and  Besson  is  a  stout  hearted  horn.  Each 
piston  is  individually  hand  lapped  into  its  own  cas¬ 
ing  for  perfect  fit.  Each  is  plated  with!^intalloy 
...  a  remarkable  alloy  that  is  microscopically  porous 
to  absorb  and  hold  oil.  All  Besson  trumpets,  even 
the  least  expensive  models,  feature  Teflon  guides 


for  smooth,  noise-free  action. 

Besson’s  clear  and  brilliant  tone  has  been  earning 
awards  of  excellence  since  1844.  Its  amazingly  accu¬ 
rate  scale,  and  clean,  flexible  performance  in  all 
registers  is  a  direct  result  of  the  horn’s  precisely 
drawn,  acoustically  true  leader  pipe.  This  is  a  trum¬ 
pet  to  OMm,  play,  recommend.  Try  one  soon. 


Essaiz. 


BRASSES 


f  zeliuive  17.  S.  DUtributor 

O.  Bruno  B  Bon,  Ino. 

460  WMt  34th  St, 

New  York  1,  N.Y.— 

1100  Broadway, 

San  Antonio  6.  Texas 


In  Canada:  Boosey  &  Hawkes  (Canada)  Ltd.,  Toronto,  Canada 
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If 


USlC 


LABORATORY 


Coordiluited  by  David  Kaplan 


Univ«niity  •!  Saaksteliawaa.  Callact  af  MacatiaR.  Saakataaa,  Saak..  CaaaSa 


To  Edit  or  Not  to  Edit 

Vehemently  opposed  to  any 
“tampering”  with  the  score  is  one 
group  of  sincere  band  directors;  the 
music,  they  affirm,  should  be  per¬ 
formed  just  as  it  appears  in  the 
score.  Other  directors,  as  sincere 
as  the  first  group,  would  disagree. 
Editing  or  rearranging,  they  would 
say,  is  often  necessary  to  present  the 
music  properly  in  light  of  the  type 
and  size  of  band  performing  the 
number.  The  first  group  might  an¬ 
swer  withithis  retort:  play  only  the 
music  that  your  band  can  handle 
and  if  you  have  an  incomplete  instru¬ 


mentation  you  should  not  attempt 
the  larger  numbers.  In  other  words, 
the  second  group  could  argue,  we 
must  limit  the  musical  experiences 
of  our  students  and  prevent  them 
from  playing  some  of  the  standard 
transcriptions  as  well  as  the  con¬ 
temporary  offerings  —  this  because 
we  have  no  oboes,  or  just  one  oboe, 
not  enough  horns,  and  on  and  on. 

The  argument  seems  to  be  an 
endless  one.  Some  directors  refuse 
to  edit  their  “contest”  numbers  for 
fear  that  the  adjudicator  might 
“take  off  some  points”.  I  can  re¬ 
member  one  band  director  who 
decided  against  playing  the  Gossec 


Military  Symphony  at  contest  Jt- 
cause  in  the  first  movement  hh 
clarinets  could  not  tongue  one  }  3s> 
sage  cleanly;  no  doubt  he  thou  ;ht 
that  tonguing  two-and-two  wo  ild 
ruin  the  music. 

We  intend  to  devote  some  ti  ne 
this  year  to  this  problem  and  we  do 
invite  your  comments. 

Football 

Coney  Island,  by  Al  Davis  and  Al 
Polhamus,  Leonard  (64  E.  S.'c- 
ond  St.,  Winona,  Minn),  4.75. 

An  announcer’s  script  plus  foim- 
ation  chart  and  drum  cadences  tie 
up  a  medley  of  songs  creating  a  half 
time  show  which  describes  a  day  at 
(k)ney  Island.  Among  the  numbers 
included  are:  Meet  Me  in  St.  Louis. 
Sweet  Rosie  O’Grady,  Blow  The 
Man  Down  and  others.  The  arrange¬ 
ment  is  safe  and  solid  for  outdoors. 
All  are  busy  during  most  of  the  ar¬ 
rangement.  C-D. 

Movio  Music 

The  Theme  from  “The  Magnifictnt 
Seven”,  by  Elmer  Bernstein,  arr.  by 
Paul  Yoder,  Hansen  Inc.  (1842  W. 

(Turn  to  page  72) 


Till  Thre  Wo$  You 

I'^S^WHOSTHAPIT 


Modloy 

Seventy  Six  Trombonos 


BigD 


Modloy 
Standing  On  The  Comer 


Qamn\^nkees 


Modloy 


lust  hnother  Polka 


Heart. 

Hoop*0ee*0oo 


Lola  INants  llolo  Gets) 


Toes  will  really  start  tapping  to  these 
two  new  STAGE  BAND  ARRANGE¬ 
MENTS  in  our  famous  series  of 
MEDLEYS  FROM  THE  BEST  OF 
BROADWAY  MUSICALS.  They're  all 
arranged  by  Johnny  Warrington  to 
show  off  your  Dance  Band.  Add 
"The  Music  AAan"  and  "The  Most 
Happy  Fella"  Medleys  to  your 
repertoire. 

•  UMie  RekuMe  Smu 

MedUy 

•  Hemondo’s  Hideoway 


A  Bell 


Modloy 

I’ve  Mever  Been  In  Love  Before 


A  Bushel  And  A  Peck 


Delit.  AD  Ftoufe  IKuaic  Ciwj). 


where's  charley? 

Medley 

My  Darling,  My  Darling  •  Once  In  Love  With  Amy 


Sole  Selling  Agents  FRANK  DISTRIBUTING  CORP  •  119  West  S7th  Street  •  New  York  1 9,  N  Y. 

In  Conodo  FRANK  MUSIC  COMPANY  (CANADA)  IIMITFD  •  14  Birch  Avenue  •  Toronto  7,  Ontario 


hKhwiMirtotion  ndudM  8  Imt,  S  Soxophoast  ond  4  Hiyllni 

•  Ruiee  3.00  £odi  • 
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NEED  .  . . 
*500®® 

*1000"* 

1500” 

for 

•  NEW  UNIFORMS 

•  NEW  INSTRUMENTS 

•  TRAVEL  EXPENSES 

then  see  the  .  .  . 


FUND  RAISING  PLAN... 

will  help  your  band  put  its  best  foot  forward.  Proven  by  thousands  of  groups  throughout 
America  . . .  Cherrydole  Forms  Fund  Raising  Plan  is  the  pleasant,  sure  way  to  beat  expenses. 

EVERYONE  ALWAYS  WANTS  CHERRYDALE  FARMS  CANDY  AGAIN 

Ask  your  friends  about  the  Cherrydole  Farms  finer  confections  .  .  .  they'll  tell  you  about 
CASHEW  BUHER  CRUNCH,  for  instance.  CASHEW  BUHER  CRUNCH  is  made  from  the 
sweetest  cashews  imported  from  far-off  India  .  .  .  glazed  with  a  rich  butter  coating.  The 
real  melted  butter  taste  lets  you  krtow  that  only  wholesome  doiry  products  are  used. 

CMIRKYDAU  rARMS  .Is.  mek.t  11  .tli.r 
tost.  s.Mt«rti.MS  ymr  'r.MMd  iiKl.dliigt 

.  Old  Fashioned  Virginia  Peanut  Crunch 
.  Old  Fashioned  Sparkling  Mints 
.  Cashew  Potties 
.  English  Toffee 
.  Biscane  Bisqu. 

.  Krispie  Nuggets 

.  Private  Stock  Fruit  and  Nut  Assortment 
.  Nutarama  Glace 
.  Fruit  Cubes 
.  Milk  Chocolate  Bars 
.  Forget-Me-Nots 

October,  1961 


All  responsible  club  chairmen  and  organization  officials . . .  SEND  FOR 
YOUR  FREE  SAMPLES  and  details  of  this  proven,  profit-making  plan. 

Enclose  this  coupon  in  on  envelope  and  moil  to: 

E.  CHERRY  SONS  &  CO.,  INC.,  5230  Baltimore  Ave. 

Philadelphia  43,  Pa. 

Gentlemen: 

Please  send  my  FREE  candy  samples,  with  full  details: 

Name _ Title _ 

Organixotion 

.  Address  ■ 


■  City _ Zone _ State _  E 

I  I 

I  Group _  I 
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Recruiting  Time 


October  is  the  time  that  recruiting  of  students  at  all  age  levels  starts  in 
earnest,  for  all  kinds  of  performing  musical  groups.  Kindergarten  teacliers 
will  be  developing  their  rhythm  bands.  The  teacher  will  select  the  specially 
talented  student  to  play  the  special  instruments,  while  the  remainder  erf  the 
class  will  play  the  ^neral  instruments.  Classroom  teachers  in  the  lower 
elementary  grades  wdl  start  their  tonette  and  song  flute  classes.  Music  and 
classroom  teasers  in  the  upper  elementary  grades  will  start  to  develop  their 
two-|>art  singing  groups,  junior  high  teachers  will  begin  to  recruit  and 
audition  students  for  their  fine  choruses.  Instrumental  teachers  will  be  giving 
tests  in  the  elementary  grades  to  determine  those  students  who  should  be 
encouraged  to  start  the  study  of  a  wind,  string,  or  percussion  instrument. 

THE  SCHOOL  MUSICIAN  Magazine  scutes  this  large  army  of  music 
teachers  in  the  public,  private,  and  parochial  schools  of  America,  who  through 
their  efforts,  will  cause  more  than  a  million  new  students  to  receive  a  ri^ 
musical  experience  during  the  1961-1%2  school  year. 

America  is  one  of  the  greatest  cultural  nations  in  the  world.  It  b  the  only 
nation  that  offers  every  school  age  child  the  opportunity  to  participate  in 
music  of  all  kinds,  if  he  so  desires.  Parents  should  encourage  their  children 
to  participate  in  a  musical  performing  group.  One  has  only  to  study  the 
truly  successful  people  in  our  nation  today,  to  note  that  the  majority  have 
had  some  kind  of  musical  experience  in  their  early  lifetime.  So,  we  of  The 
SM  say  to  you  parents  of  America,  “Have  your  child  sing  in  the  church  chmr, 
schoerf  chorus,  play  in  the  school  band  or  orchestra.  The  experience  they 
receive  while  performing  with  their  group  will  play  an  impertant  ptart  in 
shaping  their  ever  changing  personality.  Let  them  grow  .  .  .  Let  them  make 
MUSIC.” 


“Tip"  and  “Insert”  Advertising 


We  hope  the  readers  of  THE  SCHOOL  MUSICIAN  have  noticed  the 
colorful  advertisements  appearing  in  thb  issue.  Your  SM  b  now  accepting 
what  b  known  as  “tip”  or  “insert”  advertising.  Just  what  b  an  “insert**?  An 
“insert”  is  an  advertisement  that  has  been  designed  and  printed  by  an  ad¬ 
vertiser  or  hb  advertbing  agency  and  fumbhed  to  the  magazine  publisher 
to  be  inserted  into  a  p>articular  issue.  Why  b  the  “insert”  sometimes  called 
a  “tip”?  Because  the  inside  edge  of  the  pK^  b  glued,  not  stitched,  thus  the 
term,  “tip”. 

Why  do  advertisers  use  “tip*”  and  “inserts”?  Many  of  the  major  music 
Hrms  sp)end  thousands  of  dollau^  pxr  year  on  advertbing.  Several  of  these 
firms  have  chosen  to  use  multiple  colors  in  their  advertising.  The  cost  of 
prepiaring  multiple  color  plates,  and  the  multiple  “press  runs”  necessary  for 
multiple  color  advertisements,  b  prohibitive.  Thus,  advertisers  find  it  much 
more  economical  to  print  several  hundred  thousand  copies  of  a  colorful  ad¬ 
vertisement  for  dbtribution  to  several  magazines,  to  use  as  direct  mailing 
pieces,  and  as  literature  to  be  handed  out  at  conventions.  Some  “inserts”  arc 
suitable  for  framing  because  of  their  artistic  and  colorful  detail. 

THE  SCHOOL  MUSICIAN  accepted  “inserts”  and  “tipw”  for  the  first 
time  in  its  32-year  hbtory,  starting  wiA  the  September  issue.  However,  there 
are  certain  restrictions.  The  “insert”  must  be  of  regulation  p>age  size,  and  the 
p)ap)er  of  high  quality.  No  small  “tear-out”  cards  are  accept^.  It  b  felt  these 
have  a  tendency  to  make  the  magazine  take  on  the  appearance  of  a  whole¬ 
sale  or  reference  catalog.  THE  SCHOOL  MUSICIAN  b,  and  will  continue 
to  be,  a  professional  music  magazine,  edited  for  music  directors,  teachers, 
studenU,  and  parents.  The  contents  and  appearance  must,  therefore,  be  re¬ 
stricted  to  a  highly  professional  calibre.  The  Editors  of  your  SM  will  welcone 
any  criticism  or  praise  of  its  newly  adopted  policy  as  regards  “tipjs”  and  “in¬ 
serts”. 
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Martin  Freres  Wooilwinds 


6  UNION  SQUARE.  NEW  YORK  3.  NEW  YORK 
West  CkMtst  Distributor:  Pacific  Music  Supply  Co.,  Los  Angeles  15,  Calif. 
Mid-West  Distributor:  Targ  &  Dinner,  Inc^  Chicago  6,  Illinois 
Southeast  Distrib:  Southland  Musical  Merchandise,  Greensboro,  N.C. 
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All  Martin  Freres  All-Wood  Soprano  Clarinets  are  Guaranteed  Not  to  Crack! 

...except  when  cracking  is  the  result  of  negligence  in  handling. 
Martin  Freres/LaMonte  ...  $125.00  Martin  Freres/Vendome ...  $140.00 

Martin  Freres/Versailles  ..  150.00  Martin  Freres/Victoire .  160.00 

Martin  Freres  De  Luxe .  199.50  Martin  Freres/Concorde ....  275.00 

Martin  Freres/Philharmonic. . .  $300.00 


Take  positive  action  now!  Will  your  clarinetists  develop  into  a 
musically  satisfying  instrumental  section,  or  will  they  be  the  irritat¬ 
ing  cause  of  slow-moving  rehearsals  and  ragged  public  performances? 

Only  Martin  Freres  offers  you  Big  Four  musical  qualities  with 
written  protection  that  prevents  loss  of  valuable  practice  and  play¬ 
ing  time.  Surrovmd  yourself  with  the  security  of  Martin  Freres 
All-Wood  Clarinets— GUARANTEED  NOT  TO  CRACK! 


Martin  Freres  All-Wood  Clarinets 
are  Guaranteed  Not  to  Crook! 
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Dept  A.  2332  Morns  Ave.,  Union  N.  J 


By  Dr.  Angelo  La  (\lariana,  ASTA 


Klne  Aru  Department.  State  UnWeralty  CoUece  of  Education.  PlatUbursh.  N.  t. 


Publishers  should  send  oil  moteriol  for 
review  direct  to  Dr.  Lo  AAoriono. 


This  month’s  column  is  devoted  to 
books  dealing  with  techniques  and 
studies  for  violin,  viola,  cello  and 
bass.  Each  book  could  well  be  used 
as  reference  material.  Without  ex¬ 
ception,  the  books  reviewed  should 
be  explored  for  each  contains  in¬ 
valuable  material  written  by  spieciai- 
ists  and  artists  in  each  area.  It  is 
seldom  this  reviewer  can  present 
such  a  selection  of  exceptionally 
valuable  materials  for  both  student 
and  teacher  alike. 

For  Violin  and  Viola  Players 

Primrose,  William;  Technique  is 
Memory;  Pub.  Oxford  University 
Press;  Price  $6. 

This  excellent  book  should  be  in 
every  library.  It  is  large  (14  3/4  x  10 
3/8  inches,  109  pages  of  exercises 
based  on  finger  patterns  in  all  major 
and  minor  keys,  both  forms). 

The  foreword  with  English,  French 
and  German  text  must  be  read  to 
understand  the  symbols,  the  man¬ 
ner  of  practicing  and  study,  plus  a 
formula  for  memorizing  finger  pat¬ 
terns  in  ail  keys  in  the  seven  posi¬ 
tions. 

The  music  is  written  in  the  treble 
clef  for  the  violinbt;  all  the  violist 
need  do  is  transpose  a  fifth  lower. 
Print  is  clear  on  heavy  stock.  109 
pages. 

Studies  for  Viola 

Lifschey,  Samuel;  Daily  Technical 
Studies;  Pub.  Carl  Fischer;  Price  $2. 

Special  exercises  for  the  viola  de¬ 
vised  and  selected  from  leading 
violin  methods,  for  students  capable 
of  playing  beyond  the  fifth  position. 
“The  true  viola  style  of  playing  can 
probably  best  be  arrived  at  through 
thinking  in  terms  of  cello  tone  and 
violin  technic.”  Double  stops,  chords, 
shifting  as  well  as  bowing  studies 
are  included  in  this  excellent  book 
by  one  of  the  deans  of  American 


\iola  teachers.  Print  is  large  and 
clear.  50  pages. 

Studies  for  Cello 

Krane,  Charles;  New  School  of  Cel¬ 
lo  Studies,  Book  I;  Pub.  Jack  Spratt 
Music  Co.  77  W.  Broad  St.,  Stam¬ 
ford,  Conn.;  Price  $1.25. 

Forty-one  studies  in  the  first  po¬ 
sition  for  students  who  have  had 
some  training  on  the  cello.  Studies  ' 
by  Dotzauer,  Lee,  Kummer,  etc.  are 
included.  The  editing  and  exercises 
in  the  keys  of  C,  G,  D,  F,  B|)  and 
relative  minors  are  excellent.  The 
table  of  tempo  marks,  signs,  etc. 
should  prove  helpful.  Print  is  large 
and  clear  on  good  stock.  22  pages. 

Krane,  Charles;  New  School  of  Cel¬ 
lo  Studies,  Book  II;  Pub.  Jack  Spratt 
Music  Co.,  Price  $2. 

Forty-three  exercises  in  the  first 
four  positions  by  Dotzauer,  Lee, 
Schroder,  etc.  The  first  four  pages 
are  devoted  to  terms,  playing  axioms 
and  a  novel  diagram  of  the  first  four 
|x>sitions  with  notes  and  fingering.^ 
The  chart  should  prove  helpful  to- 
non-cellists.  The  exercises  in  the 
positions  are  good.  Ten  pages  are 
devoted  to  studies  in  each  position 
followed  by  43  exercises  using  all 
of  the  positions  studied. 

Supplementary  exercises  in  shift-  ■ 
ing  are  not  included,  this  may  prove  j 
a  detriment  to  an  excellent  book. ; 
Print  is  large  and  clear.  48  pages,  j 

{Turn  to  page  75)  | 
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The  beginning  flutist  needs 
the  encouragement  of  measur¬ 
able  progress  Ode  instrument 
which  permits  such  progress  is  the 
Artley  Prelude."  The  student  en¬ 
joys  instantaneous  response  from  an 
artistically  sculptured  embouchure  plate. 

The  free,  solid  action  of  keys  rigidly  sup- 
portecl  in  a  superior  rib  and  post  assembly. 

The  full,  pure  tone  possible  only  in  the  trghtly- 
seated  keys  of  a  flute  with  rolled  tone  holes  and 
air-tight  pads.  From  the  Artley  Pre/ude"  model  to 
their  Artist  '  model,  each  is  a  significant  contribu¬ 
tion  to  the  musical  advancement  of  our  nation's  youth. 
"Prelude'  with  case,  from  .  .  $150.00 

"Symphony"  with  case,  from .  $172.50 

‘Artist  "  with  case  .  $240.00 

The  jewel-like  "Willems  model  has  become  the  pre¬ 
ferred  choice  of  leading  symphony  artists  and.  the 

advanced  student,  from .  $350.00. 

All  Artley  Flutes  have  these  outstanding  features; 
Rustproof  Stainless  Steel  Key  Shafts,  Resilient 
Phosphor  Bronze  Springs  (White  Gold  Springs 
on  "WilHns"  Model),  Finest  Rib  and  Post 
Assembly,  Rolled  Tone  Holes,  Nylock 
Screws  and  Acoustically  Correct  Scale. 

The  above  flutes  as  well  asthe  French 
Conservatory  flute,  E  •  Coloratura 
flute  and  four  models  of  piccolos 
are  described  in  . the  Artley  cat¬ 
alog.  Write  Conn  Corporation, 

Elkhart,  Indiana,  for  your 
free  copy. 


Distributed  exclusively 
by  Conn 
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Bj  Dr.  Arthur  L.  WUliiuns,  AJBJL,  C.BJ).NJL 
A  Suction  Durotod  Exchutruly  to  tho 
COLLEGE  BAND  DIRECTORS  NATIONAL  ASSOCIATION 


First  Purformance  by  Collugu 
Bonds 

{A  continued  listing) 

#134,  BENCRISCUTTO, 
FRANK  —  The  American  Scene  — 
premiere  performance,  March  3, 
1961,  Minneapolis,  Minnesota,  by 
the  University  of  Minnesota  Concert 
Band,  Frank  Bencriscutto,  Conduct¬ 
or  directing. 

Program  Note :  “The  American 
Scene”  written  in  the  summer  of 
1958,  portrays  the  ideals  and  con¬ 
victions  by  which  this  country  grew, 
and  the  struggle,  against  all  odds, 
to  maintain  these  beliefs. 

#135,  CHEESMAN,  KENNETH 
—  Symphony  No.  2  (first  move¬ 
ment)  —  first  performance  Febru¬ 
ary  28,  1%1,  Tucson,  Arizona,  by 
the  University  of  Arizona  Symphonic 
Band,  Jack  K.  Lee,  Director,  con¬ 
ducting. 

Program  Note :  Kenneth  Chees- 
man  was  graduated  from  the  Uni¬ 
versity  of  Arizona  in  1958.  He  now 
resides  in  Stockton,  California.  This 
is  the  first  public  performance  of 
the  composition.  In  developing 
mood,  the  composer  makes  constant 
DSC  of  meter  change  employing  5-4, 
6-4,  and  4-4  measures  alternately. 

#136,  CLARKE,  HENRY  LE- 
LAND  —  Points  West  —  A  Suite  for 
Chamber  Band  —  first  performance, 
Seattle,  Washington,  July  18,  1960, 
by  the  University  of  Washington 
Wind  Sinfonietta,  at  the  Fourteenth 
Annual  Contemporary  Music  Con- 
I  cert,  Walter  C.  Welke,  Conductor, 
directing.  The  5  movements  are: 
1(1)  Plymouth  Rock  —  Processional ; 
(2)  Kaskaskia  —  Minuet;  (3)  Great 
Divide  —  Meditation;  (4)  Donner 
Pass  —  Lament;  (5)  Alko  Point  — 
Polka.  Dr.  Clarke  is  an  Associate 
Professor  in  the  Music  Department 
of  the  University  of  Washington. 

#137,  GRECH,  JOHN  — 
Ethnic  Suite,  in  four  movements, 
first  performance.  July  27,  1960, 
Sacramento,  California,  by  the 


Sacramento  State  College  Band, 
Norman  J.  Hunt,  Director,  conduct¬ 
ing. 

Program  Note:  The  theme  of  this 
composition  is  based  on  the  concept 
that  the  cultural  development  in 
the  United  States  has  been  greatly 
influenced  by  the  contributions  of 
various  ethnic  groups,  which  have 
made  America  the  “melting  pot”  of 
the  world.  (1)  Trek.  This  is  an 
impression  of  the  music  of  the  daring 
and  courage  of  the  American  pi¬ 
oneer  groups.  (2)  Spiritual.  As  the 
name  implies,  this  is  an  impression 
of  the  songs  of  grieving  negro  slaves, 
who,  through  their  music,  communi¬ 
cated  to  the  world  the  sorrow,  per¬ 
secutions  and  bewilderment  of  an 
unhappy  and  enslaved  people.  (3) 
Meringue  Creole.  The  strong  blend¬ 
ing  of  the  uninhibited  emotional 
expressions  of  two  races  which  are 
fundamentally  different  in  their 
mores  and  culture  brought  forth  a 
musical  “creation”  which  is  richly, 
peculiarly  American.  (4)  Paprika. 
The  music  of  the  Southwest  joins 
the  rhythmic  and  melodious  music 
of  the  Spanish  with  the  primitive 
rhythms  of  the  Indian,  which  results 
in  a  mutation  of  fiery  musical  ex¬ 
pression  with  a  highly  seasoned 
flavor. 

#138,  MORRISSEY,  JOHN  J.— 
Costa  Rican  Rhapsody*  —  first  per¬ 
formance,  May  1941,  New  Orleans, 
Louisiana,  at  the  Annual  Spring 
Concert  of  the  Tulane  University 
Concert  Band,  John  J.  Morrissey, 
Conductor,  directing. 

Program  Note:  Native  percussion 
instruments  such  as  the  claves, 
maracas,  and  barrel  drums  provide 
a  rhythmic  accompaniment  to  the 
main  theme. 

*Upon  publication,  the  title  was 
changed  to  "Caribbean  Fantasy”. 

#139,  FITZGERALD,  BERN¬ 
ARD  —  Choral  Prelude,  first  per¬ 
formance,  April  26.  1938,  Conway, 
Arkansas,  by  the  Hendrix  College 


Band,  Bernard  Fitzgerald,  Conduct¬ 
or,  directing. 

Program  Note:  This  composition 
was  written  in  January  of  this  year 
and  is  dedicated  to  Dr.  J.  H.  Reyn¬ 
olds  in  honor  of  his  twenty-fifth 
anniversary  as  President  of  Hendrix 
College. 

#140,  SMITH,  CARLTON  — 
Suite  for  Band,  first  performance, 
July  18,  1960,  Seattle,  Washington, 
at  the  Fourteenth  Annual  Contemp¬ 
orary  Music  Concert  by  the  Univer¬ 
sity  of  Washington  Wind  Sinfonietta, 
Walter  C.  Welke,  Conductor,  direct¬ 
ing.  The  movements  are  :  ( 1 ) 

Chaconne  —  illustrating  the  evolu¬ 
tion  of  more  complex  uses  of 
overtones;  (2)  Pastorale  —  In  Mix- 
olydian  Mode,  whole-tone  scale,  and 
twelve-tone  technique.  (3)  Toccata 
—  Illustrating  dissonance  and  poly- 
tonalty.  (4)  March  —  With  cords 
in  fourths  and  fifths  and  added-tone 
trio. 

Program  Note:  Carlton  Smith  is 
a  graduate  of  the  Music  Department 
of  the  University  of  Washington  and 
now  teaches  at  Rainier  Beach  High 
School. 

#141,  RIDDLE,  BRUCE  K.  — 
Pumpernickel,  first  performance, 
December,  1951,  Provo,  Utah,  by 
the  Brigham  Young  University 
Band,  Norman  J.  Hunt,  Conductor, 
directing. 

Program  Note:  Mr.  Riddle  wrote 
Pumpernickel  for  the  Brigham 
Young  University  Band  of  which 
he  was  a  member.  The  title  bears  a 
dedication  to  its  director,  Norman  J. 
Hunt.  As  it  was  written  expressly 
for  this  organization,  the  composer 
was  able  to  write  each  individual 
part  for  that  person  who  would 
play  it,  and  in  this  sense  a  modi¬ 
fied  Concerto  Grosso  approach  was 
found  most  expedient.  In  form  the 
work  most  nearly  conforms  to  the 
traditional  overture.  However,  the 
composer  describes  it  as  a  “Sonata 

■>(T um  to  page  68) 
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Listen!  You  can  actually 
hear  the  sound  of  quality 
when  a  performer  lifts  a  C-B 
instrument  to  his  lips.  It’s 
there  in  the  purity  of  tone, 
the  flexibility  and  response 
that  every  artist,  student  and 
teacher  appreciates. 


Behind  the  sound  of 
quality  lies  more  than  fifty 
years  of  Cundy-BETTONEY 
tradition  combined  with  the 
progressive  use  of  newly  de¬ 
veloped  tools,  processes  and 
improved  metal  alloys. 


^ASS  PRODUCTION  is  not  our 
goal.  We  strive  to  maintain 
high  standards  of  quality:  to 
produce  the  finest  kind  of 
Clarinets,  Flutes  and  Picco¬ 
los,  proudly  made  and  fairly 
priced  for  people  vcho  ap¬ 
preciate  quality. 


Ask  your  dealer  to  let  you 
try  a  Cundy-BETTONEY  in¬ 
strument.  You’ll  understand! 


H.  BETTONEY 


COLUMBIA  MQDEL 


THREE  STAR 


CENTURY 

Dura-nyl 


CLAR I N  ETSM  FLUTES 


tk<  Cundy  BETTONEY  Co.,  Inc. 
Hyd*  Park  36,  Boston,  Mass. 


By  David  Kaplan 


UaiTcnlty  •t  SMkatehawaB.  C*ll«c«  af  ESacaUaB.  SaskBtaaa.  Saak..  CaaaSa 


Falsa  Economy  Part  II 


Last  May  the  problem  of  mouth¬ 
piece  purchases  formed  the  discus¬ 
sion  of  Part  I.  We  stated  that 
parents  and  often  some  directors 
select  mouthpieces  on  the  basis  of  a 
low  price  and  only  on  this  basis.  In 
a  great  many  instances  the  cheap 
mouthpiece  (incorrectly  made  and 
unsuit^  to  the  pupil)  can  cause 
some  “expensive”  damage. 

The  incident  I  am  about  to  relate 
is  typical  of  some  attitudes  toward 
the  purchase  of  a  clarinet.  One  day 
last  spring  a  woman  called  her 
favorite  department  store  and  asked 
for  the  “store  shopper”.  After  asking 
for  a  suitable  present  for  a  13  year 
old  in  the  $2.00  to  $3.00  price 
range,  the  woman  had  an  after¬ 
thought — “oh  yes,  would  you  please 
send  out  a  clarinet  to  my  address.” 
Unbelievable  you  say — well,  unfor¬ 
tunately  not.  Some  people  pre¬ 
fer  to  purchase  just  about  every¬ 
thing  through  the  mail  order 
:atalog  or  the  department  store 
Now,  at  this  time  I  do  not  wish  to 
pass  judgment  on  the  pros  and  cons 
of  dealing  with  a  mail  order  house 
^not  the  music  typie).  It  should 
'.tand  to  reason,  however,  that  the 
competent  music  merchant,  repre¬ 
senting  well  known  and  respected 
manufacturers,  is  in  a  px>sition  to 
offer  pertinent  suggestions;  more¬ 
over,  he  is  able  to  provide  what 
most  mail  order  houses  and  depart¬ 
ment  stores  cannot  offer:  service, 
compjetent  service.  As  music  direct¬ 
ors,  then,  I  think  we  should  suggest 
strongly  that  parents  usually  deal 
with  reputable  music  merchants. 

New  B[)  clarinets,  as  we  all  know, 
can  be  purchased  from  about 
$100.00  (lower  if  metal)  to  over 
$400.00  (even  up  to  $600.00). 
Most  of  the  clarinet  manufacturers 
offer  an  expansive  artist  model,  a 
medium  pxiced  instrument,  and  a 
lower  priced  clarinet  for  the  young 
player  or  beginner.  As  in  the  case 
of  the  mouthpiece,  I  would  suggest 
purchasing  those  makes  which  over 

(Turn  to  page  78) 
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10  years  of  Service 
to  the 

Schools  of  America 


3,257  Bond  Directors  have  solved 
their  reed  problems  with  this 
AUTOMATIC  REED  DISPENSER. 


SvmI  card  fmr  fr—  dataUt: 


The  J.  H.  Schuler  Co. 


Haaovar,  Fa. 


EDUCATORS" 
RECOMMEND  THE 


Designed  for  professionals,  priced  for  students  . . .  the  A.  Fontaine  clarinet  is  magnificently  crafted 
of  the  finest  genuine  Grenadilla  wood.  There  is  no  substitute  for  this  superior  French  wood.  In  richness  of 
woodwind  tone,  in  unwavering  clarity  ...  it  stands  unrivaled.  And  A.  Fontaine  guarantees  the  Grena* 
dilla  clarinet  for  a  full  year  against  cracking. 

For  playing  ease  and  technique  development,  A.  Fontaine  has  all  of  the  wanted  features:  keywork 
of  cold-forged  high-nickel-content  nickel  silver  has  the  smooth  action  that  encourages  fluid  fingering. 
Tone  holes  are  an  integral  part  of  the  body,  producing  clear,  controlled  tones  in  all  registers.  Safety  bridge 
key  protects  against  l^nt  or  broken  key  extensions. 

Here,  then,  is  the  professional  instrument  for  students  —  the  A.  Fontaine  clarinet,  made  in  Paris. 
You'd  expect  the  price  to  be  more  than  $150.  It  isn't  — and  that  includes  an  over-sized  case  with  solid 
brass  fittings. 
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By  Jon  E.  Petersen 

510  Minor  Avenue,  Kalamazoo,  Michigan 


Musk  for  Four  Hands 

It  is  unfortunate  that  so  few 
pianists  have  discovered  the  joy  of 
music  for  four  hands.  It  seems  this 
is  because  they  think  they  haven’t 
the  time  for  it,  or  simply  have  not 
been  exposed  to  it.  I  say  it  is  im- 
fortunate  because  of  two  reasons : 

1)  it  has  much  musical  and  pianist- 
ic  value,  and  2)  it’s  fun!  This  is 
easily  verified  by  those  who  have 
gotten  together  and  realized  the 
many  happy  hours  that  can  be  spent 
on  music  for  four  hands.  That  which 
we  will  be  talking  about  can  apply 
to  music  for  two  pianos  as  well  as 
one. 

The  fun  derived  from  playing  to¬ 


gether  cannot  be  put  into  words 
but  will  immediately  be  experienced 
when  you  join  another  pianist  at  the 
piano,  or  two  pianos.  The  musical 
and  pianistic  advantages,  however, 
can  be  explained.  Let’s  see  if  we  can 
think  of  some  of  them  now.;; 

Advantages 

1)  Many  of  the  pieces  for  four 
hands  are  transcriptions  of  instru¬ 
mental  works,  therefore  the  pianist 
becomes  acquainted  with  music 
otherwise  unfamiliar  to  him.  We 
can  find  transcriptions  of  such  works 
as  Haydn  string  quartets,  Ravel  or¬ 
chestral  pieces,  Tschaikowsky  ballet 
music,  Mozart  symphonies,  Rossini 
operas,  etc.  Besides  the  transcrip- 


EVERETT  PIANO  COMPANY, 

Dttpt.  L-  3710  South  Havon,  Michigan 
Plaaaa  sand  fra#  copy  of  Styia  11  Raporl 
and  list  of  7,000  uaars. 
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tions,  the  pianist  learns  music 
ten  originally  for  four  hands,  w  iich 
would  otherwise,,  not  become  kn  )WB 
to  him. 

2)  When,  two.  pianists  get  to¬ 

gether  to  read  through  some  pi  -cei 
for  four  just  for  fun,  they  art 

increasing  their  sight-reading  ab  lily 
and  tkds'  bettering  their  musician- 
ship.  ,4 

3 )  When  performing  with  an¬ 
other  pianist  it  is  essential  not  to 
stop  to  make  corrections  or  the 
.other  pianist  will  become  lost.  M.uiy 
pianists  have  developed  the  !iad 
habit  of  practicing  solo  music  too 
fast  and  making  stops  or  hesitations 
upon  reaching  an  c^tacle  of  some 
sort.  Such  repeated  hesitations  can 
cause  a  mental  block  in  perform¬ 
ance.  Therefore,  when  performing 
with  another  pianist  there  is  not  tiu 
opportunity  for  hesitation  without 
starting  completely  over  again. 

4)  Closely  related  to  the  above 
is  the  matter  of  tempo  and  timing. 
A  correct  understanding  of  tempo 
markings  becomes  even  more  im¬ 
portant  so  that  the  two  pianists  will 
perform  at  precisely  the  same  tempa 
Once  established,  the  tempo  must 
remain  constant ;  this  involves  a 
strict  adherence  to  the  time  value  of 
each  note. 

5)  An  obvious,  but  I  feel  import¬ 
ant,  advantage  of  four-hand  music 
is  the  opportunity  of  learning  from 
each  other.  As  trite  as  this  may 
sound,  it  is  essential  in  the  field  of 
music  to  learn  from  experiencing 
the  talents  of  all  others  as  music  is 
Qot  a  concrete  art  that  is  learned 
entirely  fitMn  books,  but  rather  an 
aural  art. 

6)  It  has  been  experienced  by 
many  instrumentalists  that  perform¬ 
ing  together  (such  as  in  a  band) 
creates  a  greater  love  for  music  and 
fellow  musicians.  This  opportunity 
for  expressing  with  others  becomes 
available  to  the  pianist  through 
music  for  four  hands. 

7)  After  the  experience  of  pian¬ 
ists  performing  together,  they  are 
better  prepared  to  perform  with 
instrumentalists  in  larger  ensembles, 

'The  pianist  also  becomes  better 
equippied  for  piano  concerto  per¬ 
formances. 

{Turn  to  page  76) 


30 


OetolMr.  1961 


beyond  testimony 

nro.i'S  ur  !■  ■  '  'Mti--  .  ■  c.  Jimp, 

■profit,  ‘iji  ••  I  .  '  '  P-  "  .rp:.  t’’-  —  i  a- 

ot'icr  r'-a-.,  -  Ba'  !.;■  .  m  I'Ch  .  i)*',-  a  t>  ^’1- 

"'O  ’.,  I-  it  Wi-  r.  Ml  ,  ;;;  \,V.il-  •'  f'e  ntiiinM  ti'  .•.'  O  'tMfS 

uoi."  'll'  'iPi  ‘t  tor  1  i.‘  ’i*K).G(l  pla,s  a  •'■■rt'a'  i  '  .a-,, 

’'■i--:  '1'  iiio;'  !:ii5  1-  not  t.  *  '■  ^  .  T  la 

c,  ti''  '  '  ■'■‘Ca  a^  A‘  h'-;  Da  G'  ■ 

'Oa..=  .  A't  F  I'l'm-  a-.'  R?,  E  ^  'a-  .1  t-  Rf/C/ 

WuXi"  €  tlee  ’/  ^ao-  t'..-':p.  t  ir.  tia-'  .vo'^  ■  I*  ' 

cjtjai  taa'  a  R '/ C  ">tr.,'-  '  "t-  '  t  ‘  *■'  artist 

r-aodrJb  J  i  .•.  •••■  .  r  ‘  -  '  ;  '•  ‘  '  •'  '  ,  '  1  p- 

St  rar  •  t- lO'’ .  Y:  .  i-.  ^  •  a  t 

ana  co'iip.Ki 'c.,'  I  ■*•  .•  •.  .'p.  .  ■.>  • 

RV.C  n-ari  '•  r  •  A  ’  -  '  ■  '  ■  -it  ■ 


RICHARDS 

MUSIC 

CORPORATION 

Elkhart.  Indiana 


AL  HIRT 


October,  1M1 


SYLVIA  McKinley 


SYLVIA  McKinley  has  been  duly  elected 
to  America’s  High  School  Soloist  HALL  OF 
FAME.  Sylvia  is  an  outstanding  trombone  so¬ 
loist  of  the  Anaconda  High  School  Band,  Ana¬ 
conda,  Montana,  which  is  under  the  direction 
of  Mr.  J.  W.  Burchak,  a  member  of  the  Ameri¬ 
can  School  Band  Directors  Association. 

The  trombone  was  Sylvia’s  first  choice  of  a 
wind  instrument.  She  has  played  in  the  bands 
at  Anaconda  for  the  past  seven  years.  At  the 
age  of  sixteen,  a  senior,  she  continues  her  pri¬ 
vate  study  on  her  chosen  instrument. 

Sylvia  is  a  very  accomplished  soloist  on  both 
the  piano  and  organ.  She  F)erformed  the  First 
Movement  of  the  Mendelssohn  Concerto  with 
band  accompaniment  at  a  winter  concert. 

She  has  entered  District  and  State  competi¬ 
tions  as  a  trombone  soloist,  member  of  brass 
octet,  brass  ensemble,  piano  soloist,  duet  and 
quartet,  and  accompanied  other  soloists  on  pi¬ 
ano.  She  also  attended  the  International  Band 
Contest  at  Moose  Jaw,  Saskatchewan,  Canada, 
in  May  1960,  and  the  summer  music  camp  at 
Montana  State  University  in  the  summer  of 
1960.  This  past  summer,  she  attended  the  mu¬ 
sic  camp  at  Western  State  College,  Gunnison, 
Colorado  on  a  band  scholarship. 

She  is  a  member  of  the  Girls  Athletic  Asso¬ 
ciation  and  Sweater  Club;  is  a  Band  officer  and 


librarian,  and  member  of  the  high  school 
Band.  Her  hobbies  are  swimming,  volley  ball, 
badminton,  ping  p)ong  and  bowiing. 

Sylvia  has  two  sisters,  Susan,  who  plays  trum¬ 
pet  in  the  high  school  band,  and  Marjory,  who 
is  in  the  French  horn  section  of  the  junior  high 
band.  Neither  of  her  parents  play  an  instru¬ 
ment.  She  is  undecided  as  to  her  ultimate  ca-  j 
reer,  but  has  considered  a  music  career.  j 

She  p>erformed  in  Spokane,  Washington  in 
March,  1951  at  the  Northwest  Music  Educa-- 
tors  Conference  with  the  high  school  Brass  En¬ 
semble,  and  will  be  pictured  in  the  1961  “First 
Chair  of  America”  yearbook  as  one  of  the  offi¬ 
cers. 

THE  SCHOOL  MUSICIAN  welcomes  Syl¬ 
via  McKinley  of  Anaconda,  Montana  into 
America’s  High  School  Soloist  HALL  OF 
FAME. 


Nominations  for  HALL  OF  FAME  welcomed 

Any  band,  ordiMtra,  or  choral  diroctor;  Miporinlondont;  ohmic 
beottor  organization;  or  group  of  poront*  may  nominoto  any  high 
school  boy  or  girl  soloist  in  any  public,  privoto,  or  parochial 
school  in  tho  Unilod  Status  and  Canada  for  oUction  to  Amurica's 
High  School  Soloist  HAU  OF  FAME.  Vocolisls  os  woll  os  instru- 
muntalista  oru  uligiblo.  Writ#  to  HAU  OF  FAME,  THE  SCHOOL 
MUSICIAN,  4  East  Clinton  Strout,  Joliut,  Illinois  and  ask  for  a 
“Nomination  Form".  Complutu  tho  form,  sund  it  bock  with  on 
8  X  10  glossy  print  photograph  of  tho  nominuu,  in  uniform 
with  insirumunt,  or  choral  robu,  toguthur  with  a  luttor  stating 
why  you  foul  tho  studunt  should  bo  oluctod  to  tho  HAU  OF 
FAA4E. 
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•  Ludwig  percussion  has  long  been  featured  with  the  famous 
University  of  Illinois  Symphonic  and  Marching  Bands  under  the 
direction  of  Mark  Hindsley  and  Everett  Kisinger.  We  are  proud  of 
^kis  endorsement  by  one  of  America's  leading  musical  organizations. 


By  Walter  A.  Rodby 

Director  of  Vocal  Music,  Homewood-noasmoor  Hlsh  School,  Flossmoor,  ni. 


Christmas  Music 

Every  year  we  devote  at  least 
one  column  to  new  —  and  old  — 
Christmas  issues.  Except  for  folk 
music,  more  Christmas  music  gets 
printed  than  any  other  single  cate¬ 
gory,  and  we  always  have  the  same 
pn^lem  wondering  just  which  ones 
to  select  for  review.  But  as  usual, 
the  problem  solves  itself,  for  there 
are  always  certain  publications  that 
seem  to  stand  out  as  extra  good 
program  possibilities.  This  year  is 
no  exception. 

Th«  Old  Rrst 

We  keep  plugging  away  at  a 
piarticular  Christmas  contata  that 
seems  to  have  permanent  possession 
of  the  bench.  This  30-minute  choral 


contata  with  narration  b  published 
by  a  company  that  does  virtually 
no  advertbing,  and  except  for  per¬ 
haps  a  half  dozen  choral  num^rs, 
it  publishes  all  band  music. 

This  particular  acquisition  hap¬ 
pens  to  be  a  real  beauty,  and  it’s 
really  a  minor  tragedy  that  the  num¬ 
ber  does  not  have  a  wider  exposure. 
It’s  called  THE  CHRISTMAS 
STORY,  and  if  you  are  looking  for 
a  good,  30-minute  presentation  that’s 
easy,  but  with  real  class,  thb  one  b 
hard  to  beat.  It’s  loaded  with  fine 
arrangements  of  the  familiar  carols, 
with  some  original  material,  excel¬ 
lent  narrative  continuity,  splendid 
organ /piano  accompaniment,  and 
all  of  it  cued,  by  number,  to  a 
colored  film  strip  of  the  world’s 
great  nativity  paintings  and  sculp¬ 
ture. 


We  could  say  a  lot  more,  but  get 
a  copy  and  see  for  yourself.  If  y.)ur 
dealer  doesn’t  have  it,  write  dire<  tly 
to  the  publisher.  If  you  will  mention 
thb  column,  the  publisher  will  s(  nd 
you  a  FREE  COPY  (worth  80<?). 

The  publisher  also  has  inforn.ed 
us  that  ORCHESTRA  ACCOM¬ 
PANIMENT  IS  AVAILABLE  for 
$9.00.  Now  the  accompaniment  c  an 
be  organ,  piano,  orchestra,  or  all 
three. 

We  have  one  further  suggestion 
before  we  give  you  the  complete 
details  for  ordering:  the  ending  u 
not  as  strong  as  it  might  be,  but 
since  it  ends  with  a  chorus  of 
“Hark,  The  Herald  Angels  Sing” 
in  G  major,  it’s  a  cinch  to  use  the 
Hallelujah  Chorus  to  wind  it  all  up. 
We  have  done  this  several  times  and 
it  really  works.  Here’s  the  dope. 

THE  CHRISTMAS  STORY,  a 
Choral-Narrative  for  Mixed  Voices, 
Solos,  and  Narrator,  with  Optional 
Orchestra  Accompaniment.  Written 
and  arranged  by  Joseph  Roff,  Pub- 


MANOR  TEXAS 

FRUIT  CAKE 

Renowned  the  World  *Round 
The  SURE  ^‘Repeater*’ 
Don’f  Delay  —  Write  Today! 


This  is  the  time  of  year  when  people  WANT 
Manor  TEXAS  Fruit  Cake  MOST  for  Holi¬ 
day  giving  and  receiving!  Folks  are  in  the 
mood  to  buy,  so  let  them  have  the  nationally 
advertised  and  known  leader  —  Manor 
TEXAS  Fruit  Cake  —  and  make  money 
EASILY  for  your  organization. 


No  other  fruit  cake  in  the  world 
can  compare  with  Manor 
TEXAS  Fruit  Cake.  Made  from 
a  secret  Southern  recipe  . . . 
choicest  nuts  and  fruits  blended 
just  right  in  pure  butter  batter. 
No  citron,  peel  or  spices.  Comes 
in  attractive  Texas-History  metal 
container  that  can  be  used  over 
and  over.  Greeting  Cards  and 
shipping  cartons. 


MANOR  BAKING  CO. 


Dept.  M-t  P.  0.  Box  SS06S,  Dalles,  Texas 


October,  1961 


Publitkert  of  Choral  arrongomonh  an< 
books  should  send  oil  motoriol  diroi 
to  Mr.  Walter  A.  Rodby,  819  8uei 
Ave.,  Joliet,  Illinois. 


NOW  is  the  Time  to  Make  More  Money 

with  Manor  TEXAS 
Fruit  Cake 


lishrd  by  E.  M.  S.  Inc.  {Educational 
Mu^ic  Services,  Inc.)  821  Foster 
Str.et,  Evanston,  III.  Choral  score 
80<'.  Orchestration  $9.00,  Film  Strip 
$8^)0. 

New  Christmas  Material 

}  lere  are  several  brand  new 
Chiistmas  numbers  culled  from  a 
raft  of  new  stuff  we  received  this 
summer.  We  have  not  tried  these 
with  a  choral  group,  as  we  so  often 
do.  but  our  experience  tells  us  they 
arc  well  worth  a  second  look.  Ex¬ 
cept  for  the  first  selection,  AN¬ 
THEM  FOR  CHRISTMAS  DAY, 
you  can  get  free  copies  of  any  or 
all  of  these  tunes  if  you  will  write 
the  publisher  or  selling  agent  and 
mention  this  column.  We  are  proud 
of  our  fine  association  with  the 
publishers,  and  to  our  knowledge 
no  publisher  has  ever  refused  to 
send  our  readers  a  free  copy  pro¬ 
viding  you  ask  for  a  specific  num¬ 
ber  that  you  saw  reviewed  in  this 
column.  TTiis  first  number  we  are 
about  to  review  retails  for  a  dollar, 
and  you  can  see  why  we  would 
hesitate  to  ask  a  publisher  to  send 
out  free  copies. 

1.  ANTHEM  FOR  CHRIST¬ 
MAS  DAY,  for  two  solo  voices, 
mixed  choir,  and  organ,  by  Maurice 
Greene  (1695-1755),  edited  by  Al¬ 
fred  Mann  Octavo  #9330,  pub¬ 
lished  by  J.  Fischer  &  Bro.,  H arris- 
town  Road,  Glen  Rock,  N.  J.  $1.00. 

Here  is  a  fine  new  6^  minute 
work  for  two  solo  voices,  organ,  and 
choir  by  a  contemporary  of  Handel. 
Editor  Mann  has  this  to  say  about 
the  new  edition: 

I  “MAURICE  GREEN’S  Anthem 
Behold,  I  bring  you  glad  tidings  was 
written  for  the  Christmas  Day  serv¬ 
ice  of  the  English  court  in  1728. 
Greene  had  been  appointed  organ¬ 
ist  at  St.  Paul’s  Cathedral  in  1718 
and  composer  to  the  Chapel  Royal 
m  1727.  He  shared  his  duties  as 

(court  composer  initially  with  Hand¬ 
el,  with  whom  he  had  been  closely 
!  associated  in  his  work  for  many 
!  years. 

“Green’s  music,  though  modest  in 
comparison  with  that  of  his  great 
colleague,  presented  a  strong  inter¬ 
pretation  of  the  text  and  it  shows 
an  individual  style  which  links  the 
grandeur  of  the  English  Baroque  to 
classic  simplicity  and  the  style  galant. 

“This  work  was  published  during 
Greene’s  lifetime  .  .  .  ,  but  the  edi¬ 
torial  additions  in  the  printed  version 
suggest  a  less  imaginative  author- 

{T um  to  page  79) 
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A  WREATH  OF  CAROLS 

7  Christmas  Carols  for  String  Orchestra 
by  RALPH  MATESKY 

DMignad  for  fho  oorly  grodot.  All  parts  aro  fingorod  and  bowod. 
Carols  may  bo  porformod  soparatoly  or  in  printed  sequence. 

Big  note  ports  include: 

Violins  l-ll-lll  Set  A:  2-2-2-1-1-1 . $4.00 

Viola,  CeUo,  Boss  Set  B:  5-5-5-3-3-3 . 6.00 

Piano  (optional)  Set  C:  B-B-8-S-5-5 . B.OO 

Full  Score  Sample  scores  available 

tC!ICKICICICK<(iKilCICICICICiteiCIGiE9CiCieiCIGt@(KIEilC^^ 

Deui  Christinas  Choral  IDusic 

BEHOLD  A  HELPLESS,  TENDER  BABE  (satb)  ....Frederick  Silver 

an  original  carol  of  tenderness  and  beauty 

A  CANTICLE  OF  CAROLS  (ssa-unacc.,  35^)  ....Trude  Rittman 

featuring  Carol  of  the  Birds  and  other  favorites 

CHRISTAAAS  CHILD  (2  pt-ssa-ttbb-sab-satb)  . M.  Monnet 

arranged  by  Ralph  Hunter,  from  the  musical  “Irma  La  Douce" 

CRECHE  LULLABY  (2  pt-ssa-satb)  . Charles  Smith 

a  simple,  peaceful  song  for  the  Holiday  season 

DREAMERS  BEFORE  THE  DAWN  (satb)  ........Willard  Straight 

a  majestic  treatment  of  the  Lord's  Advent 

LITTLE  DONKEY  (2  pt-ssa-ttbb-sab-satb)  . Eric  Boswell 

the  Christmas  tong  Grocie  Fields  made  famous 

Choral  music  for  Thanksgiuing 


THANKSGIVING  DAY 
AT  GRANDMOTHER'S  HOUSE 
by  Anne  C.  Phelps 

for  class  project  in  the  lower  grades  of  elementary  school 
piano-vocal  score,  7Sw 


FIVE  WORLDS  (satb)  _ _ ’. . John  Klein 

I  THANK  YOU  GOD  (satb)  . . . Bongard 

THANKSGIVING  SONG  (2  pt-ssa-ttbb-sab-satb)  . Myers 

WE  THANK  THEE  (satb)  . Fitzgerald 

all  octavos  ore  25d  each  unless  otherwise  indicated 
reference  copies  available  to  directors 

CHAPPELL  &  CO.  inC. 

609  Fifth  Avenue,  New  York  17,  N.  Y, 
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Each  summer  brings  an  influx  of 
new  students  who  are  looking  for  a 
way  to  become  players  in  a  hurry. 
More  specifically,  these  are  flutists 
on  the  college  level  who  are  attend¬ 
ing  a  school  where  there  is  no 
flutist  teaching  the  flute  students. 
Many  smaller  colleges  do  not  find  it 
possible  to  have  on  their  faculties 
a  specialist  in  each  of  the  woodwinds. 
Most  often,  it  is  a  clarinetist  who 
must  do  all  the  woodwind  teaching. 

This  is  a  difficult  job.  It  is  al¬ 
most  impossible  to  be  a  virtuoso  on 
four  unlike  instruments  such  as  the 
flute,  clarinet,  oboe,  and  bassoon. 
These  instruments  have  very  little 
in  common  with  one  another,  un¬ 
like  the  brass  instruments  which  are 
all  played  with  three  valves,  the 
same  type  mouthpiece,  etc.  Wood¬ 
wind  teachers  do  a  good  job  in  a 
difficult  situation. 

To  return  to  the  students  of 
these  teachers,  one  of  the  questions 
most  often  asked  is  “How  can  I 
improve  my  tone?”  Of  course,  there 
are  some  who  do  not  even  realize 
that  their  tones  need  improving, 
partly  because  they  have  not  heard 
enough  fine  flute  playing  to  be 
able  to  compare. 

Another  question  is  “How  can  I 


PvUitiwn  (kould  Mnd  all  motarial  for 
roviow  diroct  to  Mn.  foor. 

improve  my  basic  technique?”  An¬ 
swers  to  this  question  often  in¬ 
clude  first  a  correction  of  hand 
positions  before  anything  else  can  be 
done.  But  the  main  answer  to  this 
question  is  to  acquire  a  good  facility 
in  scales  and  arpeggios. 

It  is  sometimes  difficult  to  explain 
to  a  student  who  is  struggling  with  a 
piece  of  music  such  as  a  Mozart 
Concerto,  that  there  would  not  be 
quite  so  much  “work”  to  it  if  he 
had  a  better  basic  technique.  The 


Th«  School  AAusie  Diroctor's 

GUIDE  TO 
FLUTE  TEACHING 

by 

Mary  Loubo  Poor 

$1.50 

427  North  Second  Stroot 
DoKolb,  Illinois 


t 


1^1  K  G  Gt  Vt.iNHARDT  (  ||  IN,'. 

V  ^  P.  0.  B(J 88.  tit* hart  iqdiana 


pranicing  b  done  on  the  scales  and 
jrpe 'gios,  then  the  playing  b  done 
on  the  pieces. 

Most  beginning  books  present 
leak  s  as  they  go  along  and  then 
perhaps  summarize  them  at  the  end 
of  tlie  book.  Often,  by  the  end  of  the 
lecond  year,  a  student  and/or  the 
teacher  will  assume  that  since  they 
have  had  all  the  major  scales,  and 
perhaps  a  few  minors,  that  no  more 
need  be  done.  This  is  a  far  from 
practical  attitude,  because  scales  and 
arpeggios  must  be  constantly  prac- 
tk^  in  order  to  maintain  a  certain 
level  of  facility  and  to  progress 
further. 

In  answer  to  requests,  therefore, 
the  following  is  a  list  of  materials 
which  incorporate  scales  as  a  part  of 
the  book.  They  have  been  used  in 
thb  order  by  many  of  my  students 
along  with  other  material.  There  are 
many  fine  beginning  books  for  flute 
which  are  not  Ibted  at  thb  time 
but  which  have  been  reviewed  pre¬ 
viously  in  thb  column.  Those  listed 
are  the  ones  used  most  frequently 
by  my  students. 

Beginning 

Eck  Method  for  Flute,  Book  I, 
by  Emil  Eck,  pub.  by  Belwin 

Pre-V'iews  for  flute.  Book  I,  by  C. 
Reifsnyder  and  V.  Miller,  published 
by  DeKay,  Newark,  N.  J. 

Intermediate 

Eubank  Intermediate  Method  for 
flute  by  Skornika  and  Petersen,  pub. 
by  Eubank 

Eubank  Advanced  Methods  for 
flute.  Books  I  and  II,  by  Voxman 
and  Gower,  pub.  by  Eubank 

Views  for  Flute,  Book  II,  by  Reif¬ 
snyder,  Miller,  and  Riggin,  pub.  by 
DeKay 

Advanced 


explain 
;  with  a 
Mo/art 
not  be 
it  if  he 
je.  The 


Doc  Severimen*  chose  a 
Getzen  390  trumpet  for  Nancy 

Doc  Severinsen  writes:  “Why  was  the  Getzen  390  trumpet  selected  for 
my  daughter?  The  answer  is  quite  simple — she  sounds  better  on  it  than 
others  we  tried.  She  is  first  duur  in  Chatsworth  Grade  School  Band  now 
and  I  wanted  her  to  have  an  instrument  that  would  give  her  confidence 
to  do  a  good  job.  Obviously  it  must  produce  a  good  sound  and  play  ac¬ 
curately  in  tune  with  a  minimum  of  effort.  We  found  more  of  what  I 
was  looking  for  in  the  new  Getzen  than  in  the  other  makes,  and  at  a 
price  unbelievably  low — I  don’t  see  how  you  do  it!” 

You  will  find  more  of  what  you  are  looking  for  in  Getzen's,  too.  Built  to 
satisfy,  built  to  last  .  .  .  and  at  sensible  prices. 


Model  380  CORNET 

$139.50 


Melodious  and  Progressive  Studies 
for  flute.  Book  I,  by  Robert  Cavally, 
pub.  by  Southern  Music  Co. 

Daily  Exercises  by  Marcel  Moyse, 
pub.  by  LeDuc,  available  through 
Presto  Music  Service,  Tampa,  Fla. 

There  are  many  more  study  books 
on  the  intermediate  and  advanced 
level  that  could  be  added,  but  try 
these  first.  It  b  interesting  to  note 
that  the  Rubank  books  were  not  all 
conceived  at  the  same  time  nor  by 
the  same  authors.  There  was  no  ad¬ 
vance  planning  from  elementary  to 
advanced.  Therefore,  one  will  find 
»me  of  the  things  in  the  Interme¬ 
diate  book  more  difficult  than  in  the 
{Turn  to  page  66) 


Model  390  TRUMPET 

$139.50 

*Doc  Severinsen  is  one  of  the  busiest  of  New  York  profes¬ 
sional  trumpeters  because  he  is  one  of  the  most  respect¬ 
ed  and  versatile  performers.  Regularly  featured 
on  TV  and  recordings,  he  plays  every  style 
^  from  progressive  jazz  to  symphony 

fian  classics.  “Excellent  Tasted’  is 

the  term  most  frequently 
used  when  speaking  of 
“Doc".  To  hear  one  of  the 
best  jazz  trumpet  rec- 
ords  of  the  year,  get 
Doc’s  Command  Al- 
bum  “Tempestuous 
ELKHORN,  WISCONSIN  Trumpet." 


Model  350  TROMBONE 

a  .  $139.50 
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By  Bob  Organ 

Ulr^Mr.  B«b  Orsaa  StadiM.  MS  8««tk  FraakUa.  Daaaar  t.  Calara4a 
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The  first  objective  of  a  successful 
and  conscientious  teacher,  is  to  help 
the  student  player.  Each  student  pre¬ 
sents  a  different  problem,  the  goal 
may  be  the  same  and  though  there 
may  be  many  similarities  for  pro¬ 
cedure,  each  personality  and  physical 
make  up  will  present  a  variance.  But 
it  is  a  challenge  to  the  specialist  in 
any  field  to  work  out  a  system  “to 
clear  the  air  to  the  point  of  proper 
procedure  in  mechanics  without  de¬ 
stroying  any  natural  musical  abili¬ 
ties”.  Systematic  study  and  thorough 
knowledge  of  the  mechanics  of  the 
instrument  will  eventually  make  a 
good  background.  Technic  is  a 
necessity  for  the  professional  player 
but  there  are  many  paths  for  the 
student,  paths  that  must  be  traveled 
before  any  player  reaches  necessity 
of  exceptional  technic  and  maturity 
of  musicianship.  That  is  why  I  al¬ 
ways  stress  the  point,  that  a  recital 
or  festival  number  be  within  the 
technical  range  of  the  |)erformer.  To 
progress  one  must  try  difficult  pas¬ 
sages  but  it  is  not  wise  to  be  overly 
ambitious  on  performance. 

Technic  is  only  one  phase  of  good 
performance.  Musical  understanding 
is  a  vital  part  of  the  whole.  For  the 
professional,  “Interpretation”  is  the 
motif  for  good  performance;  for  the 
student,  a  teacher  must  fathom  the 
innate  possibilities  of  musical  un¬ 
derstanding  and  tastes  which  the 
student  may  possess.  One  rhust  not 
destroy  the  individuality  of  the  stu¬ 
dent  but  merely  encourage  and  ex¬ 
pand  the  possibilities  of  the  student. 

However,  the  routine  of  acquiring 
technic  and  musical  understanding 
are  so  interwoven  and  so  dependent 
one  on  another  that  it  becomes  dif¬ 
ficult  to  segregate  the  topics.  Technic 
involves  tone  production ;  musical 
interpretation  requires  tone  control; 
tone  control  involves  mechanics  of 
the  instrument :  mechanics  of  the 
instrument  divides  into  many  cate¬ 
gories  in  relation  to  the  instrument: 
fingerings,  breath  control,  control  of 


the  reed  and  subsequent  control  of 
the  whole  for  the  final  goal. 

Text  books  on  double  reed  instru¬ 
ments  are  not  numerous  and  often 
treat  only  one  phase  of  double  reed 
study.  Many  fine  performers  and 
teachers  compile  material  and  ar¬ 
range  music  for  double  reed  instru¬ 
ments  which  are  used  in  their  own 
class  rooms  and  for  their  own  stu¬ 
dents,  but  in  many  cases  it  has  not 
been  made  available  to  others.  Thb 
individual  material  covers  the  neces¬ 
sities  for  a  specialized  music  college, 
but  our  expanded  music  program 
throughout  the  country  creates  a 
necessity  for  published  training  ma¬ 
terial  for  student  and  director.  Most 
towns  or  districts  proudly  boast  of 
a  school  or  community  band  and 
orchestra.  Thus  we  find  a  necessity 
for  oboe  and  bassoon  players,  neces¬ 
sary  equipment,  and  opportunities 
for  study.  Following  is  a  short  list 
of  text  books  which  are  on  the 
market  and  should  be  available  at 
your  local  music  dealer  or  by  direct 
contact  with  the  publisher. 


UFETIME 

PERMA-PADS 

Whan  rou  raady  to  buy  a  wood¬ 
wind  instiumont.  Insist  that  it  bo  •- 
quippod  with  PERMA-PADS.  Many  tor 
monuiactursrs  now  oquip  all  thoir  in- 
strumonts  with 

PERMA-PADS 

Th«  nozt  tlmo  you  ylsit  your  local 
music  doolT,  ask  him,  "Is  it  oquippod 
with  PERMA-PADS?"  Try  an  instrumant 
with  "Porma-Pods"  and  notice  the  dii- 
ierence. 

Ask  your  dealer  for  the  brochure  and 
free  sample,  or  write  to; 

PERMA-PAD  MFG.  CO. 

t07-lI-IS  8.  W.  ninth  Ayenae 
PORTLAHD.  OREGON 


REBO  MUSIC  Publications 
/or  Wind  Instruments, 

Solos,  Ensembles,  Choirs 

421-25  E.  Alameda  Ava.,  Denver  9,  Cola. 


October,  19(1 


Doubl«-Re«d  Text  Books 

Teaching  Techniques  of  The  Wood- 
wii  ds,  by  Harold  G,  Palmer,  Belwin, 
Inc.,  Rockville  Centre,  Long  Island, 
NeM  York. 

Th'  Oboe,  Performance-Teaching, 
by  Robert  ].  Organ,  Rebo  Music 
Publications,  P.  O.  Box  4232,  Den¬ 
ver  9,  Colorado. 

The  Art  of  Oboe  Playing,  by  Robert 
Spicnkle  and  Davit  Ledet,  Summy- 
Bir chard  Publishing  Company, 
Evanston,  Illinois. 

The  Bassoon,  Performance-T cach¬ 
ing.  by  Robert  J.  Organ,  Rebo 
Music  Publications,  P.  O.  Box  4232, 
Denver  9,  Colorado. 

The  Art  of  Bassoon  Playing,  by  Wil¬ 
liam  Spencer,  Summy-Birchard  Pub¬ 
lishing  Company,  Evanston,  Illinois. 

The  early  part  of  the  winter  season 
is  a  good  time  to  concentrate  on 
acquiring  a  thorough  knowledge  of 
our  double  reed  instruments  and 
formulate  a  systematic  study  or  pro¬ 
cedure.  I  find  that  a  student  usually 
has  a  better  grasp  of  the  instrument 
if  he  is  thoroughly  grounded  in  the 
principles  of  the  overtone  series. 

Tho  Houtbois 


The  hautbois  or  oboe  is  labeled  a 
C  instrument  because  it  actually 
sounds  C  in  pitch.  However,  the 
tone  C  is  not  a  fundamental  tone 
of  the  oboe  when  the  tones  are  pro¬ 
duced  by  the  employment  of  holes 
only.  Thus  we  immediately  get  into 
the  theory  of  the  overtone  series 
which  involves  half-holes,  octave 
keys,  split  tubing  and  extended  tones. 
Systematic  study  of  the  above  men¬ 
tioned  items  will  keep  the  student 
from  groping  around  for  fingering. 
The  entire  playing  range  of  the 
oboe  is  primarily  based  on  one  oc¬ 
tave  of  fingerings,  but  to  extend  the 
one  octave  range  one  must  be 
grounded  in  the  use  of  octave  keys 
and  half-hole  and  the  science  of 
the  overtone  series. 

One  will  find  the  automatic 
octave  key  change  excellent  for  the 
young  student,  but  the  experienced 
player  almost  always  considers  it  a 
handicap  as  it  eliminates  completely, 
the  fifth  overtone  series,  a  register 
of  six  playing  tones. 

The  Fagott 

The  Fagott  or  Bassoon  is  also 
referred  to  as  a  C  instrument  because 
the  tone  C  is  one  of  the  natural  tones 
{Turn  to  page  80) 


These  drums  are  not  only  new  . . .  they’re  absolutely  new!  Acoustical 
principles  employed  in  the  design  of  FLAT/JACKS  are  very  recent 
discoveries.  TTie  rim-shell,  all-metal  construction  with  free  floating 
head  is  unique  . . .  there’s  nothing  to  base  a  comparison  upon.  And, 
anyway,  these  are  drums  beyond  compare!  Their  soimd,  response  and 
feel  are  so  good  you  will  wonder  why  drums  were  ever  made  any 
other  way.  FLAT/JACKS  need  far  less  room  to  set  up  and  use  . . .  and 
far  less  space  to  haul  aroimd.  Metal  parts  are  all  finished  in  heavy, 
hi-lustre  chrome  for  the  "flash”  and  durability  demanded  by  drum¬ 
mers.  For  a  real  surprise  thrill,  try  FLAT/JACKS  . . .  modem  drums 
for  modem  drummers. 


FOU>  FLAT  IN  A  JIFFYI 


ZOOM  SWIVEL 


FtEE-FLOATINO  HEAD 


Snare  drum  and  tom- 
toroa  fold  down  to  so 
in  the  same  caae  aa  the 
baas  drum.  Save  apace 
and  extra  luggage! 


Simplified  conatruc- 
tion  lets  you  make 
positive  adjustments 
faster.  There  is  only 
one  lock  ecrew! 


Tension  is  adjusted 
upward,  instead  of 

f lulling  down.  This 
eta  the  head  rim 
"float.” 


RICHARDS  MUSIC  CORPORATION 

Elkhart,  Indiana 
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This  map  indicotM  th«  loading  Polico  Bands  threughaut  tho  World. 

By  Cpl.  Jack  C.  Cook 

Royal  Canadian  Mounted  Police  Hdqrs. 
Ottawa,  Ontario,  Canada 


Although  music  has  always  played 
an  important  role  in  the  affairs  of 
mankind,  its  influence  on  police 
organizations  is  relatively  new, 
dating  back  only  about  50  years. 

There  are  exceptions  of  course. 
The  Lahore  Police  Silver  Band  was 
established  in  1851.  In  England, 
The  Kingston  Upon  Hull  City  Police 
Band  was  founded  in  1861  and 
musical  policemen  in  Rome  organ¬ 
ized  the  Banda  dell’  Anna  dei  Cara¬ 
binieri  in  1885.  This  outstanding 
Italian  Band  of  102  pieces  made  a 
triumphant  tour  of  35  United  States 
cities  in  1956. 

However,  most  police  bands  were 
formed  early  in  the  20th  century. 
The  Royal  Canadian  Mounted  Po¬ 
lice  Band  for  example  was  not  ofH- 


cially  established  until  1938, 
although  the  first  Mounted  Police 
Band  was  organized  in  Swan  River, 
Man.,  in  1876. 

In  compiling  information  on  po¬ 
lice  bands  it  was  established  that 
about  half  are  full-time  units.  Al¬ 
most  without  exception,  full-time 
bands  are  under  a  state  or  federal 
government,  administrating  many 
square  miles  of  territory.  These 
f>olice  bands  perform  invaluable 
service  during  recruiting,  and  also 
of  course  play  for  concerts,  parades 
and  functions  of  outstanding  civil 
importance. 

Part-time  bands  are  usually  at¬ 
tached  to  city  or  metropolitan 
police  forces. 

Possibly  the  most  essential  task  of 


any  police  band,  full  or  piart  time, 
is  to  establish  and  strengthen  good 
feeling  in  the  community  between 
the  police  and  the  people  they  serve 
and  protect.  This  musical  contact 
between  performers  and  audience 
and  the  resulting  good  will  b  re¬ 
marked  upon  by  police  bands  from 
England  to  Mandalay,  from  Wash¬ 
ington  to  Kenya. 

Members  of  the  Vienna  Police 
Band  are  sure  their  unit  does  much 
to  foster  and  enhance  good  relations 
between  police  and  populace.  Other 
groups  such  as  The  Sierra  Leone 
Police  Band  and  Newcastle-upon- 
Tyne  City  Police  Band  emphasize 
their  importance  in  recniiting.  Prob¬ 
ably  no  other  band  can  equal  the 
record  of  the  Kenya  unit  which 
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travels  over  one  thousand  miles  a 
month,  recruiting  and  engendering 
good  will.  In  Cuba  and  Lima,  Peru, 
police  bands  encourage  through 
carefully  chosen  repertoire,  cultural 
development.  A  noticeable  good  ef¬ 
fect  on  juvenile  delinquency  is  also 
attributed  to  friendly  relations  es¬ 
tablished  by  the  bands. 

Although  police  bands  for  the 
most  part  have  developed  spontane¬ 
ously,  some  at  least  owe  their  exist- 
ance  to  the  fact  that  military  men, 
bred  in  the  tradition  of  fine  military 
bands  were  the  organizers  and  back¬ 
bone  of  many  early  police  forces. 

Indeed,  many  graduates  of  Eng¬ 
land’s  famous  Kneller  Hall,  train¬ 
ing  ground  for  all  British  Military 
bandmasters,  retired  from  the  Army 
and  were  the  prime  instigators  of 
police  bands  in  the  far  comers  of 
the  world. 

Those  who  pioneered  bands  in 
Africa,  found  the  Africans  to  have 
an  affinity  for  western  music  and 
some  remarkable  bands  have  been 
formed  on  that  continent. 

One  of  these  is  the  Northern 
Rhodesia  Police  Band  seventy-seven 
strong,  recruited  from  every  tribe  in 


Northern  and  Southern  Rhodesia 
and  Nyasaland.  The  young  trainees 
are  taught  to  read  music  and  are 
usually  ready  to  perform  with  the 
band  in  a  comp>aratively  short  time. 
Their  Bandmaster,  Asst.  Supt.  C.  W. 
G.  Hey,  ARCM  formerly  served  in 
the  British  Army  Cheshire  Regiment. 

The  Nyasaland  Police  Bandsmen 
are  also  all  locally  recruited  Africans. 
Their  training  is  in  the  capable 
hands  of  Bandmaster  Asst.  Inspr. 
Mateyo  Numero,  the  first  African 
Bandmaster  to  be  trained  at  Kneller 
Hall. 

One  of  the  outstanding  {personali¬ 
ties  to  be  connected  with  The 
Somaliland  Police  Band,  a  brass 
unit  of  22  men,  is  Capt.  H.  F. 
Brown,  ARCM  who  saw  active 
army  service  in  Euro{je  and  remote 
regions  of  Burma  before  his  piolice 
band  ap{x>intment.  Captain  Brown 
and  his  three  brothers  all  served  as 
Bandmasters  in  the  British  Army  at 
the  same  time. 

Full  time  bands  have  a  rigorous 
schedule  of  training  and  rehearsal. 
Members  of  The  Lahore  Police  Sil¬ 
ver  Band  start  practice  every  morn¬ 
ing  at  6,  for  four  hours,  followed 


by  another  two  hours  in  the  after¬ 
noon.  Not  all  bands  are  such  early 
risers  but  each  practice  and  drill 
every  day  and  many  units  have 
regular  music  courses  and  examina¬ 
tions.  Inspr.  E.  J.  Lydall,  LTCL., 
ATCM  Su{)ervisor  of  Music  for  the 
RCMP  Band  has  established  an 
extensive  program  of  individual  and 
group  practices,  theory,  harmony, 
arranging  and  conducting  classes. 

Although  a  {part-time  band,  with 
each  member  a  full  time  {policeman, 
the  Vienna  Police  Band  demands 
high  standards  of  musicianship  as 
befits  this  city  of  music.  Each  active 
member  of  that  band  is  required  to 
play  one  brass  and  one  string  instru¬ 
ment  or  at  least  be  able  to  give  top 
{performance  on  one  instrument. 

The  Stockfport  County  Borough 
Police  Band,  also  a  part-time  group, 
received  a  donation  of  instruments 
in  the  spring  of  1953.  Only  two 
men  could  perform  at  that  time, 
but  with  diligent  study,  23  more 
were  able  to  particippate  in  a  pro¬ 
gram  of  Christmas  Carols  at  the 
end  of  the  year. 

Some  bands  remain  together  tena- 
{Continued  on  next  page) 
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Tho  Royal  Canadian  Mountod  Polico  Band 


yimna,  Italy  Polic*  Band 

Stockholm,  Sw*d*n  Polic*  Bond 
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torian  Police  Highland  Pipe  band 
of  Australia  has  assisted  in  raising 
thousands  of  pounds  for  charity. 

Two  able  musicians  with  The 
Stockport  County  Borough  Police 
Band  are  policewomen.  Both  play 
comet.  The  Newcastle-upon-Tyne 
City  Police  Band  has  a  vocal  soloist, 
the  wife  of  the  band’s  leading 
cometist.  Concerts  by  this  band  fea¬ 
turing  this  vocalist  have  been  ex¬ 
tremely  popular  for  the  past  five 
years. 

Police  bands  are  essentially  peace 
time  units  and  usually  disband  in 
time  of  war.  The  Kingston  Upon 
Hull  City  Police  Band,  for  instance, 
had  to  disband  prior  to  the  outbreak 
of  World  War  II.  Heavy  enemy  air 
raids  on  the  city  damaged  much 
of  the  music  and  instruments  stored 
for  safekeeping. 

The  strain  of  loneliness  and  isola¬ 
tion  of  Allied  troops  in  prisoner  of 
war  camps  in  Italy  and  Germany 
was  frequently  relieved  by  impromp¬ 
tu  concerts  by  members  of  The 
South  African  Police  Band,  captured 
after  the  fall  of  Tobruk  in  1943. 


The  capture  of  Rabaul,  Territory) 
of  New  Guinea  by  the  Japianese  in 
January  1942,  ended  the  first  band/; 
formed  in  that  area.  Later  in  the,; 
war,  its  director  Senior  Inspr.  Davidi 
Crawley,  MBE.,  formed  a  band;] 
which  toured  Queensland,  Ne^*’* 
South  Wales  and  Victoria,  Australia' 
to  assist  in  Victory  Loan  drives^ 
netting  nearly  9i/^  million  poundi.| 

Certainly  one  of  the  most  stirring^  ! 
moments  for  the  Danish  Kobenhavnaj 
PoUti  Orkester  came  when  its  40: 
piece  band  played  at  the  changing  of  ; 
the  guard  at  the  Royal  Palace  in/ 
Copenhagen  when  the  Royal  Guaidj 
interned  by  the  German  occupatioi^ 
troops,  replaced  a  police  guard  tenH 
porarily  in  charge. 

Since  those  dark  years  the  world’s 
police  bands  have  provided  a  still 
setting  and  a  vital  background  for] 
many  important  affairs  of  sta 
When  Her  Majesty  The  Qu 
visited  .Uganda  in  1956,  the  [x>licn) 
band  there  participated  in  imp: 
sive  ceremonies  marking  the  events' 
The  enthronement  of  the  Aga  Khan) 
{Turn  to  page  74) 
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Los  Ang«lM,  California,  U.SJL  Polica  Band 


Romn,  Italy,  Polio*  Band 


ciously  without  financial  aid,  en¬ 
couragement  or  official  recognition. 
The  Harmonie  Royale  de  la  Police, 
Bruxelles  for  instance,  a  p)art-time 
unit  of  100  pieces,  pays  its  own 
Bandmaster,  purchases  instruments 
and  music,  defrays  transportation 
and  other  miscellaneous  expenses. 

A  committee  of  four  elected 
bandsmen  manages  The  Stockholm 
Police  Band  accounts.  The  unit  se¬ 
cures  money  by  the  member’s  an¬ 
nual  subscription,  and  fees  received 
from  various  engagements.  It  re¬ 
ceives  an  annual  grant  of  1 ,000 
crowns,  about  $185.20  for  the  pur¬ 
chase  of  instruments  and  music.  It 
is  sometimes  a  precarious  existence. 

Police  bands  are  mostly  military 
and  brass,  but  there  are  a  number  of 
pipe  bands.  In  fact,  of  the  three 
police  bands  in  Canada  two  are 
pipe  bands,  one  in  Vancouver  and 
the  other  in  Winnipeg,  Man.  The 
turbaned  Delhi  Police  Pipe  Barid  in 
India  draws  crowds  at  the  first  skirl 
of  the  pipes.  Australian  police  Iiave 
their  share  of  pipe  bands  too  and 
they  are  popular.  In  fact  The  Vic¬ 
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Nothing  has  been  spared  to  produce  the  most 
dependable  and  easiest  to  play  alto  and  bass  clari¬ 
nets  possible.  The  finest,  rarest  grenadilla  wood  is 
used.  The  keys  of  all  Leblanc  clarinets  are  the 
strongest,  most  durable  made.  These  instruments 
feature  a  simplified  register  mechanism,  with  a 
‘‘Rocker  Action”  which  is  balanced,  permitting  a 
shorter,  faster,  more  positive  action.  Swelling  of 
either  the  Bb  key  pad  or  the  12th  key  pad  does  not 
react  with,  or  affect,  the  other.  The  register  mecha¬ 
nism  has  no  long  rods  or  connection  keys  to  line 
up.  break  or  bend. 

It  was  Leblanc  who  first  invented  the  automatic 
key  mechanism  for  bass  and  alto  clarinets— the  har¬ 
monic  speaker  key  aperture— the  first  bass  clarinet 
with  the  emission  of  all  the  12ths  from  a  single  vent 
hole— the  first  all-plateau  alto  clarinet— alt  of  which 


Alio  clARj\tlS 

MODEL  420  .  .  .Eb  ALTO.  Range  to  low  Eb.  A  unique  patented 
feature  is  the  "Swan  Neck,"  an^S-curved  neckpipe  which 
permits  a  more  comfortable  playing  position  higher  and  closer 
to  the  body.  The  mechanical  perfection  and  rich  tonal  quality 
of, the  Leblanc  alto  is  credited  for  the  present  popularity  of  the 
alto  clarinet  in  the  concert  band. 

MODEL  451  ...  F  ALTO,  BASSET  HORN.  Brings  new  and  ex¬ 
citing  tonal  coloring  to  the  orchestra  and  balanced  clarinet  choir. 
Extended  range  to  low  C.  Pitched  a  perfect  fourth  lower  than 
the  Bb  clarinet,  one  full  tone  higher  than  the  Ed  alto  clarinet. 


Bb  bAss  clAidNns 

MODEL  500  .  .  .  THE  "LL."  The  acoustical  structure  of  the 
superb  new  Leblanc  "LL"  Model  500  incorporates  the  first 
completely  new  bass  clarinet  bore  in  over  100  years!  This  rs 
assuredly  the  most  responsive  bass  ever  created  . .  .  the  easiest 
to  play  in  tune  and  to  achieve  new  heights  in  dynamic  .olume 
and  in  sensitive  pianissimos!  The  sonorous,  rich  resonance  of 
tone  melodiously  sings  out  with  ease.  Never  before  has  any 
bass  clarinet  had  the  amazing  carrying  power  of  the  Model  500! 
Range  to  lOw  Ed. 

MODEL  517  .  .  .  THE  "LL."  Another  truly  great  instrument 
in  the  famous  "LL"  series  of  Leblanc  clarinets.  Extended  range 
to  low  C. 

MODEL  400  .  .  .  One  of  the  most  popular  and  widely  used 
artist-quality  bass  clarinets  ever  created.  Range  to  low  Ed. 


have  since  been  widely  imitated. 

Consider  these  outstanding  features  found  in  al 
Leblanc  alto  and  bass  clarinets:  special  Bb  mecha¬ 
nism,  famous  ‘‘Jump  Keys”  side  trill  key  design, 
virgin  nickel-silver,  compression-forged  keys, 
balanced  key  suspension,  harmonic  speaker  aper¬ 
ture.  anchored  posts,  full  plateau  system  and  gold- 
plated  springs. 

But  as  important  as  is  mechanical  dependability, 
the  most  important  factor  will  always  be— "How 
does  it  play?"  It  is  in  the  artistic  conceptiorf*  of 
Leblanc  instruments  and  in  their  “musicality”  that 
true  quality  shows  clearly— a  standard  by  which  all 
others  are  judged.  The  beauty  of  tone  and  rich  so¬ 
nority  of  the  Leblanc  is  without  equal.  No  other  alto 
and  bass  clarinets  are  so  artistically  conceived— so  I 
musically  effective.  | 

i 

i 

Bb  (OMKAbASS  A\(l- I  1)  (OMUA'AIk)  ’ 
c  IarIm  is 

These  instruments  are  .’.orld  famous  for  their  deep  resonance 
and  thrilling  tonal  qualit,.  for  their  ease  and  facility  of  per¬ 
formance.  unmatched  resnonsi .eness  and  emission,  amazingly 
uniform  intonation,  and  for  their  superb  cbnstruction.  They 
are  made  of  metal  rather  than  of  v.ood,  as  in  instruments  of 
this  Size,  the  una.oidable  contraction  and  expansion  of  wood 
makes  metal  the  logical  and  superior  choice.  Thus  Leblanc 
acousticians  and  engineers  ha.e  selected  metal  for  its  more 
consistent,  stable  and  durable  qualities.  Other  well-known 
Leblanc  features  characteristic  of  these  fine  instruments  are: 
compression-forged,  nickel-silver  keys;  balanced  suspension 
design;  precision  A-440  tuning;  gold-plated  springs;  and  com¬ 
fortable  easy-to-reach  finger  positions. 

MODEL350  .  .  .  Eb  CONTRA-ALTO.  The  only  metal  contra-alto 
clarinet  manufactured.  A  rich  voiced  and  extremely  beautiful 
addition  to  the  concert  band  as  a  solo  and  ensemble  instru¬ 
ment.  Extended  range  to  low  C.  The  only  contra-alto  capable 
of  sounding  the  low  fundamentals  in  the  common  keys  of  Eb 
and  F  .  .  .  the  only  contra-alto  that  is  easy  to  play  in  tune  and 
with  a  mechanism  that  will  stay  m  regulation. 

MODEL  340  .  .  .  Bb  CONTRABASS.  Leblanc  is  the  only  manu¬ 
facturer  who  creates  a  Bb  contrabass  clarinet.  Range  to  low 
D  (the  concert  great  C)-the  true  bass  of  the  clarinet  family. 

MODEL  345  .  .  .  Bb  CONTRABASS.  Extended  Range  to  low  C. 
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The  ease  with  which  Leblanc  Harmony  Clarinets 
may  be  played  is  not  a  mere  accident  of  design. 
Their  big  beautiful  resonant  tone,  their  precise 
intonation,  their  positive  controlled  sensitivity 
for  even  the  average  player,  are  the  results  of  the 
most  careful  acoustical  calculations  and 
consummate  craftsmanship. 


No[)ln  iiAK\K)\y  clAi>i\tTs 


The  emission,  intonation  and  technical  quality  of 
Noblet  Harmony  Clarinets  are  your  assurance  of 
their  musical  and  acoustical  superiority,  even  over 
all  competitive  clarinets  in  the  “artist”  price  range. 
The  deep,  rich  tonal  sonority  of  the  Noblet  bass  and 
alto  clarinets  has  made  them  the  most  popular 
moderately-priced  harmony  clarinets  on  the  market 
today.  Both  feature  the  materials,  mechanical  con¬ 
struction  and  workmanship  one  would  e’xpect  to  find 
only  on  the  most  expensive  bass  and  alto  clarinets. 
They  are  the  answer  to  schools  and  individuals  who 
wish  to  have  truly  fine  professional  bass  or  alto 
clarinets  at  moderate  cost.  The  single  automatic 
register  key  mechanism  eliminates  all  cumbersome 
register  linkage  to  either  the  neck  or  lower  joint. 
These  fine  instruments  assure  greater  volume  con¬ 
trasts,  and  present  a  perfectly  balanced  scale  and 
intonation  throughout  the  entire  range.  Among  the 
outstanding  features  are:  adjustable  neckpipe;  leak- 
proof  neck  receiver;  harmonic  speaker  aperture; 
anchored  posts;  power-forged  nickel-silver  keys; 
balanced  suspension  key.  mechanism;  fine  grena- 
dilla  wood;  full-plateau  system;  range  to  low  E6; 
and  precision  A-440  tuning. 

Model  60  . . .  E6  Alto 

Model  55  . . .  B/>  Bass 


NORIVlANdy  "UtSO'lO.NF  ”  liAimOW 
cUldNElS 

These  are  the  best  values  in  student  bass  and  alto 
clarinets  ever  presented !  They  are  ideal  for  students 
and  will  help  strengthen  the  entire  clarinet  section 
of  the  school  band.  The  Normandy  “Reso-Tone” 
bass  and  alto  clarinets  have  excellent  tone  quality. 
Rich,  resonant,  full-powered  fortissimos  and  deli¬ 
cate  pianissimos  are  easy  to  achieve.  Emission  is 
free  and  responsive.  The  body  is  injection  molded 
thermo-plastic  (not  extruded),  the  most  durable 
material  ever  created  for  this  purpose.  They  will  stay 
in  regulation  far  better  than  any  competitive  bass 
and  alto  clarinet,  for  they  are  built  to  withstand  the 
rigors  of  student  use.  The  power-forged,  nickel-silver 
keys  are  the  strongest  made.  Separate  post  mount¬ 
ings  for  the  upper  stack  key  mechanism,  the  Eb~Ab 
key,  the  F/C  key,  the  A  and  Ab  throat  keys  and  the 
side  trill  keys. 

Additional  features  are;  single  automatic  register 
key  mechanism;  conical  shaped  pad  cups;  stack 
adjustment  screws;  locked  center  joint  (one-piece 
type);  “Jump  Key"  side  trill  key  design;  and  harmonic 
aperture  key  (half-hole  speaker  key) .  Register  key  link- 
.  age  to  either  the  neck  or  lower  joint  is  eliminated. 
Range  is  to  low  Eb  and  tuning  is  at  precision  A-440. 

The  Normandy  Models  66  and  65  are  proudly  pre¬ 
sented  as  mechanically,  acoustically,  musically  and 
structurally  far  better  than  any  bass  or  alto  clarinets 
ever  produced  in  this  low  price  range.  They  simply 
cannot  be  matched! 

Model  66  .  . .  B6  Bass 
Model  65  .  .  .  Eb  Alto 

G.  LEBLANC  CORPORATION  •  KENOSHA,  WISCONSIN 
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TEENAGERS! 

Listen 

For  The 

Big  Band  Sound 


By  Sammy  Kaye 


L  They  say  you  never  miss  what 
I  you’ve  never  known.  But  like  most 
|Wyinf;s,  its  only  true  part  of  the 
I  time .  If  you’ve  never  heard  a  big 
sound  off,  take  my  word  for 
I  it  —  you  ARE  missing  something. 
I  Its  no  coincidence  that  the  musical 
organizations  which  are  remembered 
l^ough  the  years  are  almost  always 
I  the  big  bands  (Glenn  Miller,  Artie 
I  Shaw,  Duke  Ellington,  Count  Basie, 

!and  Harry  JamesL  And  don’t  write 
diem  off  as  history.  Quite  a  few  of 
these  names  and  their  organizations 

I 


are  working  today,  as  popular  as 
ever,  and  well  worth  a  listen. 

Why?  Because  of  the  beat — 

Everyone  knows  that  the  first 
thing  you  listen  for  in  pop  music 
(rock  ’n’  roll,  or  rhythm  and  blues 
or  rockabilly)  is  the  beat.  No  sound 
in  the  world  has  the  big,  consistent 
rhythm  and  melody  as  does  the  big 
band  sound.  A  big  band  can  do 
more  with  musical  sound,  not  only 
because  it  has  more  to  work  with 
in  terms  of  instruments,  but  almost 
always  you’ll  find  that  the  men  are 
seasoned  musicians.  They  know  a 
lot  about  music,  have  played  year  in, 
year  out,  and  have  a  wider  under¬ 
standing  of  what  it  takes  to  get  a 
couple  out  on  the  floor  and  move  to 
the  music. 

The  main  purpose  of  a  big  band 
sound  is  to  get  people  to  listen  and 
to  dance.  Not  to  highlight  a  singer, 
group  or  one  individual  performer. 
The  band  plays  together  as  a  team 
to  get  a  particular  sound,  called 
"style”  and  oftimes  a  sound  for 
dancers  as  well  as  listeners. 

I  think  most  of  you  young  peo¬ 
ple  will  admit  that  only  a  few  of 
the  records  or  performers  you  heard 
say  two  years  ago,  are  still  with  you. 
A  young  singing  group  springs  up 
overnight,  and  disappears  just  as 
fast. 

Neither  their  names  nor  their 
sound  is  remembered  for  long.  But 
a  big  band  is  something  else  again. 


Sammy  Kay* 


It  has  a  beat,  it  has  rhythm  —  it  has 
melody,  all  flavored  for  good  listen¬ 
ing  and  remembering. 

But  most  of  all,  its  purpose  is  not 
to  highlight  any  individual  perform¬ 
er,  but  to  play  as  a  unit  featuring  all 
the  musicians  and  vocalists.  A  big 
band  is  for  dancers  and  listeners. 
One  sound,  one  aim  and  that’s  your 
listening  and  dancing  pleasure. 

So  I  say  to  you  young  people  of 
America,  “TEENAGER  !  !  !  — 
Listen  for  the  Big  Band  Sound.” 

The  End 


I A  Report  on  the  forthcoming  European  tour  of  — 

I - _  ^  ■  - 

[The  United  States  of  America  Fligh  School  Band 

•’*  •  I/.  O 


I  For  all  practical  purposes  the  or- 
[ganization  of  the  United  States  of 
f  America  High  School  Band  is  com- 
j,pleted  with  a  very  fine  instrumenta- 
I  tion  established.  To  increase  the  size 
I  of  the  band,  one  student  on  any 
\  of  the  following  instruments  could 
j  be  added:  flute,  B^  clarinet,  alto 
clarinet,  trombone,  cornet,  bass,  and 
■7,  percussion.  ^ 

Plans  for  auditioning  members 
I  of  the  United  States  of  America 
High  School  Band  which  will  attend 
I  the  Lions  International  Convention 
I' in  Nice,  France  in  June  1%2  and 
1^’  which  will  make  a  subsequent  tour 
Sof  Europe  have  now  been  formu- 
lated  by  co-directors  Robert  W. 
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Dean  of  Spencer,  Iowa,  and  Everett 
L.  Roberts  of  St.  Petersburg,  Florida. 

Each  band  member  will  be  asked 
to  make  a  fifteen-minute  tape  re¬ 
cording  including  a  solo  of  approxi¬ 
mately  five  minutes  duration,  several 
assigned  scales  demonstrating  dif¬ 
ferent  articulations,  and  portions  of 
standard  band  literature.  Metro¬ 
nome  markings  for  all  scales  and  the 
band  selections  will  be  indicated. 

Specific  audition  instructions  are 
to  mailed  to  band  personnel  by 
October  1,  and  all  tapes  are  to  be 
completed  and  mailed  to  the  audi¬ 
tion  committee  by  November  1. 
On  the  basis  of  these  auditions, 
members  will  be  given  tentative 


chair  assignments  -and  the  concert 
music  will  be  issued  to  the  boys  and 
girls  in  the  band  on  January  15, 
1962. 

.  It  is  expected  that  all  literature 
will  be  mastered  individually  prior 
to  the  time  the  band  assembles  in 
New  York  City  on  June  13.  Final 
chair  placement  auditions  will  be 
held  at  this  time. 

Majorettes  for  the  Lions  Interna¬ 
tional  Convention  Parade  will  be 
chosen  from  the  membership  of  the 
ninety  piece  concert  band  and  will 
submit  8mm  movies  demonstrating 
their  ability  to  twirl  and  strut. 

A  rigorous  training  schedule  for 
{Turn  to  page  77) 
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Third  in  a  series  of  feature  articles  by  the  Drum  Major  of  the 
University  of  Michigan  Band  on  their  recent  European  tour  — 


We  Talked  To  The  Youth  Of  Russia 

By  William  J.  McCann 


While  in  Leningrad,  we  visited 
the  Pioneer  Palace,  where  the  Com¬ 
munist  Youth  Organization  meets 
daily.  The  guide  told  us  this  was  the 
building  with  many  activities  to 
keep  the  youngsters  happy  and 
active,  providing  companionship 
and  entertainment  which  is  both 
educational  and  healthy.  The  Pi¬ 
oneer  Palace  is  certainly  an  adequate 
name  for  this  building,  as  it  is  one 
of  the  most  beautiful  buildings  I 
saw  while  in  Russia.  The  exterior 
of  the  building  is  old  looking,  but 
massive  and  quite  ornate  in  struc¬ 
ture.  This  is  typical  of  many  of  the 
more  significant  bi.nldings  in  Rus¬ 
sia,  such  as  the  museums,  concert 
halls,  government  buildings,  and 
cathedrals.  Huge  pillars  and  statues 
are  displayed  both  inside  and  out. 

Once  inside  the  Pioneer  Palace, 
we  were  faced,  on  entering  each 
room,  with  massive  and  beautifully 
ornate  chandeliers  hanging  from  the 
ceilings  to  enhance  the  sense  of 
aesthetics  even  more.  Many  rooms 
had  white  ceilings  and  walls,  with 
gold  trim  painted  on  the  sculptur¬ 
ing  over  the  doors  and  walls.  In  one 
room,  the  walls  were  covered  with 
a  padded  scarlet  cloth.  Fabulous 
paintings  were  displayed  in  all  the 
rooms.  One  room  called  the  “Fan¬ 
tasy  Room”,  had  paintings  of  Rus¬ 
s’ "^n  fairy  t'^les.  such  as  Puskins, 
painted  on  the  walls. 

Several  of  the  youths  spoke  Eng¬ 
lish  Quite  fluently,  enabling  us  t"' 
learn  much  more  as  we  continued 
on  the  tour.  We  saw  a  “Chess 
Room”,  with  seventy-five  youths 
sitting  at  tables  playing  chess.  In 
another  room,  gifts  from  practic- 
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ally  every  country  in  the  world  were 
displayed;  a  large  bride  doll  was 
displayed  from  America. 

Each  youth  was  dressed  in  dark 
blue  outfits,  with  the  traditional 
symbolic  red  neckerchief.  In  another 
room,  there  were  about  twenty- 
five  young  girls,  dressed  in  their 
outfits,  and  dancing  to  polka  music. 
The  men  in  the  Band  were  paired 
off  with  the  Soviet  girls  and  danced 
a  few  polkas  with  them.  It  was  a 
glorious  sight  to  obser\’e  the  delight 
in  the  eyes  of  these  young  Soviet 
girls.  I  had  one  Soviet  boy,  eleven 
years  of  age,  walk  with  me  and 
hold  my  hand  during  the  complete 
tour  of  the  Pioneer  Palace. 

The  youths  learn  of  the  history 
of  the  Palace,  and  the  history  of 
Russia.  They  learn  of  achievements, 
and  the  significant  people  of  whom 
to  be  proud.  The  people  who  nre- 
sented  the  tour  of  the  Pioneer  Pal¬ 
ace  were  extremely  cordial  and 
enthusiastic,  as  w’ere  all  of  the 
Soviet  citizens  we  met. 

We  also  visited  the  planetarium, 
where  the  youths  learn  astronomy. 

At  the  concert  halls,  the  Russians 
loved  the  Band  to  play  compositions 
by  Russian  composers.  Prior  to  the 
trip  in  February  1%1,  Jerry  Bilik, 
a  graduate  of  the  University  of 
Michigan,  gathered  adequate  data 
to  compose  a  “Rhapsody  of  Russian 
Folk  Songs”,  which  was  received 
with  great  enthusiasm  by  the  Soviets, 
and  was  repeated  many  times  during 
a  concert. 

While  in  the  Soviet  Union,  I 
never  once  heard  the  American 
nhenomenon.  Rock  ’n  Roll.  I  heard 
dance  bands  playing  on  the  radio. 


and  in  hotel  ballrooms.  In  Moscow, 
Leningrad,  and  Minsk  the  songs 
heard  on  radio  all  seemed  to  be  in 
a  fast  tempo,  and  sung  in  a  typical 
harsh  quality,  almost  unmusical. 
However,  as  we  traveled  farther 
south,  there  was  more  variety  in  the 
music.  In  Tiblisi,  Yerevan,  and 
Baku,  the  music  on  the  radio  varied 
from  Gershwin  to  Tschaikovsky. 

Apparently  the  Russians  do  not 
have  the  word  Band  in  their  vo¬ 
cabulary,  as  we  were  classified  as 
the  University  of  Michigan  iVind 
Orchestra  in  the  Soviet  Union,  Po¬ 
land,  and  Rumania.  It  was  not  until 
we  entered  Cairo,  Egypt,  and 
Beirut,  Lebanon  that  we  were  final¬ 
ly  called  the  Symphonic  Band. 
However,  another  reason  for  our 
new  classification  in  the  iron  curtain 
countries,  is  the  fact  they  do  not 
have  wind  ensembles  (bands)  in 
those  countries. 

One  purpose  of  our  tour  as  a 
collegiate  musical  organization  was 
to  meet  Russian  people  of  our  own 
age.  One  of  the  ways  this  was  ac¬ 
complished  was  through  our  visits 
to  their  Universities  and  Conser\-a- 
tories  of  Music.  Following  our  con¬ 
certs,  there  were  always  students 
from  the  conservatories  waiting  for 
us,  to  exchange  mouthpieces  and 
reeds. 

The  first  conservatory  we  visited 
was  the  Leningrad  Conservatory  of 
Music,  from  which  Tschaikovskv, 
Zimbalist,  Heifetz,  and  Shostakovich 
graduated.  We  saw  the  famous 
Tschaikovsky  piano.  There  are 
about  1,140  students  attending  the 
school,  and  each  student's  schooling 
is  paid  for  (plus  extra  spending 
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incaey)  by  the  state.  The  students 
an  selected  through  examinations 
an(’)  tryouts  on  a  competitive  basis. 
Th-  y  obtain  two  one-hour  lessons 
pel  week  —  one  hour  being  private, 
anil  the  other  with  the  whole  class. 
Within  the  four  years  at  the  Con- 
sen  atory,  the  student  has  to  per¬ 
form  a  twenty-five  to  forty-minute 
recital,  including  sight  reading  and 
ensemble  playing.  Most  students 
entering  the  Leningrad  Conserva¬ 
tors  come  from  music  high  schools, 
where  they  have  had  four  years  of 
piano,  and  receive  another  four 
^•ears  at  the  Conservatory. 

On  the  average,  woodwind  stu¬ 
dents  start  at  ten  years  of  age, 
while  brass  students  start  at  twelve 
)’ears  of  age.  Many  times,  students 
start  in  music  schools  at  the  age 
of  six  studying  strings,  et  cetera.  Dr. 
Revelli,  Conductor  of  the  Univer¬ 
sity  of  Michigan  Symphony  Band, 
told  about  one  elementary  music 
school  he  visited  in  which  he  saw 
several  virtuosos.  “One  in  partic¬ 
ular,”  he  said,  “was  about  eleven 
years  old.  who  played  his  own  com¬ 
position  (approximately  12  minutes 
in  length)  on  one  of  the  grand 
pianos.”  Never  once  did  I  see  an 
upright  piano.  In  every  room  of 
each  conservatory,  1  saw  nothing 
but  grand  pianos.  Dr.  Revelli  men¬ 
tioned  that  even  in  the  elementary 
music  school  he  visited,  he  was 
startled  by  the  same  situation. 

The  students  are  edified  in  very 
few,  if  any,  non-music  courses.  They 
feel  it  is  necessary  to  know  the  piano 
very  well,  in  order  to  accompany 
themselves  and  their  students  during 
lessons;  it  also  develops  the  ear 
harmonically  and  helps  in  the  har¬ 
mony  course.  The  orchestra  meets 
for  three  two-hour  periods  each 
week.  There  are  a  few  jazz  bands 
(particularly  in  hotels)  in  Russia. 
However,  jazz  is  still  not  encouraged 
as  in  the  States. 

We  were  divided  into  our  indi¬ 
vidual  sections,  clarinets,  flutes,  et 
cetera,  and  taken  to  visit  their  in¬ 
strumental  classes.  My  principal 
is  the  French  horn,  hence  I  visited 
the  French  horn  class.  We  brought 
e'ong  an  interpreter  and  were  able 
to  converse  rather  easily.  It  was 
quite  common  for  a  Russian  student 
to  give  us  a  friendship  pin  on  enter¬ 
ing  the  classroom,  and  then  give  us 
autographed  music  when  leaving. 
Usually,  three  or  four  horn  players 
would  play  a  solo  and  then  we 
would  join  in,  playing  quartets  with 
them.  We  examined  each  others’ 
instruments.  For  the  most  part,  the 


string  instruments  were  fine,  but 
the  winds  were  crude  and  poorly 
made.  There  was  a  crude,  harsh 
quality  from  their  flutists  and 
oboists,  in  particular.  The  trumpets 
contain  rotary  valves,  and  those 
who  play  reed  instruments  have 
to  use  a  scissors  or  knife  to  cut  the 
ends  of  the  reed,  because  they  do 
not  have  reed  cutters  in  the  U.S.S.R. 
They  have  very  few  reeds,  and  they  , 
are  of  a  poor  quality. 

The  French  horns  were  built 
in  Germany  and  Leningrad  and 
were  in  fair  condition.  However,  the 
valves  were  a  bit  sluggish  (a  mat¬ 
ter  of  opinion).  We  also  exchanged 
mouthpieces.  The  mouthpiece  gen¬ 
erally  used  by  the  Soviets  has  an 
extremely  deep  cup  and  a  rather 
small  bore.  When  the  Soviet  stu¬ 
dents  performed  in  the  classroom 
for  us,  they  stood.  When  I  asked 
them  why  they  stood  for  their  les¬ 
son,  they  replied  that  they  could 
maintain  better  diaphragmatical 
support.  Of  course,  this  effects  both 
the  tone  quality  and  the  intonation. 

There  is  great  emphasis  on  a 
vibrato  for  the  French  horn  in  the 
Soviet  Union.  I  noticed  this  in  every 
French  horn  player,  whether  I  was 
listening  to  the  Bolshoi  Orchestra 
i'"  the  students  in  the  conservatory. 
They  vibrato  by  wiggling  the  four 
fingers  simultaneously  back  and 
forth  within  the  bell  of  the  horn. 
There  is  also  great  emphasis  on 
phrasing  and  expression.  While 
visiting  the  horn  classes,  I  noticed 
the  Soviet  students  play  Mozart, 
Schuman,  and  Strauss  ridiculously 
fast  —  so  fast  they  were  actually 
fumbling  over  their  own  fingers. 
Their  tempos  were  much  faster  than 
the  traditional  tempos  of  the  com¬ 
positions. 

While  in  Moscow,  the  horn  play¬ 
ers  of  the  University  of  Michigan 
Band  had  the  distinct  pleasure  of 
meeting  Valerie  Polekh,  who  came 
up  to  our  hotel  room.  Mr.  Polekh 
is  considered  one  of  the  finest  horn 
players  in  the  U.S.S.R.,  and  is  the 
only  French  hornist  to  record  the 
“Concert  for  Horn  and  Orchestra” 
Op.  91,  by  R.  Gliere.  He  gave  us 
his  autograph  and  his  recording  of 
the  “Concert  for  Horn”.  He  has 
tremendous  facility,  but  his  tone 
is  not  as  clear  as  it  could  be. 

The  Leningrad  Conservatory  and 
the  Moscow  Conservatory  are  prob¬ 
ably  the  two  best  in  the  U.S.S.R., 
and  they  are  continually  competing 
with  each  other.  We  also  visited  the 
Odessa  Conservatory  of  450  stu¬ 
dents,  where  Oistrahk  and  Gilels 


studied.  Richter  was  born  in  Odessa, 
but  studied  in  Moscow.  I  met  a 
woman  horn  player  at  the  Odessa 
Conservatory.  She  is  one  of  less  than 
ten  women  horn  players  in  the  en¬ 
tire  Soviet  Union.  We  visited  the 
Tiblisi  Conservatory  where  we 
heard  some  of  the  finest  jierform- 
ances  by  any  Soviet  students.  How¬ 
ever,  here  again,  in  the  horn  class, 
there  was  emphasis  on  speed  with 
the  resulting  loss  of  tone,  clarity, 
and  perfection.  Our  final  visit  was 
to  the  Yerevan  Conservatory  of 
Music. 

We  also  visited  the  Bucharest 
Conservatory  in  Rumania.  We  were 
told  that  most  students  attend  the 
conservatory  for  five  years,  and 
those  studying  com{x>sition  attend 
for  six  years.  The  methods  and 
actual  set-up  of  the  school  was  the 
same  as  in  the  U.S.S.R.  The  largest 
number  of  students  any  one  teacher 
had  was  twelve,  which  allows  the 
teacher  plenty  of  time  for  each 
student. 

Most  of  the  Michigan  bandsmen 
were  startled,  after  leaving  the  class¬ 
rooms,  with  the  same  conclusion  — 
that  this  was  the  finest  conserva¬ 
tory  and  the  finest  students  of 
any  conservatory  we  had  visited 
throughout  the  tour. 

Through  our  visitations  to  the 
Russian  Conservatories  of  Music, 
we  gained  many  new  friends.  As 
Dr.  Revelli  said  many  times  to 
the  Russian  audiences,  “Music  is 
the  best  instrument  of  peace.” 


EDITOR’S  NOTE  .  .  .  Wil¬ 
liam  McCann  is  now  available 
for  an  interesting  lecture,  to¬ 
gether  with  motion  pictures  on 
the  University  of  Michigan 
Band  Tour.  For  dates  and 
fees,  write  direct  to:  Mr.  Wil¬ 
liam  J.  McCann,  1700  —  20 
Murfin  Ave.,  North  Campus, 
Ann  Arbor,  Michigan. 


The  End 

Richard  Franco  Goldman 

Receives  $1200  Award 

Richard  Franko  Goldman,  con¬ 
ductor  of  the  Goldman  Band,  was 
awarded  Columbia  University’s  Alice 
M.  Ditson  Conductor’s  Award  re¬ 
cently. 

The  $1,200  prize,  given  annually 
by  Columbia  to  an  American  con¬ 
ductor  for  his  musicianship  and  lead¬ 
ership  in  the  United  States,  was  pre¬ 
sented  by  Dr.  Grayson  Kirk,  presi¬ 
dent  of  the  University. 
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You  should  devote  great  thought  to  your  concert  program  — 


The  Challenge  of  a  Good  Conceit  Program 


A  well  planned  program  presented 
by  any  school  musical  organization 
should  entertain,  but  this  should  not 
be  its  only  function  nor  even  its  domi¬ 
nant  one.  Entertainment  has  value,  it 
attracts  an  audience  and  it  brings  pleas¬ 
ant  comments  from  the  listeners,  but 
the  school  conductor  who  allows  enter¬ 
tainment  to  dominate  his  planning 
places  himself  in  direct  competition 
with  television  and  other  commercial 
entertainment.  In  a  like  maimer  he  ac¬ 
quires  the  headaches  of  commercial 
television  and  must  frantically  search 
for  some  new  “gimmick”  to  make  his 
aud'enre  return. 

The  best  programming  takes  into  con¬ 
sideration  a.id  stresses  the  elements  of 
our  trade  which  have  eternal  aspects, 
lasting  values  to  the  student,  to  you  as 
their  conductor,  and  to  the  audience. 
This  may  seem  obvious  to  some  readers, 
to  others  it  may  seem  like  an  over¬ 
sermon,  read  on  since  very  probably 
ture  to  a  sermon.  If  you  object  to  the 
you  have  a  real  need  to  reconsider  your 
woik  in  light  of  its  potential  for  creative 
growth  in  the  minds  of  all  three  of 
these  persons. 

The  conductor  of  a  professional  or¬ 
chestra  is  severely  limited  in  his  selec¬ 
tion  of  repertoire  by  the  box  office. 
He  must  make  his  programs  sell  ad¬ 
missions  and  pay  the  costs  of  maintain¬ 
ing  his  organization  or  face  the  loss  of 
his  job.  As  a  result  he  programs  “safe” 
music  largely  and  repeatedly,  limiting 
the  amount  of  education  he  tries  to  sell 
to  his  audience. 

In. the  school  music  program  we  are 
largely  free  of  this  restriction.  Indeed, 
we  have  more  freedom  than  any  aca¬ 
demic  area  of  the  curriculum  with  no 
set  course  content.  We  do  not  even 
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have  the  pressure  of  a  predetermined 
athletic  schedule  of  games  to  follow. 
In  most  schools  we  can  play  what  we 
want,  if  and  when  we  want  it.  This  is 
a  desirable  freedom  which  we  must  pro¬ 
tect  by  making  our  entire  teaching 
schedule  and  our  public  programs  of 
real  educational  value  to  the  student, 
the  audience,  and  ourselves  for  contin¬ 
ued  growth  in  an  art  that  never  stands 
still.  There  is  a  growing  trend  among 
school  administrators  in  some  parts  of 
our  country  towards  thinking  of  the 
instrumental  program  in  terms  of  en¬ 
tertainment  and  “school  spirit”  with 
perhaps  a  slight  bow  towards  some¬ 
thing  vaguely  called  culture  while  there 
is  a  universal  trend  in  our  space  age  to¬ 
wards  a  seriousness  of  purpose  in  educa¬ 
tion  and  a  tightening  of  the  curriculum 
and  its  requirements.  If  these  opposite 
trends  continue  we  shall  find  ourselves 
about  as  essential  to  education  as  the 
comer  malt  shop  across  the  street  from 
the  high  school.  Don’t  call  “Foul”,  we 
shall  have  only  ourselves  to  blame.  I 
point  ito  accusing  finger  at  the  march¬ 
ing  band  nor  at  the  occasional  “Pops” 
program,  but  I  do  condemn  the  con¬ 
ductor  who  allows  this  attitude  to  dom¬ 
inate  the  year’s  worit  considering  the 
time  between  his  spectaculars  as  a 
period  for  relaxed  teaching. 

Should  we  not  have  a  course  content 
that  would  cover  important  aspecu  of 
a  musical  education  in  a  three  or  four 
year  cycle?  We  can  program  works  of 
significance  in  various  styles  and  forms. 
We  can  present  history,  science,  and 
the  other  arts  through  music.  The  or¬ 
chestra  has  an  advantage  because  of 
the  age  of  its  repertoire,  however  good 
band  transcriptions  of  many  works 
composed  in  the  sixteenth,  seven- 
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teenth  and  eighteenth  centuries  exist  and 
a  guest  string  quartet  or  vocal  soloist 
will  not  hurt  the  program.  A  few  com¬ 
ments  to  the  audience  by  the  conduc¬ 
tor  will  help  in  understanding  a  com¬ 
position  and  make  for  a  more  live  con¬ 
tact  with  the  music. 

The  most  difficult  program  to  listen 
to  is  the  one  with  an  abundance  of 
three  minute  pieces.  Then  too,  the 
short  serious  composition  is  also  the 
most  difficult  to  play  with  no  time  to 
waste  on  wrong  notes  or  bad  interpre¬ 
tation.  The  constant  and  rapid  change 
of  subject  makes  this  type  of  program 
exhaiuting  and  often  boring  for  both 
the  performer  and  the  audience.  A  pro¬ 
gram  including  some  larger  works  or  a 
full  symphony  sustains  interest  and  gives 
the  performers  a  feeling  of  satisfac¬ 
tion  not  obtainable  from  any  short  work. 
This  is  particularly  true  if  the  com¬ 
position  is  available  on  records  or  can 
be  occasionally  heard  on  television  or 
radio. 
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In  order  to  be  fully  effective  the  con- 
du  tor  must  face  a  challenge  in  his 
wo'k.  When  he  starts  conducting  mu* 
ac  simply  because  it  is  easier  to  con¬ 
duct  or  work  out,  the  quality  of  his  re¬ 
sults  will  diminish.  Students,  aware 
that  both  they  and  their  conductor  are 
ch.  ilenged  by  a  composition,  will  work 
harder  and  accomplish  far  more  than 
whon  playing  an  easy  and  obvious 
work.  Their  interest  is  sustained  be¬ 
cause  there  is  something  here  to  hold 
them.  More  than  one  student  has  drop¬ 
ped  out  of  a  band  or  orchestra  because 
thr  music  itself  held  no  interest  for 
him.  Often  this  student  is  the  better, 
more  discriminating  one  we  need 
most.  If  the  conductor  is  sincere  in  his 
effort,  young  musicians  will  know  it  and 
accept  almost  any  composition  which 
has  value  in  itself. 

Any  self-respecting  conductor  must 
study  the  repertoire  available  for  his 
group  in  reference  books,  catalogs,  mu¬ 
sic  stores,  programs  by  other  groups, 
and  renul  libraries,  that  he  may  prop¬ 
erly  lead  his  players  and  audience.  Why 
not  commission  a  composer  to  write 
something  for  your  group?  Here  is 
ready  made  interest  and  flattery  for 
your  players  to  have  music  written  just 
for  them.  Commissioning  is  a  legitimate 
budget  item  often  costing  far  less  than 
arrangements  of  “pops”  tunes. 

Many  programs  should  be  shortened 
so  that  interest  can  be  sustained  and  the 
audience  sent  home  hungry  for  more 
music.  Intermission  can  be  eliminated 
as  a  useful  interval,  often  retained, 
simply  because  it  is  traditional.  A  con^ 
cert  ended  a  little  earlier  can  be  fol¬ 
lowed  by  a  social  hour  with  refresh¬ 
ments  for  better  audience  contact. 

Program  notes  too  may  help  tell  of 
your  work  and  give  suggestions  for  un¬ 
derstanding  the  music  included  in  the 
program.  Such  aspects  as  key  relation¬ 
ships  of  the  music  programmed,  plan¬ 
ning  the  evening  so  as  to  provide  em¬ 
phasis  and  accent  on  the  more  impor¬ 
tant  parts  of  the  program  and  a  good 
sequence  of  styles  should  all  be  consid¬ 
ered.  Above  all,  the  players,  the  au¬ 
dience  and  the  conductor  must  all  be 
provided  with  a  stimulating  and  inter- 
•*sting  experience. 

I  once  attended  a  high  school  band 
concert  in  another  area  which  listed 
nearly  thirty  compositions  on  the  pro¬ 
gram.  Included  were  a  few  good  march¬ 
es  as  the  quality  content  of  the  pro¬ 
gram  which  was  devoted  almost  entire¬ 
ly  to  novelty  numbers,  show  tunes  and 
other  tricks.  Since  this  was  the  an¬ 
nual  Spring  Concert  for  the  group  the 
conductor  had  decided  to  list  on  the 
program  nearly  everything  the  band 
had  played  that  year.  In  effect,  this  was 
his  course  content  for  the  year.  In 


quality  it  would  be  something  like  an 
English  teacher  listing  a  number  of 
comic  books,  a  few  cheap  murder  mys¬ 
teries  and  excerpts  from  the  Mother 
Goose  Rhymes  for  a  high  school  English 
class.  After  about  two  hours  of  playing 
he  announced  that  it  was  growing  late 
and  that  they  would  finish  the  pro¬ 
gram  another  time.  The  audience 
laughed  and  went  home  entertained.  A 
short  time  later  this  school  was  involved 
in  a  consolidation  program  and  faced 
problems  in  scheduling  and  finances. 
The  administration  decided  that  the 
band  would  have  to  meet  outside  of  the 
curriculum,  before  school  in  the  morn¬ 
ing,  that  instrumental  classes  would  be 
held  after  school,  and  that  the  instru¬ 
mental  program  would  have  to  raise  its 
own  money  through  its  concerts.  No 
voice  of  protest  was  raised,  not  from  the 
school  board,  not  from  anyone  in  the 
audience  who  laughed  so  heartily  dur¬ 
ing  the  concert.  The  band  director  was 
unhappy,  he  should  have  been  delight¬ 
ed,  he  proved  his  point  beyond  doubt 
that  his  work  was  beyond  the  educa¬ 
tional  curriculum  and  that  entertain¬ 
ment  could  and  should  pay  its  own  way. 

The  End 

Capitol  Develops  New 

Educational  Music  Guide 

Setting  an  educational  precedent, 
more  than  20  of  the  nation’s  fore¬ 


most  music  educaton  have  collabor¬ 
ated  with  the  Educational  Depart¬ 
ment  of  Capitol  Records  Distribut¬ 
ing  Corp.  to  produce  the  new  1%1- 
62  Educational  Music  Guide.  The 
72-page  Guide  covers  virtually  the 
entire  field  of  music  education  and 
ranges  in  scope  from  Gregorian 
Chant  to  the  history  of  jazz. 

Though  the  l%l-62  Educational 
Music  Guide  bears  a  50-cent  cover 
price,  individual  copies  will  be  made 
available  to  teachers  and  librarians 
for  25  cents  each.  Special  quantity 
prices  also  are  available.  The  Guide 
may  be  obtained  by  writing  to  the 
Educational  Department,  Capitol 
Tower,  Hollywood  28,  Calif. 


Virginia  Band  &  Orch. 

Directors  Assn.  Announces 
Composition  Contest  —  $300 

The  Virginia  Band  and  Orchestra 
Directors  Assn,  announces  an  award 
of  $300  to  the  composer  of  a  work 
for  band  within  the  difficulty  of 
Class  B  or  Grade  V.  The  work 
should  be  playable  by  a  good  high 
school  band.  Composers  who  wish  to 
submit  material  for  consideration 
should  contact  Sidney  Berg,  Maury 
High  School,  Norfolk,  Virginia. 


H«r*  it  ttw  eutttanding  Hep*  Collcg*  SymphoiwH*  of  Holland,  Michigan,  at  they  app*arad 
b*fer*  thair  Spring  Tour.  Mr.  AAorrott*  L  Rid*r,  (conducting  at  oxtrom*  right)  dirocts  thit 

wendoiful  •ntambl*. 
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Our  retiring  Principal,  Dr.  John  V.  Maier  believes  that  — 


A  Gcxxl 
A  Good 


Administrator  Is  Essential  To 
School  And  Music  Department 


By  Glenn  A.  Stepleton 
Supervisor  of  Instrumental  Music 
Muncie  Community  Schools 
Muncie.  Indiana 


The  Music  Director  of  any  school 
who  can  say  that  he  has  the  active 
backing  of  his  principal  is  truly  for¬ 
tunate.  But  the  music  men  at  Wilson 
Junior  High  School,  Muncie,  Indi¬ 
ana  are  thrice  fortunate.  Dr.  John 
V.  Maier,  the  principal  at  the  same 
school  for  27  years,  and  in  the  field 
of  education  for  the  past  43,  not 
only  believes  in  Instrumental  Music 
and  Vocal  Music,  but  supports  his 
beliefs  with  action  and  material  evi¬ 
dence  THAT  HE  IS  FOR  MUSIC. 
He  possesses  a  rich  musical  back¬ 
ground  and  has  put  it  to  practical 
application.  He  played  clarinet  as  a 
youth;  was  a  member  of  a  very  fine 
boys’  band,  later  the  union  band. 
Mrs.  Maier  is  a  piano  teacher.  Their 
only  daughter  plays  violin  and  has 
her  Master’s  in  violin  from  the 
Eastman  School  of  Music.  She  is 
presently  a  member  of  the  Austin, 
Texas  Symphony  Orchestra 

Dr.  Maier  has  pioneered  in  the 
field  of  FM  school  radio  stations, 
and  station  WWHI,  located  at  Wil¬ 
son  School,  is  one  of  the  few  in  the 
United  States,  and  one  of  the  finest 
anywhere.  It  recently  celebrated  ten 
years  on  the  air. 

Dr.  Maier’s  accomplishments  in 
the  field  of  education  are  many,  but 


as  he  anticipates  retirement  in  June 
this  year,  nothing  should  give  him 
greater  satisfaction  than  the  strides 
made  in  developing  good  band,  or¬ 
chestras  and  choral  groups  at  Wil¬ 
son  School. 

EIGHT  INGREDIENTS  needed 
for  a  successful  Instrumental  and 
Vocal  Music  Program  are  found  in 
generous  portions  in  the  Music  De¬ 
partment  at  Wilson:  To  enumerate: 

1)  A  SCHOOL  ADMINISTRA¬ 
TOR  INTERESTED  OVER  AND 
BEYOND  THE  LINE  OF  DUTY, 
IN  FURTHERING  THE  IN¬ 
STRUMENTAL  MUSIC  PRO¬ 
GRAM.  By  training  in  early  life, 
attitude,  ability  and  application.  Dr. 
Maier  has  been  responsible  for  pro¬ 
viding  the  opportunity  for  scores  of 
Muncie’s  South  Side  boys  and  girls 
to  learn  to  play  a  musical  instru¬ 
ment. 

2)  WELL -STOCKED  SHELVES 
OF  SCHOOL-OWNED  MUSICAL 
INSTRUMENTS.  Wilson  School 
owns  162  musical  instruments;  70 
strings  and  92  brasses  and  wood¬ 
winds;  all  purchased  by  Wilson 
School  funds. 

3)  ENTHUSIASTIC  STUDENTS 
IN  SUFFICIENT  NUMBERS,  DE¬ 


SIRING  TO  TAKE  THOSE  IN¬ 
STRUMENTS  DOWN  FROM 
THE  SHELVES,  AND  PLAY 
THEM.  Wilson’s  present  enrollment 
of  7th  to  9th  graders  inclusive  is 
1553,  an  ideal  size  for  the  school  to 
develop  effective  bands  and  orches¬ 
tra. 

4)  SUFFICIENT  TIME  ALLOT¬ 
TED  ON  THE  REGULAR  DAILY 
SCHEDULE  FOR  NECESSARY 
REHEARSALS  AND  CLASS  LES¬ 
SONS.  Growth  is  very  evident  in 
the  Wilson  Music  Program,  it  being 
originally  an  extra-curricular  activi¬ 
ty.  The  program  is  now  on  a  full 
curricular  basis,  with  orchestra, 
bands  and  vocal  groups  meeting  for 
five  fifty-five  minute  periods  per 
week. 

5)  CAPABLE  TEACHERS  TO  IN¬ 
STRUCT  AND  CAREFULLY 
CHANNEL  THE  ENTHUSIASM 
OF  THE  YOUNG  MUSICIANS 
INTO  EVER-ASCENDING  PLA¬ 
TEAUS  OF  MUSICAL  ACCOM¬ 
PLISHMENT.  The  music  faculty 
consists  of  one  full  time  instrumental 
instructor,  one  full  time  vocal  in¬ 
structor,  one  part-time  vocal  and 
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odminittrotor  is  ossontiol  to  a  good  school 
and  music  doportmont". 


one  part-time  instrumental  instruc¬ 
tor. 

6)  MUSIC  QUARTERS  BUILT 
TO  SPECIFICATIONS,  MEET¬ 
ING  THE  PROBLEMS  PECU- 
UAR  TO  INSTRUMENTAL  MU¬ 
SIC  INSTRUCTION ,  AND 
BEAMED  TOWARD  AN  ATMOS¬ 
PHERE  OF  FRIENDLY  LEARN¬ 
ING.  Quoting  from  the  recent 
“Ohio  State  University  Survey” 
made  in  the  Muncie  Community 
Schools,  “The  music  suite  in  the  new 
building  (Wilson  —  recent  addition 
of  21  rooms)  is  very  adequate.  It 
contains  an  instrument  storage  room, 
practice  rooms,  an  office,  and  facili¬ 
ties  for  instrumental  and  choral  re¬ 
hearsals.” 

7)  AN  INFLUX  OF  SEVENTH 
GRADE  STUDENTS  EACH  FALL 
WHO  ALREADY  OWN  THEIR 
INSTRUMENTS,  AND  HAVE 
HAD  TWO  OR  THREE  YEARS 
OF  INSTRUCTION.  Pupils  play¬ 
ing  their  own  instruments  this  year 
number  93,  with  86  playing  school- 
owned  instruments,  for  a  total  of 
178  students!  There  is  a  60-piece 
orchestra;  the  “A”  Band  of  62;  the 
“B"  Band  of  35;  Mixed  Choir  of 
60;  Mixed  Chorus  of  80;  and  in 
addition  five  general  music  classes 
and  four  beginning  instrumental  mu¬ 
sic  classes. 

8)  AN  ADEQUATE  LIBRARY 
SUITED  TO  ALL  LEVELS  OF 
DIFFICULTY,  FOR  BAND,  OR¬ 
CHESTRA  AND  BEGINNING 
CLASSES  OF  WINDS  AND 
STRINGS.  Students,  especially  jun¬ 
ior  high,  need  much  new  easy-to^if- 
ficult  repertoire,  which  Wilson 
School  possesses  in  the  form  of  a 
substantial  and  ever-expanding  li¬ 
brary. 

Dr.  Maier  over  the  years  has  de¬ 


veloped  administrative  philosophies 
which,  if  followed  in  ALL  junior 
and  senior  high  schools  in  America, 
would  guarantee  fine  orchestras  and 
bands,  in  addition  to  which  music 
students  would  be  much  stronger 
academically.  He  indicates: 

1.  That  the  music  program  should 
have  proper  perspective  in  the  light 
of  academic  subjects. 

2.  Every  student  should  be  given 
equal  opportunity  to  explore  music. 

3.  Every  student  should  be  in 
some  sort  of  class  each  period  of  the 
school  day,  thus  eliminating  sched¬ 
uled  study  halls. 

4.  Music  should  be  rated  as  any 
other  academic  subject.  Much  use 
is  made  by  the  performing  music 
groups  of  the  broadcasting  facilities 
of  the  Wilson  School  FM  Radio 
Station,  WWHI,  which  is  on  the  air 
AM  and  PM.,  every  school  day. 

Since  the  establishment  of  city¬ 
wide  Instrumental  Music  Instruction 
in  the  Muncie  Community  Schools 
in  1949,  grades  4-12,  with  an  initial 
instrumental  music  enrollment  of 
545,  has  grown  each  year,  until  this 
year  the  grand  total  is  1127!  Wilson 
Junior  High  School  has  consistently 
furnished  from  one-sixth  to  one- 
fourth  of  the  grand  total.  Quality 
is  also  present.  Wilson  entered  a  to¬ 
tal  of  90  different  students  in  the 
District  Solo  and  Ensemble  Audi¬ 
tions,  held  on  the  Ball  State  Teach¬ 
ers  College  Campus  under  the  aus¬ 
pices  of  the  Indiana  School  Music 
Association,  in  27  different  events. 
Results  of  the  adjudicators’  ratings 
show’ed  a  total  of  eleven  “firsts”, 
fifteen  “seconds”,  and  one  “third”. 
If  nominations  are  now  in  order, 
we’d  like,  on  behalf  of  the  Commun¬ 
ity  Schools  of  Muncie,  Indiana,  to 
present  the  name  of  Dr.  John  V. 
Maier,  principal  of  Wilson  Junior 
High  School,  as  “Mr.  Outstanding 
Junior  High  Principal  of  1%1”  and 
in  recognition  of  his  distinguished 
service  of  over  four  decades  to  pub¬ 
lic  education,  wish  him  many,  many 
happy  years  ahead.  We’ll  miss  him! 

Material  compiled  by  Floyd  Hurst 
—  Instrumental  Instructor  —  Wil¬ 
son  School  and  written  by  Glenn  A. 
Stepleton,  Supervisor,  Instrumental 
Music,  Community  Schools,  Muncie. 
Indiana. 

The  End 


HAVE  YOU  MOVED? 

If  you  hovo  moved,  or 
are  planning  to  move,  be  sure 
and  notify  us  of  your  old  as 
well  as  your  new  address. 


Organ  Talk 

By  Monty  and  Fran 


Monty  Irrlng  and  Francos  Wood  are  two 
antstandina  professional  organists.  Tbsy 
are  Tersatlle  at  both  the  pipe  and  elec¬ 
tronic  type  organs.  They  are  equally  eersad 
In  classical,  secular,  and  popular  musle. 
Readers  of  their  column,  or  music  publish¬ 
ers  may  write  direct  to  tnese  two  artists  by 
addressing  their  letters  or  material  for  re- 
Tlew  to :  Monty  Irving.  717  Oneida  St., 
Joliet,  Ullnois  .  .  .  The  ^tor. 


Many  years  ago  a  friend  of  ours, 
another  organist,  was  asked  what 
kind  of  business  he  was  in  and  be¬ 
cause  they  call  (as  if  you  didn’t 
know)  organ  keyboards  “manuals” 
he  answered  he  was  a  manual  labor¬ 
er.  SO  —  Greetings  to  the  manual 
laboring  department. 

First  we  have  some  music: 

From  Morley  Music  Co.  via  Edwin 
H.  Morris  &  Co.: 

ORGAN  SELECTIONS  FROM 
“WILDCAT”  for  Hammond  Chord 
Organ,  arranged  by  Mark  Laub. 
$2.00. 

From  Charling  Music  Corp.  also  via 
Edwin  H.  Morris: 

34  HIT  PARADE  EXTRAS  for 
the  new  Holiday  Duo  organ,  adapted 
by  Barron  Smith.  $2.50. 

From  Theodore  Presser  Co.: 

ECHOES  OF  BROADWAY  — 
with  multistration  chart  and  contain¬ 
ing  15  old  show  tunes.  $1.50. 

So  much  for  the  music.  Some  time 
ago  we  wrote  about  the  Artisan 
organ  which  could,  and  can,  be 
bought  in  kit  form  as  much  as  de¬ 
sired  at  a  time.  Now  we  have  an¬ 
other  kit  form  organ  SCHOBER 
ELECTRIC  ORGAN.  We  hope  that 
some  way  or  other  we  may  hear 
these  organs  in  their  finished  “state” 
but  until  we  do  we  guess  the  next 
best  thing  to  do  is  give  you  addresses 
in  case  you  want  information  about 
them  both. 

The  Artisan  organ  is  from: 

ELECTRONIC  ORGAN  ARTS, 
INC.,  4949  York  Blvd.,  Los  Angeles 
42,  California. 

For  information  about  the  SCHO¬ 
BER: 

BILL  DOLL  &  COMPANY, 
1700  Broadway,  New  York,  N.  Y. 

While  it’s  only  October,  Thanks¬ 
giving  and  Christmas  seem  way  way 
off,  we’d  suggest  you  start  digging 
in  the  piles  of  music  you  are  accu- 
I  {Turn  to  page  77) 
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WORDS  AMD  MUSK  'VAR  EXmOT  AT  CUmAlU) 


By  Phil  FuUer 
ASBDA  Editor 

Attendance  at  a  national  conven¬ 
tion  immediately  implies  certain 
things  to  each  individual.  Those 
who  have  had  the  good  fortune  to 
attend  an  ASBDA  convention  can 
testify  that  these  gatherings  can  be 
described  as  basically  consisting  of 
three  fundamental  activities:  1.  The 
transaction  and  completion  of  busi¬ 
ness  of  the  Association  by  the  gen¬ 
eral  membership,  the  Executive 
Board,  and  the  committees  which 
have  been  actively  working  through¬ 
out  the  year;  2.  The  inspirational 
activities,  i.e.,  the  concerts,  recitals, 
clinics,  and  talks  by  outstanding  per¬ 
sonalities;  and,  3.  The  recreational 
activities  which  help  the  members 
in  attendance  to  mix  socially  and 
thereby  make  new,  and  renew  old, 
acquaintances.  ASBDA  conventions, 
have  from  the  very  outset,  been  out¬ 
standing  in  the  quality  of  all  activi¬ 
ties  which  have  been  presented  to 
the  membership,  and  as  the  ’61  con¬ 


clave  draws  nearer  and  the  full  plans 
are  disclosed  it  becomes  apparent 
that  we  shall  again  have  the  type  of 
meeting  which  should  make  every 
member  wish  to  be  present. 

The  previous  columns  have  given 
accounts  of  speakers,  clinicians  and 
concert  groups  to  be  heard  at  Cleve¬ 
land.  And  there  are  more!  President 
Carr  announces  that  we  shall  hear 
two  more  outstanding  personalities 
who  have  made  a  tremendous  im¬ 
pact  upon  the  entire  educational 
development  of  schools  in  this  coun- 
try. 

Dr.  James  Logsdon,  President  of 
N.A.S.S.P.,  who  is  Superintendent  of 
schools  at  Thornton  Township 
Schools,  Harvey,  Illinois,  will  dis¬ 
cuss  the  problems  of  the  School 
Band  in  the  Curriculum  and  the 
High  School  Band  as  a  publicity 
unit  for  the  school.  Dr.  Logsdon  was 
bom  on  a  farm  in  Brown  County, 
Illinois,  and  received  his  elementary 
education  in  the  schools  of  Brown 
County.  After  attending  high  school 
in  Adams  County  he  received  his 
undergraduate  and  advanced  work 
at  Illinois  State  Normal,  University 
of  Chicago,  Northwestern  University, 


Washington  University,  with  majon 
in  French,  English,  Speech,  Admin¬ 
istration  and  Supervision.  His  ex¬ 
periences  run  the  gamut  of  class¬ 
room  teacher.  Principal  of  elemen¬ 
tary,  junior  high,  and  high  schools, 
College  Professor,  Commander  in 
the  U.  S.  Navy,  and  Superintendent 
of  schools.  He  has  had  articles  pub¬ 
lished  in  leading  professional  jour¬ 
nals,  and  has  co-authored  two  b^ks. 
The  complete  dossier  of  this  man’s 
professional  and  personal  affiliations, 
recognitions,  and  activities  would  re¬ 
quire  many  times  the  space  allotted 
to  this  column.  As  a  speaker,  suffice 
it  to  say  that  his  engagements  have 
carried  him  throughout  the  United 
States.  All  of  which  merits  his  inclu¬ 
sion  in  Who’s  Who  in  American 
Education,  Who’s  Who  in  the  Mid¬ 
west,  and  Presidents  and  Deans  of 
American  Colleges  and  Universities. 
We  shall  welcome  Dr.  Logsdon  and 
earnestly  look  forward  to  hearing 
him  discuss  one  of  our  problems. 

Dr.  Clyde  V roman,  Director  of 
Admissions  at  the  University  of 
Michigan  will  discuss  some  of  the 
challenges  which  we  band  directors 
must  face  in  the  future.  In  terms  of 
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Dr.  JamM  Logsdon 

Prosidont  of  tho  Notionol  Association  of  Sec¬ 
ondary  Schools  Principals  will  address  us  on 
the  "School  Band  in  the  Curriculum". 


his  backfip’ound  Dr.  Vroman  is  in  a 
unique  position  to  discuss  our  prob¬ 
lems  as  they  relate  to  administrator 
relationship  and  curricular  develop¬ 
ment  as  it  might  apply  te  instrumen¬ 
tal  music.  He  was  bom  in  Michigan 
and  received  all  of  his  education  in 
that  state.  His  experience  includes 
teaching  in  the  public  schools,  the 
Laboratory  schools  at  the  University 
of  Michigan,  and  the  Teacher  Edu¬ 
cation  Program  at  the  University, 
as  well  as  being  a  trustee  of  the  Na¬ 
tional  Music  Camp  at  Interlochen. 

Dr.  Vroman  is  Chairman  of  the 
Committee  on  School-College  Artic¬ 
ulation  and  of  the  Committee  on  the 
Project  for  the  Guidance  and  Moti¬ 
vation  of  the  Superior  and  Talented 
Secondary-School  Students  in  the 
North  Central  Association.  Again, 
if  I  were  to  try  to  list  all  of  this 
man’s  accomplishments  as  well  as 
his  present  responsibilities  in  local, 
state,  and  national  professional  asso¬ 
ciations  it  would  have  to  be  in 
booklet  form.  It  will  be  of  interest 
however,  that  he  was  formerly  an 
assistant  to  Dr.  Revelli  at  Michigan, 
and  his  orchestra  at  the  University 
Laboratory  school  was  one  of  the 
most  consistent  in  the  State  of  Mich- 
igan. 

In  the  last  column  I  mentioned 
that  the  opening  meeting  would  in¬ 
clude  a  concert  by  one  of  Ohio’s 
outstanding  High  School  Bands.  I 
inadvertently  forgot  to  mention  that 
this  will  be  the  Canal  Fulton  Band 
under  the  direction  of  Past  Presi¬ 
dent  Emil  Puffenberger.  Most  of 
the  selections  that  Emil  will  play 


will  be  unpublished  compositions 
written  for  band. 

It  should  interest  the  members 
to  know  that  there  will  be  several 
“World  Premiers”  presented  at  this 
convention.  I  have  not  received  in¬ 
formation  on  all  of  them,  but  one 
which  will  be  of  interest  to  every¬ 
body  is  the  first  performance  of 
“NEW  FRONTIERS”  by  Dr.  Don 
Gillis.  Don  is  without  question  one 
of  the  outstanding  composers  of  this 
generation  and  certainly  one  of  the 
most  versatile,  with  listings  in  vocal, 
instrumental,  organ,  as  well  as  in¬ 
strumental  solos  and  ensembles.  I’m 
not  going  to  try  to  give  a  digest  of 
his  experiences,  his  accomplishments 
and  recognitions  because  this  would 
be  too  encyclopaedic  for  inclusion 
here.  His  talents  have  been  so  ubiqui- 


Dr.  Don  Gillis 

Will  hav«  his  world  Premiur  ployod  of  his 
n«w  Symphonic  Band  Works,  "Now  Frontiers". 


tous  that  he  has  been  described  as 
the  composer  whose  pen  ha*:  best 
pictured  “Musical  Americana.” 

Another  delectation  in  the  musical 
Feast  of  this  conventicle  will  be  the 
performance  of  a  clarinet  choir 
which  will  be  brought  to  us  by  the 
G.  LeBlanc  Co.  It  is  my  understand¬ 
ing  that  they  will  perform  selections 
arranged  for  the  choir  by  Dr.  Lucien 
Cailliet,  and  that  this  will  include 
the  performance  by  the  incompar¬ 
able  James  Abato  of  the  Dr.  Cailliet 
transcription  of  the  Tschaikovsky 
Violin  Concerto.  This  should  be  a 
rare  treat  and  we  are,  individually 
and  collectively,  grateful  to  the  As¬ 
sociate  Members  who  make  these 
events  possible. 

I  must  confess  that  this  next  item 
is  a  first-time  for  me.  We  are  to  have 
the  most  unusual  experience  of  hear¬ 


ing  a  performance  of  a  Bassoon  T rio. 
This  will  be  done  by  Lewis  Hugh 
Cooper,  Robert  Pfeuffer,  and 
Charles  Sirard,  all  Bassoonists  with 
the  Detroit  Symphony.  Their  pro¬ 
gram  will  consist  of: 

Four  Trios  for  Bassoons  bv  Allen 
Chase — March  and  Three  Waltzes 
Sonata  III  by  Johann  Ernst  Galliard 
Largo  —  Allegro 

Solo  for  Contra  Bassoon  with  Piano 
acc. 

Divertissements  Pour  Trois  Bassoons 
by  Eugene  Bozza 

The  program  for  the  Active-Affil¬ 
iate-Associate  Member  meeting  will 
consist  of  a  panel  discussion  with  a 
lawyer,  composer,  arranger  and  pub¬ 
lisher.  It  has  been  confirmed  that 
this  will  include  Bob  Tech,  Morton 
Gould  and  Ben  Grosso. 

I  sincerely  hope  that  the  informa¬ 
tion  I  have  given  you  on  the  inspira¬ 
tional  activities  of  the  Cleveland 
Convention  will  inspire  you  to  fill 
out  your  hotel  reservation  cards  and 
get  them  in  immediately.  Any  sin¬ 
gle  day  should  be  worth  making 
the  trip  because  what  I  have  out¬ 
lined  here  covers  onlv  one  of  the 
three  major  activity-phases  of  our 
Convention. 

The  End 


Be  sure  to  read 
President  Mac  Carr's 
message  on  the  next  page 


Dr.  Clyde  Vroman 

Dirocler  of  Adminions,  Univarsity  of  Michi¬ 
gan  will  diKuu  "Soma  of  tha  Chollangos 
Band  Diroctors  Must  Face  in  tha  Future". 
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predident  6  cjCettet  Our  IflflemLerd 


This  month  I  would  like  to  con¬ 
tinue  further  our  discussion  of  the 
Executive  Program  for  this  year.  You 
will  remember  that  last  month  we 
talked  at  length  of  the  responsibility 
of  the  various  Committees  and  their 
Chairmen  to  this  present  program  of 
advancement.  This  month  I  would 
like  to  enlighten  you  as  to  the  spe¬ 
cifics  of  this  program. 

We  have  said  in  the  past  that  cer¬ 
tain  facets  of  the  school  band  pro¬ 
gram  must  necessarily  reach  a  new 
high  standard  of  efficiency  in  order 
to  satisfy  the  appetites  and  attention 
of  those  people  who  judge  our  work 
from  the  standpoint  of  administra¬ 
tive  efficiency.  We  reiterate  that  we 
are  the  leaders  in  our  field.  If  then, 
we  are,  we  must  of  necessity,  by  our 
actions  and  our  study,  attract  those 
associations  and  groups  of  people 
who  administer  our  over-all  school 


programs. 

In  line  with  this  premise  and  keep¬ 
ing  our  objective  in  mind,  last  spring 
we  appointed  certain  committees  to 
assist  us  in  this  challenging  endeavor. 
We  have  asked  that  studies  be  made 
in  the  minimum  standards  of  effi¬ 
ciency  and  development  in  the  pro¬ 
gram  of  Bands  in  the  Senior  High 
School,  The  Junior  High  School  and 
the  Grade  ^hool  level.  We  have 
asked  another  group  to  study  the 
minimum  standards  for  the  decorum 
and  discipline  of  the  members  in 
the  various  segments  of  our  band 
programs,  as  they  suggest  both  the 
maximum  length  of  a  program  for 
a  good  marching  band  as  it  com¬ 
pares  with  the  learning  or  concert 
program.  A  study  of  the  fundamen¬ 
tals  of  music  that  every  one  of  our 
students  should  expect  to  be  given 
in  a  well  rounded  musical  education. 
We  have  asked  still  another  group 
to  set  up  a  set  of  ground  rules  as 
they  pertain  to  fundamental  eti¬ 
quette  of  bands  both  off  and  on  the 
concert  stage.  We  have  asked  when, 
how,  why  and  where  we  shall  play 
the  National  Anthem.  Last,  but  cer¬ 
tainly  not  the  least,  is  the  position 
of  the  High  School  Band  as  related 
to  the  City  Professional  Bands  as 
they  pertain  to  the  City  and  the 
School. 


Now  we  fully  realize  that  these 
studies  will  be  a  distasteful  problem 
to  many  people.  They  hit  at  the  very 
basic  philosophy  of  any  people  who 
invariably  shun  the  difficult  and 


promote  the  easy  road  to  a  semicir¬ 
cular  course  of  success.  How  well 
we  succeed  in  this  venture  and  reach 
for  a  new  and  higher  pinnacle  in  the 
ascent  upward  to  the  goal  of  suc¬ 
cess,  will  be  in  direct  proportion  to 
the  amount  and  quality  of  the  work 
placed  in  the  desire  for  success.  The 
way  we  face  up  to  the  self  discipline 
required  for  a  successful  venture  or 
to  those  problems  that  plague  us  as 
teachers  and  administrators  will  be 
in  direct  ratio  to  the  admiration  we 
shall  receive  from  the  administrative 
organizations  of  this  country.  Your 
personal  attention  to  these  details  is 
sincerely  requested  if  not  required. 


Most  sincerely. 


Mac  E.  Carr,  President 


WILL  YOU  BE  THERE!! 


Important  Calendar  Dates 


December  16-18,  1961 

College  Band  Directors  National 
Association,  National  Convention, 
Conrad  Hilton  Hotel,  Chicago,  Illi- 


December  19,  1961 

Band  Directors  Congress,  Hotel 
Louis  Joliet,  Joliet,  Illinois 


December  20-23,  1961 

Mid-West  National  Band  Clinic,  Ho¬ 
tel  Sherman,  Chicago,  Illinois 


December  22,  1961 

Phi  Beta  Mu,  “Get-Together- Lunch¬ 
eon”,  Hotel  Sherman,  Chicago,  Illi¬ 
nois 


December  27-30,  1961 

American  School  Band  Directors  Na¬ 
tional  Convention,  Pick-Carter  Ho¬ 
tel,  Cleveland,  Ohio 


March  7-11,  1962 

American  Bandmasters  Association, 
National  Convention,  Purdue  Uni¬ 
versity,  Lafayette,  Indiana 


March  16-20,  1962 

Music  Educators  National  Confer¬ 
ence,  National  Convention,  Conrad 
Hilton  Hotel,  Chicago,  Illinois 


Band  Directors  Congress 

To  Meet  December  19th 


The  second  meeting  of  the  p  o- 
posed  Band  Directors  Congi  «ss 
(group)  will  meet  at  the  Hotel  Lc  .iis 
Joliet,  Joliet,  Illinois,  on  Tuesdiy, 
December  19,  1961  according  to 
James  Neilson,  Temporary  Chair¬ 
man.  Last  year  three  representati\  es 
of  the  College  Band  Directors  Na¬ 
tional  Association,  American  School 
Band  Directors  Association,  National 
Catholic  Bandmasters  Association, 
American  Bandmasters  Associatii  )n, 
Canadian  Bandmasters  Association, 
and  Phi  Beta  Mu  Fraternity,  met  in 
Joliet  to  discuss  the  feasibility  of  or¬ 
ganizing  a  “Band  Directors  Con¬ 
gress”.  The  idea  of  the  Congress 
being,  to  develop  a  time  and  place 
for  the  meeting  of  the  minds,  of  the 
major  band  director  organizations, 
at  the  national  level  in  the  United 
States  of  America  and  Canada,  to 
set  down  and  exchange  ideas  on  the 
current  problems,  if  any,  facing  the 
growth  of  bands  on  the  North  Amer¬ 
ican  Continent. 


During  the  past  year  the  repre¬ 
sentatives  of  the  above  named  asso¬ 
ciations  have  contacted  their  resjx“c- 
tive  groups  and  will  report  the  in¬ 
dividual  association’s  feelings  and  at¬ 
titude  towards  the  development  of 
a  permanent  Congress  at  the  Decem¬ 
ber  19th  meeting. 


Eastman  Philharmonia 

To  Tour  Europe 


The  Eastman  Philharmonia,  Dr. 
Howard  Hanson,  Conductor,  has 
been  invited  to  play  a  series  of  con¬ 
certs  in  W'estern  Europe  under  the 
sfxrnsorship  of  the  State  Department 
of  the  United  States  government 
in  The  President’s  Special  Interna¬ 
tional  Program  for  Cultural  Presen¬ 
tations.  The  tour  will  begin  on  No¬ 
vember  25,  1%1,  and  end  on  Febru¬ 
ary  25,  1%2.  The  Eastman  Phil¬ 
harmonia  will  be  the  first  student 
orchestra  in  the  histor>-  of  this  in¬ 
ternational  cultural  exchange  pro¬ 
gram  to  perform  an  extended  tour 
during  the  regular  concert  season. 

Dr.  Frederick  Fennell,  who  will 
be  Associate  Conductor  of  the  East¬ 
man  Philharmonia  on  tour,  has  es¬ 
tablished  himself  as  a  conductor  of 
the  repertory  of  the  symphony  or¬ 
chestra,  the  chamber  orchestra,  op¬ 
era,  and  his  own  particular  musical 
organization.  The  Eastman  Wind 
Ensemble,  which  he  founded  for  and 
with  the  Eastman  School  of  Music 
in  1952. 
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By  FRANK  W.  HIU,  A.S.T.A. 
Iowa  State  Teachers  College 
Cedar  Falls,  Iowa 


"Conductors: 

What  Price  Glory!" 

So  you  conduct  an  orchestra?  — 
or  maybe  a  band,  or  chorus? 
Doubtless  your  organization  plays 
well  and  looks  smart  in  performance. 
What  about  yourself?  Do  you  im¬ 
agine  that,  like  the  ostrich  who 
“hides”  with  his  head  in  the  sand, 
you  are  inconspicuous  just  because 
you  have  your  back  to  the  audience? 

Most  conductors  are  so  busy  re¬ 
hearsing,  correcting  their  players’ 
faults,  and  maintaining  go^  en¬ 
semble,  that  they  have  little  thought 
for  self-appraisal.  Considering  the 
fact  that  a  conductor  is  constantly 
“in  the  spx)tlight”  it  might  be  well 
to  take  stock  of  some  items  that  can 
steal  the  show,  and  I  do  mean  steal, 
from  its  rightful  place. 

How  would  you  answer  these 
questions? 

1.  Are  your  conducting  movements 
inconspicuous  from  the  audience 
angle  or  do  you  flail  the  air  like  the 
proverbial  windmill? 

2.  Can  you,  at  all  times,  see  the  tip 
of  your  baton,  or  do  you  use  it  as 
a  back-scratcher  on  the  up>-beats? 

3.  Do  you  maintain  an  easy,  quiet 
stance  while  conducting,  or  do  you 
dance  and  bounce  to  the  rhythm  like 
a  puppjet  on  a  string? 

4.  If  you  conduct  a  chorus,  do  you 
try  to  beat  out  the  words  with  little 
regard  for  the  metric  accent? 

5.  Do  you  ( if  you  are  a  “southpaw” ) 
conduct  left-handedly  ( thereby 
handicapping  your  performers)  or 
do  you  give  an  orthodox  right- 
handed  beat? 

6.  Do  you  give  an  up>-beat  in  the 
same  tempn)  as  the  next  downbeat? 

7.  Do  you  cue  your  pjerformers  at 
least  a  measure  before  their  en- 
^’■ance? 

8.  Do  you  train  your  organization  to 
stand  for  applause? 

9.  Do  you  talk  more  than  rehearse? 
These,  and  many  more,  should 

remind  you  that  you  are  the  not- 


for-glory  instigator  of  student  public 
pjerformance.  Take  a  back-seat.  Let 
your  captive  audience  of  parents  and 
friends  be  convinced  that  it’s  THEIR 
child  who  is  responsible  for  the  suc¬ 
cess  of  the  pjerformance.  Modesty  is 
a  virtue,  and,  in  school  music,  it  is 
your  best  ally. 

So  many  times,  your  writer  has 
judged  class  D  bands  and  witnessed 
a  group  of  pjerhaps  20  pjerformers 
doing  their  utmost  to  equal  their 
conductor  who,  resplendent  in  a 
white,  gold-braided  uniform,  frantic¬ 
ally  “beats  time”  as  if  he  were  con¬ 
ducting  a  massed  ensemble  of  five 
hundred  students. 

The  conductor,  of  a  well-trained 
organization,  should  strive  always  to 
remain  secondary;  even  supjerfluous. 
After  sufficient  rehearsal,  wild  ges¬ 
tures  and  exaggerated  cues  should 
be  unnecessary.  Conducting,  with  all 
its  technical  ramifications,  so  neces¬ 
sary  in  rehearsals  and  preliminary 
build-ups,  should  take  a  second  place 
in  the  concert. 

And  when  it  comes  to  an  OR¬ 
CHESTRA  concert,  the  STRINGS 
are  the  foundation.  If  an  orchestra 
conductor  “knows”  strings;  has  a 
conception  of  what  an  orchestral 
string  tone  is,  realizes  the  capacities 
.’’’'.d  limitations  of  strings,  under¬ 
stands  the  importance  of  uniform 
bowing  and  is  aware  of  things  such 
as  con  sordino,  pizzicato,  arco,  and 
spiccato,  then  the  orchestra  will 
sound  like  an  orchestra,  not  like  a 
band  with  a  few  added  strings. 

Paradoxically,  a  conductor’s  prow¬ 
ess  shines  more  from  his  reflection  in 
his  organization  than  from  the  direct 
spotlight.  The  finest  school  conduct¬ 
or  I  ever  judged,  now  departed  to 
well-deserved  applause,  walked  out 
to  the  center  of  the  stage,  waved 
his  baton  with  a  non-concern  atti¬ 
tude,  and  his  band  played  like 
angels.  Tliis,  jjerhajjs,  is  an  extreme 
case,  but,  as  he  told  me  afterwards, 
every  student  played  his  individual 
pjart  perfectly  in  private  audition 
to  merit  the  honor  of  participating. 
Result:  a  performance  that  raised 
the  audience  from  their  seats. 

Need  it  be  said  that  the  conduct¬ 
or’s  prestige  was  top  A-1? 

All  power  to  the  conductor;  may 
he  (and  many  excellent  she’s)  find 
pride  and  gratification  in  having 
developjed  an  organization  that 
achieves  success  in  playing  good 
music  well.  There  are  few  greater 
thrills  to  the  one  whose  heart  is  in 
his  profession. 

The  End 


flCCORDIOn  BRIEFS 

A  to 

the  Accor::. cn  Teacheri  Gj'U.  Inc 


By  LARI  HOLZHAUER 
Executive  Secretary 
Accordion  Teachers'  Guild,  Inc. 
R4,  Box  306,  Traverse  City,  Michigan 


August  11th  and  12th,  the  Opjer- 
etta  Workshop  at  the  National 
Music  Camp,  Interlochen,  Michi¬ 
gan,  presented  the  Gilbert  and  Sul¬ 
livan  opjeretta,  “The  Gondoliers”, 
directed  by  Maynard  Klein.  The 
pjerformers  were  beautifully  cos¬ 
tumed,  and  featured  as  street  musi¬ 
cian  was  Sharon  Herald,  of  Cadillac, 
Michigan  and  her  accordion.  She 
gave  a  very  fine  pjerformance,  ac¬ 
companied  by  the  National  High 
School  Philharmonic  Orchestra,  con¬ 
ducted  by  Mr.  Klein,  and  a  fine 
group  of  singers  added  to  this  part 
of  the  pjerformance. 

We  have  learned  that  in  the  late 
spring  Horace  Lazzari,  well  known 
west  coast  teacher  and  accordionist, 
gave  a  splended  pjerformance  as 
guest  artist  with  the  Walla  Walla 
Symphony  Orchestra  (Washington), 
conducted  by  William  H.  Bailey. 
The  Whitman  College  Choir,  direct¬ 
ed  by  Kenneth  E.  Schilling  also 
participated  in  the  program.  Mr. 
Lazzeri  pjerformed  the  three  move¬ 
ments  of  the  Ettore  “Manhattan 
Concerto  (1952)”  and  the  beautiful 
Andrew  Walter  t  h  r  e  e-movement 
suite  “Reflections”  for  accordion 
and  orchestra.  Mr.  Lazzari  received 
a  wonderful  ovation  for  his  pjerform¬ 
ance  and  rated  several  columns  and 
pictures  from  the  newspjapjer  critics. 

We  have  received  several  inquiries 
asking  for  numbers  for  band  and 
orchestra  with  accordion  parts.  We 
will  repjeat  he"e  what  has  been 
published  in  this  column  before. 
“Accordion  to  Hoyle”  published  by 
Carl  Fischer  Co.  —  “The  Little 
Blue  Book”  published  by  Ludwig 
f Cleveland,  Ohio)  —  “Nightfall” 
by  Morrissey  —  arranged  by  Alfred 
Mayer  —  published  by  Edward 
Marks  Co.  —  “Squeeze  Play”  by 
Gene  von  Halberg,  published  by 
Shawnee  Press  —  twelve  fine  num¬ 
bers  taken  from  the  library  of  the 
late  Herbert  Clarke  —  famous  cor- 
netist.  The  comet  parts  were  rewrit¬ 
ten  for  accordion.  These  numbers 
{Turn  to  page  67) 
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THE  SCHOOL  MUSICIAN  is  th*  Official  Organ 

ROBERT  O'BRIEN 
NCBA  Editor 

Convention  Highlights 

The  NCBA  elected  a  new  slate 
of  officers  with  a  resounding  vote 
of  confidence  in  their  new  president 
and  vice-president  and  in  the  future 
of  NCBA. 

The  new  president  is  Mr.  Bernard 
Qubeck,  Assistant  Professor  of  Music 
at  St.  Joseph’s  College,  Rensselaer, 
Indiana.  Mr.  Qubeck  directs  the 
marching  band  at  St.  Joseph’s.  He 
is  nationally  known  for  his  great 
efforts  in  behalf  of  Catholic  Music 
and  Catholic  Bands.  He  achieved 
great  success  in  his  NCBA  service 
as  Convention  Program  Chairman, 
CMEA  Liaison  Chairman,  Delegates 
to  the  White  House  Conference  on 
Youth  and  in  innumerable  phases  of 
NCBA  activity. 

The  new  vice  president  is  Mr. 
Frank  B.  Herring,  Assistant  Professor 
of  Music  at  St.  John’s  University, 
Collegeville,  Minnesota.  Mr.  Herring 
is  Head  of  the  Music  Department 
as  well  as  conductor  of  the  Univer¬ 
sity  marching  and  concert  bands. 
Mr.  Herring  has  been  associated 
with  Mr.  O’Brien,  NCBA  p>ast- 
president,  for  many  years  and  p>ar- 
ticipated  in  the  original  concept  of 
the  NCBA  which  Mr.  O’Brien  pre¬ 
sented  to  him  several  years  prior  to 
the  founding  of  the  NCBA  in  1952. 

He  has  been  active  with  the 
NCBA  since  1952  and  is  a  charter 
member  of  the  association.  Mr.  Her¬ 
ring  has  served  on  the  Literature 
Committee,  the  Program  Committee, 
the  Salary,  Budget,  and  Tenure 
Committee  as  well  as  being  active 
in  all  aspects  of  NCBA  activity 
since  1952. 

Out  going  president,  Robert 
O’Brien  was  honored  with  an  “Hon¬ 
orary  Life  Presidency’’  as  the  found¬ 
ing  president.  Mr.  O’Brien  served  in 
the  capacity  of  president  of  the 
NCBA  for  nine  consecutive  years 


Tk*  Notional  Calkolic  Bandiitmlan  Atsociotion. 


(Ir)  Post-prosidant  Robart  O'Brian;  Notional 
Sacratary  TraoMrar  —  E.  T.  Kanotkia;  nawly 
alactad  vica  pratidant  —  Frank  Harring;  naw> 
ly  alactad  pratidant  —  Barnard  Qubock. 


and  did  much  to  establish  the  NCBA 
as  a  respected  and  potent  force  in 
the  national  field  of  Catholic  Bands. 

Rev.  Innocente  Clementi,  SBD, 
National  Chaplain  of  the  NCBA  set 
the  tone  of  the  convention  in  his 
opening  remarks  by  dedicating  the 
two  days  to  the  Blessed  Mother.  He 
opened  his  talk  with  two  memorable 
quotations.  “Music  b  Chosen  by 
God”  and  “He  who  sings  with  the 
heart  prays  thrice”. 

Mr.  O’Brien’s  farewell  address 
was,  in  essence,  an  evaluation  of  the 
status  of  bands  in  the  Catholic 
Schools.  He  stated  that  through  the 
NCBA  much  had  been  done  and 
that  the  road  is  now  clear  for  spec¬ 
tacular  and  notable  achievements 
by  the  NCBA.  He  continued  “to 
understand  the  core  of  the  NCBA, 
the  essence  of  the  NCBA  is  to  under¬ 
stand  the  charter  members  and  their 
motivations.  They  embody  by  their 
example  and  dedication,  the  basic 
purposes  of  the  NCBA.  Their  origin¬ 
al  zeal  and  enthusiasm  is  stated  in 
the  NCBA  constitution.” 

Past  president  O’Brien  went  on  to 
say  that  “a  great  source  of  inspira¬ 
tion  to  me  has  been  the  honesty  and 
forthrightness  of  the  editor  of  THE 
SCHOOL  MUSICIAN  Magazine, 
Mr.  Forrest  McAllister  —  one  of 
the  great  and  inspired  leaders  of  the 
band  program  in  America.” 

He  admonished  that  the  member¬ 


ship  must  choose  wisely  and  seric  isly 
for  the  future  of  NCBA.  \Ir. 
O’Brien  stated  that  “in  the  NC  BA 
stands  the  strength  and  the  proi  lise 
for  the  future  of  the  Catholic  Baud.” 

He  concluded  his  remarks  by 
saying  “God  Bless  all  of  you  and 
thank  you  for  all  you  have  given  me 
through  NCBA.” 

by  Mr.  E.  T.  Kanaskie 
National  Secretary-T reasurer,  NCBA 

Text  of  Presidont  Qubeck's 

Acceptance  Addren 

“I  stand  before  you  now  —  the 
majority  choice  for  president  of  the 
NCBA.  During  the  five  years  of 
my  membership  I  have  witnessed  the 
emotional  gamut  of  trials,  tribula¬ 
tions,  and  triumphs  experienced  by 
our  esteemed  immediate  past 
president  —  Robert  O’Brien.  How  a 
man  who  has  witnessed  all  of  this, 
could  stand  in  front  of  this  member¬ 
ship  and  say  that  he  is  overjoyed 
to  accept  the  responsibility  that  has 
been  thrust  upon  him;  and  still 
retain  his  integrity,  is  beyond  my 
understanding.” 

“I  am  thrilled  to  think  that  most 
of  you  had  that  much  confidence  in 
me ;  and  I  give  you  my  solemn 
pledge  that  I  will  do  everything  in 
my  power  to  try  to  earn  that  vote 
of  confidence.  However,  I  cannot 
tell  you  that  I  am  overjoyed  at  the 
prospect  of  the  overwhelming  chore 
you  have  asked  me  to  undertake.  I 
must  be  honest  with  you.  No  one 
person  will  be  able  to  carry  on  the 
burden.  There  is  no  place  in  the 
administration  of  NCBA  for  the 
non-productive  “figure-head”  chair¬ 
man  or  committee  member  or  the 
apathetic  general  member,  if  we  are 
to  continue  on  the  path  set  by  Mr. 
O’Brien  and  his  able  committees  of 
the  previous  years.  We  must  re¬ 
double  our  individual  efforts  — 
rededicate  ourselves  and  hold  on  to 
the  goals  and  ideals  set  for  us  by 
the  astute  charter  members  of  the 
NCBA.  If  you  agree  to  serve  NCBA 
with  us,  then  serve  in  the  administra¬ 
tion  of  the  great,  wonderful  work  of 
the  Church.” 

•  *  “I  beg  you  this  very  moment  to 
silently  ask  God  for  His  guidance 
and  let  us  also  beg  of  Him  to  help 
us  to  practice  Christian  Charity  even 
under  the  most  adverse  conditions 
and  if  we  have  been  guilty  of  any  of 
these  trani^essions  let  us  reaffirm 
to  a  new  era  of  Christian  respect  for 
each  other.  Let  us  constantly  keep 
in  mind  that  we  are  the  mirrors  set 
before  our  students  and  let  us  mo¬ 
tivate  these  children  of  Christ, 
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q)i!  dually  as  well  as  materially.” 

‘  Never  once  since  joining  the 
NCBA,  have  I  doubted  the  direction 
of  iliis  wonderful  organization. 
There  must  have  been  the  hand  of 
Di\’ne  Providence  gently  using  His 
pan  ntal  nudging,  for  here  we  stand 
—  ready  for  a  new  NCBA  year. 
With  your  aid  and  criticism  the 
NCBA  will  continue  to  grow  and 
prosper,  for  thb  is  good  work  and 
we  do  believe  in  it!” 

by  Bernard  Qubeck, 
President  —  NCBA 


Proceedings 

Copies  of  the  1%1  NCBA  Pro¬ 
ceedings  will  be  mailed  this  month 
and  will  contain  full  texts  of  talks, 
business  meetings  as  well  as  the 
amended  constitution. 

The  End 


Senior  and  Junior  High 
Schools  Lax  On  General 
Music  Choruses  —  Britton 

A  stimulating  general  music  pro¬ 
gram  at  the  junior  high  and  high 
school  level  is  a  pressing  educational 
ne^  today,  says  Allen  P.  Britton, 
assistant  dean  of  The  University  of 
Michigan  School  of  Music. 

Britton,  who  is  president  of  Music 
Educators  National  Conference,  says, 
‘The  general  music  program  of  the 
elementary  schools  seems  to  bog 
down  at  the  junior  high  school  level 
and,  in  most  schools  doesn’t  even 
exist  at  the  senior  high  school  level.” 

“What  is  being  done  for  the  ap¬ 
proximately  80  per  cent  of  high 
school  students  who  do  not  play  or 
smg  in  performing  organizations?” 
asks  Britton. 

“It’s  embarrassing  to  observe  the 
colleges  doing  a  much  better  job 
than  the  high  schools.  Hardly  a 
college  in  the  land  does  not  offer 
a  good  variety  of  elective  courses  in 
music  design^  especially  for  those 
majoring  in  other  subjects,”  Britton 
says. 

The  U-M  music  educator  sees 
two  solutions.  “The  first  is  obvious: 
we  must  develop  appropriately  ap¬ 
pealing  courses  and  a  competently 
trained  body  of  teachers.  Second: 
we  must  learn  how  to  use  better  our 
performing  organizations  —  bands, 
orchestras  and  choirs  —  as  means 
for  the  study  of  music  as  music. 

“We  have  created  an  erroneous 
impression  that  these  organizations 
lerve  only  the  ‘talented  few’,  presum¬ 
ably  those  who  are  going  to  become 
professional  musicians.” 
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This,  the  second  article  of  the 
season,  is  being  written  before  the 
year’s  general  activities  take  place. 
It  is  for  this  reason  that  there  is 
little  new  information,  though  there 
are  im{X)rtant  matters  to  be 
discussed. 

Our  National  Ballot,  last  Spring  a 
year  ago,  established  the  fact  that 
each  member  would  pay  a  per 
capita  fee  of  $3.00  to  the  National 
Office.  With  this  per  capita  it  is  in¬ 
sured  that  every  member  will  receive 
the  official  column  in  the  School 
Musician.  If  by  chance  you  receive 
an  annual  renewal  card  for  the 
School  Musician,  please  ignore  it  in 
that  the  subscription  for  Phi  Beta 
Mu  members  is  entered  as  a  unit. 

By  way  of  testing  the  effectiveness 
of  information  printed  in  this 
column,  we  would  like  for  each 
Chapter  President,  each  Chapter 
Vice-President,  and  each  Chapter 
Secretary  to  drop  the  National  Of¬ 
fice  a  note  stating  that  this  is  a 
means  by  which  we  can  conununi- 
cate  with  them  on  general  matters. 
Please  accept  this  as  your  responsi¬ 
bility.  Otherwise  the  experiment  will 
be  valueless. 

Each  Chapter  is  to  contribute  one 
time  a  year,  material  worthy  of 
incorporating  in  this  column.  This 
material  is  to  be  sent  to  the  Execu¬ 
tive  Secretary’s  office  for  editing. 

The  following  is  the  Chapter  as¬ 
signment  with  the  deadline  date  for 
submitting  materials. 

Chapter  Assignments 

September  15  —  Alpha  {Texas) 
October  15  —  Beta  {Oklahoma)  — 
Upsilon  {California) 

November  15  —  Gamma  {Indiana) 
—  Tau  {West  Virginia) 
December  15  —  Delta  {Mississippi) 
Sigma  {South  Dakota)  Kappa 
{Colorado) 


January  15  —  Epsilon  {Louisiana) 
—  Rho  {Alabama)  Lambda 
{Missouri) 

February  15  —  Zeta  {Georgia)  — 
Pi  {Wisconsin)  Mu  {Ohio) 

March  15  —  Eta  {Tennessee)  — 
Omicron  {Arkansas) 

April  15  —  Theta  {South  Carolina) 
—  XI  {Illinois) 

May  15  —  Iota  {Kansas)  —  Nu 
{Pennsylvania) 

Will  the  Chapter  officers  please  see 
that  the  news  items  are  in  the  Execu¬ 
tive  Secretary’s  hands  on  or  before 
the  assigned  dates. 

This  is  our  first  attempt  at  ac¬ 
complishing  National  assignments 
through  the  coliunn.  Help  us  make 
this  successful. 

Send  all  information  to: 

Jack  H.  Mahan,  Executive  Secretary 
2019  Bradford  Drive 
Arlington,  Texas 

The  End 

Craddock  Develops  New 

"Super  Crad-O-Cord" 

The  first  Dacron-wool  whipcord 
fabric  developed  specifically  for  band 
uniforms  luis  b^n  pioneered  by 
Craddock,  and  is  a  Craddock  exclu¬ 
sive. 

A  50-50  blend  of  the  two  fibers, 
the  new  fabric  has  been  named  Su¬ 
per  Crad-O-Cord.  In  extensive  test¬ 
ing  by  an  independent  laboratory. 
Super  Crad-O-Cord  proved  much 
stronger  and  more  resistant  to  wear 
than  the  finest  100%  worsteds.  It 
holds  its  press  better  and  longer,  even 
in  the  rain,  and  drapes  perfectly  for 
smarter  fit. 

Super  Crad-O-Cord  is  competi¬ 
tively  priced,  and  available  in  all 
colors.  Immediate  delivery  is  now 
offered  for  both  new  and  replace¬ 
ment  uniforms. 

Free  samples  of  the  new  fabric 
are  available  by  writing  Craddock 
Company,  22nd  and  Oak  streets, 
Kansas  City  8,  Missouri. 
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AIR  rota  BAND  orrm  WIST  AT 
m-vmammcHKAeo,  «c  23 


The  Air  Force  Band  of  the  West, 
based  at  Lackland  Air  Fprce  Base, 
San  Antonio,  Texas,  will  present  the 
Grand  Finale  Concert  of  the  15th 
Annual  Mid-West  National  Band 
Clinic  in  the  Ballroom  of  the  Hotel 
Sherman  in  Chicago  on  Saturday 
forenoon,  December  23.  The  Band 
of  the  West  has  long  been  ranked  as 
one  of  the  musical  favorites  of  the 
entire  southwestern  area  of  the  coun¬ 
try  and  has  been  invited  to  partici¬ 
pate  in  programs  of  national  char¬ 
acter  at  such  extreme  distances  as 
Miami,  Florida,  Los  Angeles,  Calif¬ 
ornia,  and  now  Chicago,  Illinois. 
This  band,  which  is  one  of  the  most 
distinctive  military  musical  units,  has 
been  cited  by  many  professional  mu¬ 
sical  associations  for  presentation  of 
clinics  at  annual  conventions  in 
Texas  and  elsewhere  over  the  coun¬ 
try  and  is  well  and  favorably  known 
by  Music  Educators  everywhere. 

This  band  was  organized  originally 
in  1949  and  the  bandmaster  who  led 
the  band  as  a  warrant  officer  in  its 
formative  years  returned  recently 
from  other  duty  to  head  the  band 
again.  He  is  Major  Samuel  Kurtz, 


who  in  addition  to  serving  as  the 
band  director,  serves  as  the  Air 
Training  Command  Band  Director. 

In  1959  this  band  completed  10 
years  of  continuous  weekly  half  hour 
radio  programs  over  a  San  Antonio 
clear  channel  station.  In  1954  it  was 
one  of  the  nation’s  first  militar)’ 
bands  to  launch  a  regular  television 
program. 

The  1961  Mid-West  audiences 
will  have  the  opportimity  to  hear  not 
only  the  Air  Force  Band  of  the  West, 
but  also  eight  other  bands  in  the 
course  of  the  four-day  convention  to 
be  held  at  the  Hotel  Sherman  in 
Chicago,  December  20-23.  The 
opening  concert  will  be  presented  by 
the  Sterling,  Colorado,  High  School 
“Columbine”  Band,  of  which  Lloyd 
S.  Jensen  is  the  director,  on  Wednes¬ 
day  evening,  December  20.  On  Thurs¬ 
day,  December  21,  the  three  bands 
which  will  appear,  in  this  order,  are : 
the  Oxon  Hill,  Maryland,  ^nior 
High  School  Band,  directed  by  C. 
William  Johnson;  the  Waukegan. 
Illinois,  Grade  School  Concert  Band, 
directed  by  Bernard  Stiner;  and  the 
Alcee  Fortier  Senior  High  School 
Band  of  New  Orleans,  Louisiana, 
directed  by  Peter  Dombourian.  Fri¬ 
day,  December  22,  is  “Homecoming” 
day  and  features  bands  already  fa¬ 
miliar  to  Mid-West  audiences.  The 
Mason  City,  Iowa,  High  School 
Band,  under  Paul  Behm,  in  its  fourth 
Mid-West  appearance,  is  also  estab¬ 
lishing  a  Mid-West  “First”  in  that  it 
will  present  on  Friday  morning,  De¬ 
cember  22,  the  first  “Reading”  Band 
Clinic  of  the  Mid-West.  The  Van- 
derCook  College  of  Music  Band  of 
Chicago,  directed  by  Richard  Brit¬ 
tain,  will  appear  Friday  afternoon. 
Friday  evening  the  Cass  Technical 
High  School  Band  of  Detroit,  Michi¬ 
gan,  directed  by  Harry  Begian,  will 
make  its  second  Mid-West  appear¬ 
ance. 

There  will  be  many  lecture  and 
demonstration  sessions  at  various 
hours  on  Thursday  and  Friday  be¬ 
tween  concert  sessions.  Clifford 
Lillya,  Brass  Instructor  at  the  Uni¬ 
versity  of  Michigan,  will  present 
Brass  Ensembles  with  a  demonstra¬ 
tion  group  from  the  Cass  Technical 
High  School  Band  of  Detroit.  Mark 
Kelly,  director  of  the  Centerville. 
Iowa,  High  School  Band,  which 
made  such  a  hit  at  the  Mid-West  in 


Lloyd  S.  JoHMii.  A.  K.  Colorado  Stot*  Cat- 
logo,  Grooloy  and  MJL.  Univoroily  of  Col» 
rodo,  Bouldor,  hoi  diroclod  iho  Storling,  Colo* 
rodo.  High  School  Bond  for  twolvo  iuccomM 
yoon.  At  tho  proiont  linto  ho  h  Mcrotory. 
trooMiror  of  tho  Colorado  Musk  Educotan 
Auociotion  and  Editcr  of  tho  Colorado  Mode 
Educator.  Ho  woi  rocontly  nomad  Outitandiag 
Diitrict  Commondor  of  tho  Amoricon  Lagioo, 
hoi  boon  tho  rocipiont  of  tho  covotod  Colo* 
rodo  Dittinguiihod  Sorvico  Award,  tho  Oot* 
standing  Joycao  Choptor  Proiidont  Award,  and 
nomad  os  tho  Outstanding  Storling  Lion  of 
tho  Yoor.  You  will  moot  Lloyd  Jonson  and 
his  axcollont  bond  at  tho  Mid*Wost  Band 
Clinic  on  Wodnosdoy  ovoning,  Docombor  20. 


C.  William  Johnson  is  a  groduota  of  Baldwin* 
Wolloco  Consorvotery  of  Musk  in  Boroo,  Ohio, 
and  has  dono  groduata  study  at  CathoBc 
Univorsity  in  Washinoton,  D.  C.  For  tho  post 
ton  yoors  ho  has  diroctod  tho  Oxon  HiN, 
AAaryland,  Sonior  High  School  Band.  For  ih 
porfermonco  at  tho  Eastorn  Division  of  tho 
MENC  Convontion  lost  January  in  Washington. 

D.  C.  this  band  was  givon  a  standing  ovation 
by  tho  audkneo.  Bill,  who  it  currontly  Froth 
dont  of  tho  Maryland  Band  Diroctors'  Atio* 
dation,  will  again  odd  to  tho  prostigo  of 
Maryland  whon  his  Oxon  Hill  Sonior  High 

concort  ot  tho  Add* 


Rotor  Dombourian,  BME,  and  AAME  Louisiana 
Stato  Univorsity,  Baton  Rougo,  hot  dono  post* 
groduoto  study  at  Florida  Stato  and  Colum¬ 
bia  Univorsity.  For  fourtoon  yoors  ho  diroct¬ 
od  tho  Alcoo  Fortior  Sonior  High  School  Band 
of  Now  Orloont,  Louisiana,  whoro  at  a  boy 
at  Fortior  High  School  ho  playod  fluto  and 
viola.  This  is  a  championship  group  consist- 
ontfy,  and  in  1961  was  tho  only  Triplo-A 
school  to  rocoivo  suporior  ratings  in  tho  Stato 
Fostival  in  both  Concort  ond  Sight  Rooding. 
This  splondid  bond  from  tho  romontk  Mardi 
Gras  country  comos  to  ho  Mid-Wost  Band 
Clink  Thursdoy,  ovoning  Docombor  21. 
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School  Bond  prosonts 
Wost  Bond  Clinic  on  Thursday,  Docombor  21, 
in  Chkogo. 
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Horn  you  hovo  tho  Air  Forco  Band  of  tho  Woit,  which  is  bosod  at  Lackland  Air  Forco  Baso,  San  Antanio,  Toxas.  It  is  ono  of  tho  most 
distinctivo  military  musical  units  and  has  a  tradition  of  "firsts"  in  concort  and  varioty  ontortainmont.  Major  Samuol  Kurtz  is  tho  Com- 
■ondor  and  assistant  Bondloodors  oro  Chiof  Warrant  Officors  Guy  Powoll  and  Elmor  Bruno.  Tho  closing  concort  of  tho  Mid-Wost  Band  Clinic  will 
bo  prosontod  by  this  distinguishod  Air  Forco  Cond  of  tho  West  from  Lockland  AFB,  Toxas,  on  Saturday,  Docombor  23. 


l957  will  present  Reed  Ensembles 
fiwi  his  band.  Alfred  Reed  will 
discuss  and  demonstrate  “Show 
Tun-  s  For  the  Concert  Band”  with 
Bant  recordings  on  tape.  From  the 
Casluon,  Wisconsin,  Public  Schools 
(with  a  total  school  enrollment  of 
appi->ximately  500)  there  will  be  a 
ipeci  tl  Band-Orchestra-Chorus  En- 
fOnMe,  all  from  within  the  same 
group,  of  which  Vivan  H.  Weber  is 
the  -Viusic  Director.  Howard  Lyons 


will  be  in  charge  ot  a  very  interest¬ 
ing  session  “Introducing  New  Pro¬ 
ducts  of  1%!”.  Ray  Dvorak  will 
moderate  a  Panel  on  “How  To 
Teach  Reading”  and  John  Paynter 
one  on  “Tricks  That  Click”.  In  the 
November  issue  the  entire  program 
will  be  printed  for  your  convenience. 

Exhibits  of  Music,  Fund  Raising 
Projects,  Educational  Aids  and 
Equipment,  and  Uniforms  will  be 
found  in  three  large  and  convenient 


areas  on  the  Mezzanine  Floor  of  the 
Hotel  Sherman.  Another  innovation 
this  year,  which  is  sure  to  be  wel¬ 
comed,  is  a  centrally  located  “hos¬ 
pitality  room”  where  directors  may 
go  to  sit  down,  rest,  and  chat  with 
one  another  for  a  few  moments 
while  being  served  a  refreshing 
drink  of  “Pepsi”  through  the  cour¬ 
tesy  of  the  Pepsi-Cola  Company. 

{Turn  to  page  67) 
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Ika  Grodo  School  Concort  Band  of  Waukogan,  lllinoii,  has  boon  choson  as  tho  ono  grado  school  bond  of  tho  1961  Mid-Wost  National  Band 
Clinic.  This  will  bo  tho  socond  timo  this  city  has  boon  roprosontod  at  tho  M  id-Wost,  tho  Waukogan  Grodo  School  Band  having  modo  its  first  Mid- 
Wost  appooronco  in  1953.  Organizod  by  tho  prosont  diroctor,  Bornard  Stinor,  in  1948,  this  band  has  prosontod  concorts  boforo  many  distinguishod 
groups,  such  as  MEA  groups  in  Ohio,  Wisconsin,  ond  Illinois;  tho  Iowa  B  ondmostors'  Association;  and  most  rocontly  a  concort  tour  in  Toxas.  Tho 
Waukogan  Bond  will  toko  port  in  tho  Mid-Wost  Clinic  on  Thursday,  Docombor  21. 


Ibis  is  tho  Oxon  Hill  Sonior  High  School  Band  of  Princo  Goorgo's  County,  Maryland,  diroctod  by  C.  William  Johnson,  which  rocoivod  a  standing  ova¬ 
tion  for  its  oxcollont  porformanco  at  tho  Music  Educator's  National  Con  foronco  in  Washington,  D.  C.  in  January  of  this  yoor.  That  olono  is  sufficiont 
rocommondotion  for  this  band,  which  is  just  twoKro  yoors  old.  Howovor,  it  has  also,  in  tho  post  four  yoors  in  which  Music  Fostivals  havo  boon  hold  in 
Maryland,  won  Suporior  ratings  in  Grodos  V  and  VI.  Thursday,  Docombor  21,  will  bo  anothor  rod-lottor  day  for  tho  Oxon  Hill  Band  whon  pro- 

sonting  Clinic-Concort  at  tho  Mid-Wost  National  Band  Clinic  in  Chicago. 
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is  an  important  part  of  the  high  scliooi 
curriculum  because  it  is  a  part  of  the 
teacher’s  responsibility  to  help  stu¬ 
dents  grow  up  and  become  a  good, 
solid  citizen.  The  value  of  music  is  to 
help  enjoy  the  other  things  in  life. 
He  feels  it  the  duty  of  a  public  school 
to  offer  musical  opportunities  to  any¬ 
one  interested,  but  to  offer  select 
groups  for  the  more  talented  as  a 
challenge  to  them  also. 

As  one  of  the  most  outstanding  di¬ 
rectors  in  the  state,  the  biggest  reason 
for  his  great  success  is  that  he  is  a 
public  relations  man  as  well  as  a  sales¬ 
man.  Each  of  the  music  organizations 
performs  for  the  community  whenever 
called  upon,  consequently  the  hand 
was  voted  the  “Most  Active  Organiza¬ 
tion”  of  La  Junta  High  School,  and 
the  yearbook  dedicated  to  Mr.  Dale’s 
untiring  efforts  and  dynamic  school 
spirit.  Last  year  the  band  and  chorus 
represented  the  state  at  the  State  \fusic 
Clinic  in  Denver. 

When  I  asked  him  why  he  enjoyed 
being  a  music  director,  he  said,  ’’You 
know  I  enjoy  being  around  young  peo¬ 
ple,  and  I  don’t  know  of  anything 
more  rewarding  than  seeing  these 
young  people  mature  and  know  I’ve 
helped  them  musically  to  become  bet¬ 
ter  citizens.” 

La  Junta  High  School  is  truly  proud 
of  the  director  at  the  helm  of  the 
organization  which  is  the  main  con¬ 
tribution  to  our  school’s  fine  reputa¬ 
tion. 


Dwight  W.  Dale 

La  Junta  High  School 

La  Junta,'  Colorado 

By  Carolyn  Robinson 
Teen-Age  Reporter 


Voted  the  outstanding  young  teacher 
by  the  Junior  Chamber  of  Commerce 
tor  the  1959-60  school  year,  La  Junta 
High  is  very  priviledged  to  have  as  its 
band,  orchestra,  and  chorus  director, 
Mr.  Dwight  Dale.  He  received  his  BA 
degree  from  the  University  of  Denver 
and  for  the  last  ten  years  has  been 
working  in  the  La  Junta  schools.  This 
past  summer  he  received  his  MA  de¬ 
gree  from  Colorado  State  College.  He 
is  a  member  of  Phi  Beta  Mu,  the  na¬ 
tional  honorary  for  band  directors. 
Kappa  Kappa  Psi,  the  national  hon¬ 
orary  for  college  band  members,  the 
American  School  Band  Directors  As¬ 
sociation,  and  a  life  member  of  the 
National  Education  Association. 

Lowell  Little,  the  Director  of  Uni¬ 
versity  of  Denver  Bands,  made  it  possi¬ 
ble  for  Mr.  Dale  to  find  his  vocation 
in  music.  Randall  Spicer,  now  Direc¬ 
tor  of  Bands  at  Washington  State  Col- 
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Dwight  W.  Dale 

lege,  started  him  on  clarinet  in  grade 
school. 

Mr.  Dale  has  been  an  encourage¬ 
ment  to  many  of  us.  His  ability,  his 
attitude,  and  most  of  all  his 
enthusiasm  have  brought  us  a  great 
appreciation  of  music.  He  thinks  music 


Fail,  Fail,  Fail,  Fail . . .  Win! 

Babe  Ruth  struck  out  1330  times. 
But  we  remember  him  not  for  his 
strike-out  record,  but  for  the  714 
home  runs  which  made  him  the 
home-run  king. 

Behind-the-Wheel  Nut 

A  traffic  expert  has  said  that  if 
all  the  cars  in  the  nation  were  put 
end  to  end,  some  nut  would  pull  out 
and  try  to  pass  them. 


An  unusual  •ntambla  in  high  tchool  b  tha  Franck  Horn  Soxtot.  Ficturod  b  th#  Froncb  Foly- 
tochnic  High  School  Franck  Hern  Saxlot  freni  Lot  Angalot,  Colifemia,  which  hot  cemblantfy 
won  tuparior  ratings  in  compotitiom.  Rooding  from  loft  to  right  tha  mambart  ora:  David  Troudt, 
Lorry  AAcAdoms,  Goergotta  Toggs,  Jamino  Exiwr,  Jarry  Losnik,  and  Stova  Squirot.  This  post 
tchool  yoor  tha  group  hot  parforniod  music  furnithod  through  tha  ceurtosy  of  tha  famous  Los 
Angalot  Horn  Club.  It  b  un^r  tha  loodarship  of  Mr.  Gana  Sharry,  conductor  of  tha  Felytacknb 
High  School  Bond,  prefostional  hombt  with  Unhrartol  Studies,  and  mombar  and  post  efficar 
of  tha  Hem  Club  of  Lot  Angolas. 


Mee'  The  Music  Queen 

For  1961  Trade  Show 


Since  joining  the  Paige  Music 
Company  last  winter,  Miss  Holmes 
has  discovered  music  can  be  an  ex¬ 
citing  business  as  well  as  a  pleasur¬ 
able  hobby. 


Wins  Trumpet  in  AFM  Best 

Band  Contest  at  Detroit 

R.  M.  “Bob”  Panerio  of  Steve 
Laughery’s  “Many  Sounds  of  Nine” 
Orchestra,  was  the  winner  of  a  Bue- 
scher  SUPER  “400”  Trumpet,  at 
the  Best  Band  Contest  in  Detroit, 
sponsored  by  the  American  Federa¬ 
tion  of  Musicians. 

Bob,  who  is  the  first  trumpet  play¬ 
er  with  the  Laughery  group,  from 
Moses  Lake,  Washington,  writes,  “I 
am  happy  to  say  that  I  am  using 
my  new  Buescher  trumpet  regularly 
and  like  it  very  much.  It’s  a  pleasure 
to  have  a  trumpet  with  such  a  reli¬ 
able  action.  Also,  I  like  the  BIG 
sound.” 

The  trumpet  was  donated  by  the 
Buescher  Band  Instrument  Corn- 


Bob  Ponorio  shown  with  hit  now  trumpet. 


pany,  Elkhart,  Indiana,  to  the  Amer¬ 
ican  Federation  of  Musicians  to  help 
in  their  drive  to  stimulate  more  in¬ 
terest  in  dancing  and  dance  music. 
Famed  comedian,  Jackie  Gleason, 
was  honorary  chairman  of  this 
worthy  promotion. 
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Aawrico't  Music  Quoon  of  1961,  Donna  C. 
Hohnts,  who  roignod  ever  the  Music  Industry 
Trade  Show  in  Chicago,  strikes  a  regal  pose 
and  a  jubilant  note  on  the  oigan,  one  of  four 
instruments  she  ploys. 


Pretty  19-year  old  Donna  C. 
Holmes,  a  secretary  at  the  Paige 
Music  Company  in  Minneapolis,  was 
the  winner  of  the  nationwide  compe¬ 
tition  among  retail  music  stores  to 
find  the  Music  Queen  to  reign  over 
the  big  1%1  Music  Industry  Trade 
at  the  Palmer  House  in  Chicago, 
July  16-20.  Her  selection  by  the 
judges  panel  of  movie  star  Jerry 
Lcss'is,  TV  star  Polly  Bergen,  and 
record  star  Bobby  Darin,  was  an¬ 
nounced  by  William  R.  Card,  execu- 
tK’e  secretary  of  the  National  Asso¬ 
ciation  of  Music  Merchants,  which 
sponsors  the  annual  trade  show. 

Miss  Holmes  received  an  expense- 
paid  trip  to  Chicago  to  rein  over  the 
~  more  than  $2,000  in 
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Trade  Show, 
merchandise,  donated  by  manufac¬ 
turers.  as  well  as  a  tiara  and  medal¬ 
lion  presented  by  N.A.M.M. 

Chosen  Music  Queen  on  the  basis 
of  “beauty,  charm,  musical  interest 
and  ability”.  Miss  Holmes  more  than 
qualified  on  all  counts.  She  has  stud¬ 
ied  music  since  she  was  11,  and  is 
skillfully  adept  on  oboe,  clarinet, 
saxophone,  and  organ.  She  has  a 
twin  brother,  Donald,  who  shares 
her  enthusiasm  for  the  clarinet.  Her 
father  plays  clarinet,  saxophone, 
trumpet  and  violin. 

The  1%1  Music  Queen  thinks 
“the  study  of  music  is  necessary  to 
develop  a  well-rounded  personality”. 
She  declared,  “The  tensions  of  mod- 
^  life  and  business  can  be  relieved 
if  you  make  music  one  of  your  hob- 
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THI  SCHOOl  MUSICIAN  b  Mm  Official  Orga*  of  TIm  Medorn  Mode  MotMn  SodMy. 


Sponsors  Spook 


“There  is  every  evidence  that  our 
Tri-M  Chapter  has  attained  a  po¬ 
sition  of  respect  and  dignity  in  our 
student  activity  program.  Our  mem¬ 
bers  are  more  than  likely  to  be  the 
busiest  students  who  show  the  way 
to  other  students,  that  a  good  music 
student  is  one  who  is  good  in  his 
academic  attainments.  Our  members 
are  students  who  have  learned  to 
recognize  that  there  are  activities 
on  our  campus  which  yield  little  in 
the  way  of  creativity,  discipline, 
sociability,  search  for  truth  and 
knowledge  and  sensitivity  to  beauty”. 
—  Saburo  Watanabe,  Sponsor  of 
Chapter  309  at  H.  P.  Baldwin  High 
School,  Wailuku,  Maui,  Hawaii. 

“M  M  M  is  an  organization  that 
has  a  very  good  influence  on  the 
scholarship  and  performance  in  our 
department.  By  its  sponsorship  and 
presentation  of  recitals  and  an  an¬ 
nual  church  music  workshop  (for 
pastors  and  music  directors  as  well  as 
the  public)  and  lectures  on  music, 
it  has  stimulated  interest  in  good 
music.  The  members  of  Tri-M  are 
looked  upon  by  faculty  and  students 
alike  as  leaders  in  this  field.”  — 
Prof.  Richard  A.  Cooke,  Sponsor  of 
Chapter  432  at  Cedarville  College, 
Cedarville.  Ohio. 


National  Convention  Notes 


On  March  17,  1962,  in  Park 
Ridge,  Illinois,  at  Maine  Township 
High  School  East,  the  “order  for 
the  day”  will  be  —  Music,  Meetings 
and  Merriment.  The  occasion  will 
be  the  Tenth  Anniversary  Conven¬ 
tion  of  the  national  music  honor 
Society,  Modem  Music  Masters. 

Chapter  No.  1,  of  Maine  East, 
which  will  host  this  important  event, 
b  preparing  to  entertain  several 
hundred  Chapter  Sjxmsors  and  stu¬ 
dent  delegates  from  all  over  the 
United  States.  O.  D.  Premo,  Sponsor 
of  Chapter  1  and  General  Conven¬ 
tion  Chairman,  has  announced  that 
Chapter  No.  458  of  the  new  Maine 
Township  High  School  West  will 


assist  in  preparing  for  the  Conven¬ 
tion.  These  two  Chapters,  together 
with  several  neighboring  Chapters, 
will  welcome  the  student  delegates 
as  house  guests.  Also  assisting  Mr. 
Premo  will  be  the  entire  music 
faculties  of  both  Maine  High 
Schoob. 

James  Ewing,  Sponsor  of  Chapter 
157,  Liberty  Center  High  School 
(Ohio)  writes:  “We  are  planning  to 
bring  the  whole  Chapter  to  the  Na¬ 
tional  Convention.  A  series  of  fund¬ 
raising  activities  is  being  held  to 
defray  expenses.  Some  of  the  ways 
funds  are  being  raised  this  fall  so 
that  delegates  may  attend  the  Con¬ 
vention  are:  parents  piot-luck  din¬ 
ner;  bake  sales;  selling  Christmas 
cards,  magazines,  fmit  cakes  and 
chocolate  bars.” 

Elaborate  and  detailed  plans  are 
under  way  to  insure  that  the  day¬ 
long  Convention  will  provide  the 
ultimate  in  —  Music,  Meetings  and 
Merriment. 


Marshfield  High  School  (Coo;  Bay, 
Oregon).  For  three  years  Line  a  was 
accompanbt  for  the  Girb  Glee  ClUs, 
and  last  year  she  was  secret  ry  of 
the  school  choir.  For  two  yean 
Linda  was  student  director  eff  the 
A-1  band  and  played  in  the  lanff 
band  and  die  piep  band,  ser\  ng  at 
last  year’s  student  director  of  the 
latter.  Linda  has  also  played  in  the 
All-State  Band  and  the  1  ’istriR 
Honor  Band,  in  the  latter  for  two 
years.  In  her  freshman  and  ''OphOi 
more  years  Linda  attended  the  su*. 
mer  music  sessions  at  the  Uni.eraly 
of  Oregon,  and  in  her  junior  year 
she  attended  the  summer  session  at 
the  Eastman  School  of  Music  m 
Rochester.  Also  in  her  junior  year 
Linda  was  chosen  to  attend  the 
Oregon  Girls  State.  She  was  an 
active  member  —  and  sometimes  an 
officer  —  of  Quill  and  Scroll,  Future 
Teachers  of  America,  the  National 
Honor  Society,  Student  Council 
Girl’s  League  (State  Con\entioii 
delegate),  and  International  Rela¬ 
tions  League.  For  six  years  Linda 
was  active  in  4-H,  in  the  cookii^. 
sewing  and  dairying  projects.  Durinc 
her  junior  and  senior  years  she  was 
editor  of  the  school  yearbook,  and 
last  spring  she  was  given  the  D  A  R 
Good  Citizen  Award.  Besides  her 
manv  school  and  extra-curricular 
activities.  Linda  maintained  a  3.96 
grade  pwint  average  throughout  her 
four  years  in  high  school.  Congratu¬ 
lations.  Linda! 


Top-Notcher 


Chapter  News  Parade 


Our  Top>-Notcher  for  thb  month 
is  Linda  Olsen  of  Chapter  155  at 


Chapter  548  at  Oakdale  Christiao 
High  School  (Jackson,  Ky.)  p^^ 
sented  a  schcml  assembly  featuring 
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Offican  and  Spontert  of  Ckoplar  507  at  Dixia  Hallini  High  School  in  St.  Potonburg,  Florid*, 
picturod  at  a  tpring  initiation.  At  tho  right  or*  Co-Spontors  Mr*.  W.  H.  Harris  and  Mr.  Robo* 
Drumni,  and  an  tho  loft  I*  Miu  Noll  Warran  Irving  who  wo*  tho  organizing  Spamar  but  who  h 
astodotad,  this  yoar,  with  tho  Vordun  AxMrican  High  School  in  Franco,  not  far  from  Paris 
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Hove  m  "GhoughphtlMighttMau"! 

If  “gh”  stands  for  “p”  as  in  “hic¬ 
cough;”  “ough’  for  “o”  as  in 
“dough;”  “phth”  for  “t”  as  in 

“phthisis;”  “eigh”  for  “a”  as  in 

neighbor;”  “tte”  for  “t”  as  in  “ga- 
Ktte”  and  “eau”  for  “o”  as  in 

“beau”  —  the  correct  spelling  of 
“potato”  must  be  “ghoughphtheight- 
tecau.” 

Now  there’s  some  “food  for 

thought”  and  vice  versa. 


Odobor,  mi 
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Ffom  South  Amorico  comot  thb  pkturo  of 
Iho  SpoMor  and  two  officon  of  Choptor  517 
•I  iho  CoUgio  Villa  Mario  in  Lima,  Porw. 
Sdor  Mario  loota  it  thown  ditcutting  Chop- 
or  piont  with  AAoiy  Eloanor  Droibolbit  and 
Tulo  Ugarlocho. 


a  new  Columbia  recording  “The 
Unknown  Century  of  Classical 
Music”  (1760-1860)  comprising 
some  of  the  vast  collection  of  early 
American  music,  collected  and  pre¬ 
served,  in  manuscript  form,  by  the 
Moravian  Music  Foundation. 

Chapter  357  at  Hopkinsville  High 
School  (Kentucky)  met  at  the 
Sponsor’s  home  for  a  meeting  and 
listening  session.  Following  the  meet¬ 
ing,  some  members  attended  a  String 
j  (Quartet  Concert  at  the  U.  of  Loub- 
villc,  while  the  others  remained  to 
watch  Leonard  Bernstein’s  “Youth 
I  Concert  on  Folk  Music”  on  tele- 
I  viuon. 

I  'Chapter  221  at  Waterloo  High 
School  (Wisconsin)  contributed  the 
'  proceeds  of  its  Talent  Show  to  the 
;  school  band  uniform  fund.  New 
I  Chapter  officers  were  elected  at  a 
Chapter  potluck  dinner. 

I  Correspondence  Invited  —  Anyone 
desiring  a  copy  of  the  brochure, 
i  “What  a  Tri-M  Chapter  Will  Do 
For  Your  Music  Education  Pro- 
I  gram”,  is  invited  to  write  to  Modem 
Music  Masters,  P.  O.  Box  347,  Park 
Ridge,  Illinob. 


Tho  Highlight  of  iho  rocont  Amorican  tour  of  mombort  of  tho  Hohnor  Symphony  Orchottra, 
from  Trottingon,  Wost  Germany  was  its  visit  with  former  President  Horry  S.  Truman  at  his 
home  in  Missouri.  Here  is  the  famous  American  signing  autographs  as  players  of  the  visiting 
ensemble  await  their  turn. 


If  You  Are  Moving,  be  sure  to  send  us  your  OLD  address 
os  well  as  the  new  one. 


INTRODUCING  the 
new  Remo  Pads  for 
woodwind  instru¬ 
ments.  Remo  Pads 
can  be  installed 
with  shellac  and 
easily  floated, 
shifted  and 
seated  for 
.  perfect  clos¬ 
ing.  No  oven 
is  required. 


MESTHER  KING  DRUVSTICKS  ■  MEtTHER  KING  PRACTICE  PADS  •  REMO  AOODMNO  PADS  -  LEATHER  KING  AMBASSADCR 


UCEPTABUTYI 

RECOGNIZED  SOUND  AND  FEEL— That’s  what  you  will  know  when  you  try 
Remo  Products.  Designed  and  manufactured  to  bring  out  the  best  of  the 
sound  and  feel  in  musical  instruments.  Your  nearest  distributor  has  a  good 
supply  of  Remo  Products  for  immediate  delivery  and  is  ready  to  be  of  service. 

WEATHER  KING  A 

DRUM  HEAOS/PRACTICE  PADSAYMPANI  HEAOS/BANJO  HEAOS/CRUM  STICKS/WOODWIND  PADS 

Comploto  price  lists  on  all  products  are  available  from  your  dealer 
or  distributor,  or  write  direct  to: 

REMO  ItlCe  12804  Raymer  Street,  North  Hollywood,  Calif. 


Musical 

Products 


World's  Largest  Manufacturers 


Mallet  Played  Instruments 


Marimbas  Celeste 

Xylophones  Gelestette 

Vibraphones  Tubular  Chimes 

Bell  Lyra  Orchestra  Bells 

Hand  Bells  Tympani  -  Dresden 

and  Rotary 

Sold  At  All  Leading  Music  Stores 


Percussion  Clinic 

{Continued  from  page  12) 

has  already  been  achieved,  and 
thereby  develop  for  himself,  greater 
adequacy  for  musical  performance. 
Each  MMO  album  has  clearly  in¬ 
formative  directions,  printed  instruc¬ 
tions,  and  very  reasonable  manu¬ 
script. 

Percussion  Performance  Series  No. 
1,  Tambourine,  Castanets,  Triangle 
—  produced  and  directed  by  Mervin 
Britton  ■ —  Arizona  State  College, 
Tern  pc  —  $22.50. 

The  Percussion  Performance  Se¬ 
ries  No.  1,  is  an  audio-visual  pres¬ 
entation  of  three  filmstrips,  LP  re¬ 
cording,  and  written  script.  The 
presentation  is  designed  to  assist  per¬ 
cussion  students  with  the  perform¬ 
ance  of  the  tambourine,  castanets, 
and  triangle.  It  proposes  to  make  the 
student  more  aware  of  some  of  the 
possible  musical  sounds  available 
from  these  instruments,  and  to  pre¬ 
sent  some  of  the  basic  functional 
techniques  which  are  used  to  pro¬ 
duce  the  resultant  musical  sounds. 
The  presentation  is  very  excellent, 
and  will  serv’e  the  novice  percus¬ 
sionist  very  adequately. 

The  End 


PARADE  DRUMS 
AND 
TYMPANI 


SUPERIOR  DRUMMERS 
INSTRUMENTS  SINCE  1894 


SEE  YOUR  LEEDY 
DEALER  TODAY 


Flute  Questions 

((Continued  from  page  37) 

.Advanced  books.  The  Advanced  are 
carefully  laid  out  in  keys  with  scales, 
duets  and  studies  correlated. 

In  the  back  of  the  Cavally  book 
(which  could  be  classified  as  an 
easy  advanced  book),  the  scales  are 
presented  so  that  the  student  can 
practice  them  at  progressively  faster 
speeds.  A  metronome  is  a  necessity 
for  this.  They  are  played  with  2,  3, 
4,  6,  and  8  notes  to  a  beat.  The  rea¬ 
son  for  the  metronome  is  so  the 
student  will  not  slow  down  on  the 
6  or  8  notes  to  a  beat. 

When  the  student  moves  on  to  the 
Moyse  book,  the  scales  are  played  by 
going  from  the  very  bottom  to  the 
very  top  of  the  range  in  each  scale. 
This  gives  much  needed  practice  in 
these  areas.  It  is  es{)ecially  valuable 
in  teaching  the  student  to  go  up  to 
high  B  or  C  without  hesitation,  and 
down  to  low  C  with  the  same  tone 
quality. 

In  another  column  we  will  discuss 
materials  to  be  used  in  developing 
tone  qu-ility  and  vibrato. 

The  End 


SEND  FOR  FREE  4.COLOR  CATALOG 


SUPERIOR  DRUMS  SINCE  1*94 


Psrcussion  authorities  agrw 
that  a  drum  sounds  best  when 
the  heads  are  matched,  and 
made  of  genuine  calfskin.  Now, 
for  the  first  time,  you  can  have 
a  micrometer-matched  pain  a 
batter  and  a  snare  to  assure 
top  performance  every  time. 


}PICK-A-PAIR  at  your  dealer's  now! 


AMERICAN  RAWHIDE  MFC.  CO. 

1103  N.  NORTH  BRANCH  •  CHICAGO.  lUlNOIS 
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Accordion  Briefs 


I  Continued  from  page  57 ) 


4Fe  , published  by  Music  Publishers 
Hol<  mg  Corp.,  New  York,  and  in¬ 
clude  the  lollowing  compositions: 
By  Herbert  Clarke  —  “Maid  of  the 
Mist”  (polka),  “Neptune’s  Court”, 
“Showers  of  Gold”,  “Southern 
Cross”,  “Twilight  Dreams”,  (waltz 
intei mezzo),  “’ihe  Debutante”  (Ca¬ 
price  Brilliante),  “Carnival  of 
Venice”,  “Bride  of  the  Waves”  (Pol¬ 
ka  Brilliante).  By  Taylor,  “Los 
Campaneros”  by  Morrissey,  “Inter¬ 
lude"  by  Llewellyn,  “My  Regards” 
and  “The  Premier”  (polka). 


Universities  Where  Accordion 
Counts 


The  Philip  Lesly  Public  Relations 
Co.  (Chicago)  reports  a  recent 
check  of  schools  where  a  degree  may 
be  earned  with  the  accordion  as  the 
major  instrument.  They  listed  the 
following  schools: 

New  England  Conservatory  of  Music 
— Boston,  Mass. 

Naval  School  of  Music  —  Washing¬ 
ton,  D.  C. 

Julian  Hardt  Prep  School  and  Con¬ 
servatory  —  Hartford,  Conn. 
Columbia  Teachers’  College,  Colum¬ 
bia  University  —  New  York  City 
Conservatory  of  Music,  University 
of  Kansas  City,  —  Kansas  City, 
Mo. 

University  of  Houston  —  Houston, 
Texas 

Lamont  School  of  Music,  Denver 
University  —  Denver,  Colorado 
Neupauer  Conservatory  of  Music  — 
Philadelphia,  Penna. 

Combs  College  —  Philadelphia. 
Penna. 

Philadelphia  Academy  of  Music  (or 
Musical  Academy)  —  Philadel¬ 
phia,  Penna. 

Jordan  School  of  Music,  Butler  Uni¬ 
versity  —  Indianapolis,  Ind. 
Detroit  Conservatory  of  Music  — 
Detroit,  Mich. 

Manhattanville  College  —  Purchase, 
New  York 

VanderCook  College  of  Music  — 
Chicago,  Illinois 

The  End 


Do  Yov  CARE  Enough 


The  letters  CARE  stand  for  Co¬ 
operative  American  Relief  Every¬ 
where. 

In  its  relief  program  CARE  sends 
packages  of  surplus  food,  tools,  tex¬ 
tiles.  books  and  other  items  to  the 
needy  abroad. 


October,  1961 


Mid-West  Clinic  everyone,  with  no  registration  or 

admission  fees  charged.  The  Grand 
(Continued  from  page  61)  Finale  Banquet  is  also  free  to  as 

many  as  the  large  banquet  hall  is 
able  to  accommodate,  courtesy  of  the 
Mention  must  also  be  made  of  participating  Band  Uniform  Corn- 

three  other  highly  popular  features:  panies.  More  than  5,000  attend  the 

A  Dance  Band  Clinic  on  Saturday  Mid- West  Clinics  annually  from  all 

morning,  moderated  by  H.  E.  Nutt;  over  the  United  States  and  Canada, 

the  “Let’s  Get  Acquainted”  Mixer  Make  your  reservations  now  without 

on  Wednesday  evening  after  the  further  delay.  For  a  complete  pro- 

opening  concert;  and  the  Gran^  gram  and  hotel  reservation  card. 

Finale  Banquet  on  Saturday  noon,  you  may  send  your  request  to  the 

after  the  closing  concert  by  the  Air  Mid- West  Elxecutive  Secretary,  Lee 

orce  Band  of  The  West.  All  con-  W.  Petersen,  4  E.  11th  Street,  Peru, 

certs  and  clinic  sessions  are  free  to  Illinois. 
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{Continued  from  page  14) 

of  the  amateur  player  who  is  un> 
musical  and  has  no  concern  for  the 
effect  of  the  group  on  the  listener’s 
ear. 

In  essence,  the  marching  band 
brasses  have  a  baisic  obligation  to 
carry  the  bulk  of  the  sound,  but  to 
do  so  with  an  alert  ear  amd  good 
musical  taste.  Marching  bands  are 
obligated  to  appeal  to  the  ear  as 
well  as  the  eye,  and  it  b  the  ear 
which  is  most  often  offended.  Thb 
writer  feeb  that  thb  b  most  often 
a  matter  of  preoccupation  with  ma¬ 
neuvers  and  less  attention  than 
needed  toward  a  clean  and  musical 
presentation. 

G.  R. 

The  End 
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mitICATIO 


•  A  special  odorless  and  gumless  form¬ 
ula  that  maintains  its  high  pertetrating  qugli. 
ties  in  all  temperatures.  These  specially  de- 
tilled  oib  require  only  a  small  amount  to 
do  a  thorough  lubricating  job.  A  full  116  ol 
is  contained  in  a  shatter-proof  plastic  bot¬ 
tle  with  an  attached  dropper-nozzle  for  ac¬ 
curate,  non-spill  application. 

See  yoer  Music  Oeoler 


The  Band  Stand 

{Continued  from  page  27) 

Allegro  with  no  secondary  theme.” 
{To  be  continued  in  future  issues) 


CommitiM  on  Rovision  of  tho 
Constitution 

National  President  Frank  A.  Pier- 
sol,  Iowa  State  University,  Ames, 
Iowa,  announces  the  membership  of 
the  Committee  on  Revision  of  the 
Constitution  as  follows: 


HOLTON  OILS 
SUPPERYt 

MANTHEY’K 
t  EH-fCniCI 


IVarren  Beilis,  University  of  Idaho, 
Moscow,  Idaho 

Karl  M.  Holvik,  State  University  of 
Iowa,  Cedar  Falb,  Iowa 
James  Matthews,  University  of 
Houston,  Houston,  Texas 
R.  David  Missal,  Idaho  State  Col¬ 
lege,  Pocatello,  Idaho 
Reid  Poole,  University  of  Florida, 
Gainesville,  Florida 
William  Skelton,  Colgate  University, 
Hamilton,  New  York 
Harvey  Metti,  Jacksonville  Univer¬ 
sity,  Jacksonville,  Florida, 
CHAIRMAN 


M«or  for  yooraoff  wfiy 
NoHon  OHt  oro  first 
cMco  of  oMnictons  Mio 
srorM  ouor.  Bch  op  • 


FOR  SUDES 
VALVES 
KEYS  A 


CBDNA  DUES  ARE  DUE!  As 
stated  last  month,  the  annual  dues 
of  the  College  Band  Directors  Na¬ 
tional  Association  as  of  October  1, 
1961  are  $7.00  for  all  active  mem¬ 
bers  and  $20.00  for  all  associate 
members.  Send  your  dues  in  TO¬ 
DAY  to:  Charles  MineUi,  Ohio 
University,  Athens,  Ohio,  National 
Secretary-Treasurer  of  the  College 
Band  Directors  National  Association. 

The  End 


Chue-16uslt 
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CHRIS  - RRAn  iKtnMWrt  Ci.,  Ik.  •  UNNNUU. 

C.  MEISEL  Music  Co.,  Inc 
2332  Morris  Ave  UNION,  N.  ] 


TRIG  C 


The  American  Festival  Chorus  and 
Orchestra  conducted  by  Vladimir 
Golschmann.  One  12  inch  LP  disc 
VRS  1064  at  $4.98  or  stereo  VSD 
2082  at  $5.98,  Vanguard  Record 
Company. 

Roy  Harris,  well  known  Ameri¬ 
can  composer,  has  written  seven 
symphonies.  This  is  the  only  sym¬ 
phony  to  include  the  chorus.  We 
find  the  chorus  is  very  prominent 
throughout.  Written  in  1940,  when 
war  clouds  were  very  black,  Harris 
conceived  a  form  that  reflected  the 
feeling  of  this  conflict  The  choral 
parts  are  in  the  range  of  good  high 
school  choruses,  with  the  thought 
in  mind  that  such  choruses  might 
be  used  with  symphony  orchestras 
of  their  cities.  Although  it  has  not 
been  recorded  before,  it  is  sure  to 
find  favor  with  many.  It  has  many 
strong  melodies  and  is  beautiful 
from  beginning  to  end.  Comparison 
can  be  made  with  the  best  of  Ameri¬ 
can  contemporary  music.  It  is  a 
pleasure  to  review  and  recommend 
music  as  refreshing  and  enjoyable  as 
this  work. 

Reproduction  is  of  the  best,  and 
outstanding  in  stereo.  Vladimir  Gol¬ 
schmann,  the  conductor  and  the 
orchestra  proves  their  endorsement 
with  a  careful,  clear  and  under¬ 
standing  performance.  Most  highly 
recommended. 


Audio-Visual  Aids 

{Continued  from  page  16) 


Buc  1  interest  and  enjoyment  from 
a  diiC  such  as  this. 

Humor  in  Music.  Leonard  Bern¬ 
stein  {speaking)  with  musical  ex¬ 
amples.  One  12  inch  Columbia  disc 
{LP)  ML5625  at  $4.98  or  stereo 
A/56225  $5.98. 

Mr.  Bernstein,  conductor  of  the 
New  York  Philharmonic,  is  well  re¬ 
membered  for  his  TV  programs  as 
well  as  his  work  as  composer,  con¬ 
ductor,  and  performer. 

Here,  Mr.  Bernstein  discusses  “Hu¬ 
mor  in  Music”  beginning  with  Mo¬ 
zart’s  priceless  “A  Musical  Joke”  with 
its  rude  “wrong”  chords,  through 
Milhaud,  Gilbert  and  Sullivan,  Ibert, 
Stra\insky,  Beethoven,  et  al,  cul¬ 
minating  in  that  shining  example 
of  everything  that  is  witty  in  music, 
Richard  Strauss’  “Till  Eulenspiegels 
histige  Streiche”.  A  funny  record; 
but  more,  an  interesting  and  educa¬ 
tional  one.  Good  for  the  general 
music  class. 

Harris;  “Folksong  Symphony”. 
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^OES  IT  AGAIN  WITkV 

r  Super  CRAD-O-CORD  ^ 

The  FIRST  Dacron*-wool  whipcord 
developed  specifically  for  band 
uniforms— pioneered  by  Craddock 
...available  ONLY  from  Craddock. 

•  Groater  strength . . .  more  resistance 
to  wear. 

•  Shrugs  off  wrinkles . . .  holds  press 
better  and  longer. 

•  More  economical  to  own . . .  needs 
less  cleaning  and  care... spot 
cleans  with  sponging. 

•  Drapes  perfectly  for  smarter  fit 
i  •  Variety  of  popular  colors.  i 

^  Immediate  delivery  for  both  M 
new  and  replacement  uni- 
forms.  Write  today  for 
owM  samples  of  new  Super 
Mm  CRAD-O-C0RD...see  i 
^^^^^nd  feel  the  superior 


We  lebtcrifce  le  Nie  Cmft  of  I 
Wetieeef  ilitecietiee  af  ffniform 


Josquin  des  Prez:  “Missa  Pange 
Lingua”  {and  other  works).  Russell 
Oberlin  {counter-tenor),  Charles 
Bressler  {tenor),  Gordon  Myers 
{baritone),  Brayton  Lewis  {bass): 
Motet  Choir  and  Wind  Ensemble  of 
the  New  York  Pro  Musica  conducted 
by  Noah  Greenberg.  One  12  inch 
Decca  Recording  DL-9410  {LP)  at 
$4.98  or  stereo  DL  79410  at  $5.98. 

In  addition  to  the  mass,  there  are 
four  instrumental  pieces  and  three 
vocal  works  —  two  secular  and  one 
motet.  The  performances  recorded 
here  by  the  New  York  Pro  Musica 
Motet  Choir  and  Wind  Ensemble 
are  most  exciting.  Renaissance  in¬ 
struments  such  as  shawms,  alto  and 
tenor  sakbuts  and  cometti  are  used 
to  lend  the  proper  medieval  touch. 
The  all  male  choir,  including  count¬ 
er  tenors,  bring  a  most  proper  sound. 
Although  not  music  for  everyone,  it 
is  music  to  listen  to  over  and  over, 
for  true  enjoyment  and  with  study 
will  be  heard  its  many  beauties  and 
complexities.  At  times  it  is  difficult 
to  express  the.  right  meaning  to  en¬ 
courage  listeners  to  try  certain  re¬ 
cordings.  Music  of  this  magnitude, 
performed  with  such  delight  and 
authenticity  is  to  be  considered  “first 
order  of  business”. 


DeMoulin  Bros.  &  Co. 

1070  So.  4th  St.,  Groonvillo,  Illinois 


Pl«as«  potronin  the  firms 
who  odvortise  in  this 
magazine. 


Distinctive  designs  .  . . 
superb  fabrics  .  . . 
the  choice  is  practically 
unlimited. 


For  special,  exclusive 
effects,  there’s  an  expert 
staff  to  aid  you. 

Color  catalog  sent  free 
on  request  to  Band 
Directors,  School  Adminis¬ 
trators  and  Purchasing 
Committees. 


THf  FICHHEIMES  MOS.  CO  ' 
CINCINNATI  2,  OHIO 
Uniforms  for  over  BO  yeort 
MEMBER:  Notional  Association 
of  Uniform  AAonufocturers. 
Developers  of  Air  Force  Academy 
New  Band  Uniforms 


from  tho  House  of  Crsddoch 

72ii4&0sk  StTBStsoKiBsas  City  8,  Mo. 

Member  National  Association  .A 
Uniform  Manufacturers^^^l 


Kendor  Presents  . . . 

The  NEW  SOUND 

in  American 
Educational  Music. 

You'll  like  what  you  hear  when 
your  groups  perform  music  from 
the  Kendor  Catalog. 

Semt  for  free  Liatt  and 
fro*  Scores  . 

KENDOR 

MUSIC, 

INC 

Delevan,  New  York 


I  Send  us  your  NEWS 
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i  Big,  New  Catalog  i 

1  LIMI  TED  PRINTING  !  | 

=  leel  ea  reoeetl  only  = 


(HIW  ADDRISS) 


I  PETAL,  MISS.  I 


Let's  Look  At  Methods 

{Continued  from  page  18) 

At  the  bottom  of  review  lessons, 
pupil’s  books  contain  exercises  en¬ 
titled  “Review  of  All  Tones  Learn¬ 
ed’’.  They  are  intended  for  use  with 
separate  groups,  and  should  prove 
very  helpful  to  the  student  and 
teacher  alike.  These  special  materials 
and  all  such  special  materials  in  a 
beginner  book  can  be  very  helpful 
to  the  teacher  if  he  will  but  study 
the  text  and  take  the  time  to  use  it 
properly.  The  review  melodies  have 
purposely  been  written  with  simple 
rhythms  and  phrases  to  encourage 
the  students  to  work  with  them.  The 
Approach  is  the  best  that  we  have 
ever  seen  in  a  beginner  method.  It 
reflects  years  of  study  and  an  inti¬ 
mate  knowledge  on  the  part  of  the 
author  of  the  problems  that  beset 
beginners.  Mr.  Taylor  seems  to  have 
a  very  special  insight  into  the  minds 
of  ver\’  young  students.  This  book  is 
so  easy  to  use  and  offers  so  much 
help  to  the  teacher  and  student  that 
it  could  be  called  a  “do-it-yourself’ 
text  for  anybody  interested  in  learn¬ 
ing  an  instrument.  VVe  became  quite 
excited  about  the  book  and  us^  it 
in  one  class  of  beginners  this  past 
summer.  The  results  were  gratifying. 
The  book  offers,  for  instance,  four 
pages  of  careful  training  to  the 
register  change.  After  the  register 
change,  they  continue  to  work  the 
low  register  from  time  to  time  as 
review  and  for  further  consideration 
of  tone  production.  Rhvthmic  prob¬ 
lems,  as  we  mentioned  above,  are 
approached  through  the  review  use 
of  vocabulars'  and  familiar  materials. 
In  this  wav  the  attention  of  the 
voung  mind  is  not  diverted  in  several 
directions  at  once.  The  instrument 
rather  plavs  bv  itself  while  the  stu¬ 
dent  concentrates  on  the  problem  at 
hand. 

Rhythm  Training  starts  almost  at 
once.  The  writer  of  the  text  indicates 
that  the  teaching  of  rhythm  can  be 
done  in  various  ways.  He  leaves  the 
selection  of  the  method  of  counting 
to  the  teacher,  and  wisely  so.  His 
comments  on  teaching  eighth  note 
counting  are  contained  in  the  man¬ 
ual.  All  numbers  and  systems  that 


some  authors  impose  upon  the  stu¬ 
dent  and  teacher  are  lett  out  ol  this 
book  and  the  result  is  an  unclutt  ‘red 
page  tliat  you  can  use  any  way  you 
wish.  He  suggests  that  eighth  i  otes 
should  be  grouped  by  the  eye  just 
as  we  take  the  letters  of  a  word  at 
one  glance.  We  like  to  refer  to  this 
as  the  unit  recognition  type  of  cc  int- 
ing  as  opposed  to  the  arithmi  deal 
approach.  Advanced  players  are  cem- 
stantly  grouping  figures  and  modves 
as  they  sight  read.  If  they  need  to 
revert  to  the  arithmetical  anr.iysb 
of  a  passage  they  usually  do  so  on 
second  reading  or  by  scanning  the 
page  before  they  begin.  Area  of  Ap¬ 
peal  is  rather  universal.  This  liook 
can  be  used  with  the  youngest  be¬ 
ginner,  but  it  is  not  a  watered  down 
method  that  would  represent  a  waste 
of  motion  for  older  beginners.  I'here 
is  an  abundance  of  extra  material  to 
challenge  the  extra-achiever  who 
might  be  able  to  read  ahead  of  the 
class.  The  general  format  of  the 
text  is  not  aimed  at  any  one  particu¬ 
lar  level  by  the  use  of  juvenile  terms 
or  cute  drawings.  Size  is  standard 
9x12  and  the  notes  are  medium 
large.  Illustrations  are  superb.  Each 
student  book  contains  a  full  {lage 
photograph  of  a  uniformed  player 
illustrating  the  proper  embouchure 
and  hand  positions.  The  photo¬ 
graphs  are  largely  of  7th  grade  stu¬ 
dents.  This  age  group  was  chosen 
because  they  are  a  little  older  than 
most  beginners  and  should  appeal 
to  them.  The  fingering  chart  is 
located  at  the  front  of  the  book  and 
is  accompanied  by  an  excellent  close- 
up  picture  of  the  instrument  with 
clearly  illustrated  and  numbered 
keys.  The  student  should  never  have 
difficulty  understanding  this  chart 
or  instrument  picture.  All  new  notes 
arc  presented  uniformly  at  the  top 
of  the  page,  and  when  they  are  in- 
troduceil  in  a  melody  for  the  first 
time  they  are  indicated  by  an  arrow. 
\Vhen  note  values  and  other  ele¬ 
ments  of  notation  are  first  used,  an 
arrow  points  them  out  and  an  ex¬ 
planation  is  made.  There  is  a  great 
deal  of  use  of  harmonized  exercises 
nearly  from  the  start  of  the  bode 
All  harmonized  exercises  carry  a 
special  mark  to  warn  the  student 
that  his  tone  may  differ  from  the 
unison.  Much  of  the  early  harmoni¬ 
zation  is  approached  from  the  unison 
in  order  for  the  student  to  find  his 
tone.  This  is  another  indication  of 
Taylor’s  excellent  approach.  Ma¬ 
terials  range  from  folk  tunes  to 
themes  from  famous  composers.  As 
you  might  expect,  a  good  deal  of  the 
materials  are  original  and  designed 
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to  work  out  special  problems  and 
stud'  nt  needs.  Most  of  the  exercises 
are  'iiort  and  carry  interesting  titles 
that  are  often  instructive  in  them- 
selvti.  All  exercises  in  the  book  are 
nuni  )ered  at  every  other  measure. 
This  is  a  great  time  saver  especially 
in  tiie  longer  exercises  that  might 
havi‘  a  tendency  to  break  somewhere 
alone  the  line.  Manual  is  a  resound¬ 
ing  >4.50  and  sounds  like  a  lot  of 
money  until  you  inspect  it  for  its 
real  worth.  It  i*  cloth  bound  and 
amounts  to  a  coui-se  in  teaching 
methods.  If  you  use  this  method  be 
sure  to  get  the  manual,  it  will  last 
for  \ears  and  years. 

Comments:  those  of  you  who  have 
used  Mr.  Taylor's  older  method 
“Easv  Steps  to  the  Band”  will  want 
to  see  this  book.  It  is  not  a  re-write 
of  that  older  book  at  all,  but  com¬ 
prises  a  new  and  fresh  re-evaluation 
of  the  problems  of  the  beginner.  It 
is  a  masterfully  written  book  from 
which  you  get  results. 

The  End 


Free  Manual  Tells  Choral 
Director  How  To 

Win  Public  Support 

{Continued  from  pane  9) 

suggestions  on  the  kind  of  pictures 
newspaper  editors  prefer. 

Another  section  tells  how  to  enlist 
the  support  of  special  groups  by 
dinx't  mail,  appearances  at  group 
meetings,  special  invitations,  and 
presentations  of  special  events. 

The  introduction  to  the  manual 
discusses  the  advantage  of  good 
public  relations,  such  as  more  re¬ 
sponsive  and  bigger  audiences;  bet¬ 
ter  reaction  to  appeals  for  funds; 
more  attractive  invitations  to  the 
group  to  perform;  and  increased 
cooperation  from  school  and  civic 
authorities. 

The  manual  points  out  that  much 
of  the  information  it  contains  has 
been  learned  by  trial  and  error  by 
veteran  choral  directors.  It  is  in¬ 
tended  primarily  to  help  the  less 
experienced  director  develop  good 
public  relations  technique  more 
quickly  and  easily. 

For  free  copies,  write  to  E.  R. 
Moore  Company,  932  W.  Dakin  St. 
Chicago  13,  Ill. 


First  a  man  learns  to  talk.  After 
many  years  he  learns  to  keep  still. 

«  •  • 


OR  WRITE: 


AVEN 
13,  ILLI 


ENU^ 

Ij# 


« 
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CITATION 
Popcorn  Maehin* 

Solo*:  $30.00  por  hour 
14  ouncM  por  popping  I 
2350  warn  -  lU  volt  * 
Exhaust  Filtar.  All 
Alumictum  Alloy  —  rust 
proof  aitd  corrosion- 
rosistant. 

A  600.00  Valuo  for  only 
$339.50 


tAONEY  $  nvONEY  j  niONEY  ^ 

Here's  A  Way  To  Earn 
$  All  You  Can  Spend 

$  WQNEY  f  ^oNEY  ^ 


it’s  easy  to  earn  $1,000.00  to  $5,000.00* 
evory  yoor  virHh  Popcorn  and  olhor  Rofroshmont 
profit! 

Thousands  of  Schools  each  earn  hundreds  of 
dollars  per  month  profit  with  Gold  AAedol 
equipment  and  supplies.  Our  way  is  the 
easiest  and  lets  you  make  the  most. 


MORE  PEOPLE  lUT  GOLD  MEDAL  POPCORN  UNITS  THAN  ANT  OTHER  MAKE! 


WHIZ  BANG 

Popcorn  Machine 
Sales  of  $24.00  per  hour 
2050  watts  —  110  volt 
Super  Speed  Kettle 
Portable— plug  in  any¬ 
where. 

A  400.00  Value  for  only 
$279.50 


Write  today  for  detailed  information  on  the 
Geld  Medol  way  to  Popcorn  Profits.  Free 
Booklet  and  Free  catalog,  will  answer  all 
questions  and  show  you  how  easy  it  is  to 
have  huge  net  profits  from  Popcorn,  Cotton 
Candy,  Hot  Dogs,  Cold  Drinks.  Don't  Delay  — 
Write  tedoy  sure  I 

FAY  A5  YOU  FOF  FUlCHASE  FLAN  AVAILABLE 

FAY  WITH  THE  FIOFITS  AS  YOU  EARN  THEM! 
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GOLD  MEDAL  PRODUCTS  (0. 


ScNmI  Supply  0 


CINCINNATI  14,  OHIO 


*Dopatiding  on  the  size  of  your  school,  the 
frequency  of  oe>- 
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NEW  FANFARES  FOR  BAND 

Prio*  S2.00  M. 

. Duniord's  Faniares  (S)  No.  1 

IC*y»— C-G-F-Bb-Eb 

. Dunfocd's  Fanfares  (5)  No.  2 

ICeye— G-F-Eb-Ab-Gb 

. Duniord's  Fanfares  (S)  No.  3 

Keye— C-F-Bb-Ab-Db 

_ Dunford's  Fanfares  (S)  No.  4 

Keys— Bb-Eb-Ab-Db-Gb 

. Dunford's  SPECIAL  Fanfares  (4)  No.  1 

Eeys— Bb-Bb-Eb-Eb 

. Dunford's  SPECIAL  Fanfares  (4)  No.  2 

Keye— F-F-Ab-Ab 

_ Wflliomson  Fanfares  Set  A  (S) 

_ Williamson  Fanfares  Set  B  (S) 


DRUM  CADENCE  BOOKS 

. Sdilnstine-Hoey — Drum  Cadences 


for  all  occasions  . 60 

- Schiiutine-Hoey — 40  New  Street 

Cadences  . 75 

. Hoey— Tenor  Drums  Front _ .75 

. Schinstine — Swinqin'  Drum 

Cadenoes _ _ .75 


PRECISION  BJTRANCE  AND 
EXIT  ROUTINES 

Field  Bond  AnaafemeBls  (46  ports)  with  Mat^iaq 
Bonttnee  Cooplelely  Worked  Out  —  S2.00  Eodi 

. J’holonz  Patrol — Downfiold  Drill — Art. 

McDonald 

. American  Patrol — Entrance — Arr.  Dunford 

. America — with  fanfare  America  the  Beautiful 

— Entrance— Arr.  Casavant 

. Battle  Hymn — ^Exit — Arr.  Md>onald 

. 1812-^lzit — Arr.  Casavant 

. „.Girl  I  Left,  The — ^Entrance — Arr.  Casavant  and 

McDonald 

_ Yellow  Rose,  The — Entrance — Arr.  Casavant 

and  Dunfori 

- Old  Woman  Who  Lived  in  the  Shoe  (a  grid¬ 
iron  skit) — ^Tarver  .  4.00 

BOOKS  BY  A.  R.  CASAVANT 

. Precision  Drill  Team — $7.50. 

. Precision  Flouih — $7.50. 

. Staggered  Blo^  Drill  Movements — $7.50. 

_ Manual  of  Drill — $2.00. 

_ The  Precision  Drill  Squad — $4.00. 

. BOOK  I — Precision  Drill — ^.50. 

. BOOK  II — Precision  Drill  Line  Movements 

—$7.50. 

. BOOK  III— Block  Formation  DrlU— $7.50. 

. BOOK  IV— Street  Parade  DrUl— $3.25. 

. BOOK  V — Phalanx  Drill  Movements— $7.50. 

. BOOK  VI— Field  Entrances— $7.50. 


COAmETE  CATALOGUES  UPON  REQUEST  -  ALSO  FREE  SCORES  FOR  BAND 

SOUTHERN  MUSIC  CO. 

1100  BROADWAY  BOX  329  SAN  ANTONIO  6,  TEXAS 


Improve  the  sound  of  your  group  100 


SHELLS 

and 


RISERS 


•  FULL  STAGE 
POsfABLE 

WRITE 

FOR  COMPLETE  INFORMATION 


WENGER  MUSIC  EQUIPMENT  CO. 


U  Wenser  Bldg. 
OwotOMKi,  MinN. 


ADD  SPICE  TO  YOUR  STAGE  BAND  PROGRAM 

“Driver  Ed”  is  sheer  entertainment,  featuring  unison  band  vocal. 

A  Miami  educator  writes,  “The  kids  had  such  fun  doing  this  number.” 

Price,  $2.00  —  Write  For  complete  Bwl. 

SWING  LANE  PUBLICATIONS,  Box  428,  Bevorly  6,  N.  J. 


DON’T  lET  YOUR  SUBSCRIPTION  EXPIRE 
Notice  the  date  on  your  maUin^  wrapper 


Band  Music  Laboratory 

{Continued  from  page  20) 

Avenue,  Miami  39,  Florida),  FB 
5.00,  SB  7.50. 

Interest  in  movie  music  seei  is  to 
be  growing.  The  TV  coverage  of  the 
Academy  Awards  plus  the  films 
themselves  seem  to  give  addeti  im> 
petus  to  the  status  of  movie  music. 
Mr.  Bernstein,  one  of  Hollywood’s 
top  movie  musicians,  has  written  a 
number  with  a  persistent  rhvthm 
over  which  the  theme  appears  in 
various  sections.  The  theme  is  re¬ 
peated  over  and  over  in  easy  keys 
and  ranges.  Class  C 

Tunes  of  Glory  by  Malcolm  Arnold, 
arr.  by  Paul  Yoder,  Hansen,  FB 
5.00,  SB  7.50. 

Mr.  Arnold  is  a  well  known  Eng¬ 
lish  composer  of  serious  music.  His 
works  for  the  films  indicate  a  flare 
for  the  tuneful;  such  is  the  case 
here.  The  number  is  in  march  tempo, 
alla-breve,  in  the  keys  of  B|;  and 
E|).  A  bagpipe  effect  is  established 
in  the  second  theme.  Pleasant 
Class  C. 

Theme  from  “The  Misfits”  by  Alex 
North,  arr.  by  Paul  Yoder,  Hansen, 
FB  5.00  SB  7.50. 

Mr.  North  b  a  prominent  Ameri¬ 
can  composer  who  seems  to  be  at 
home  in  the  movie  music  idiom.  The 
music  flows  over  a  persbtent  bouncy 
rhythm  and  but  for  a  few  sixteenths 
in  the  woodwinds,  it  b  not  terribly 
demanding.  Thb  was  Clark  Gable’s 
final  movie.  Class  C. 


Program  Music 

Greensleeves,  arr.  by  Alfred  Reed, 
Hansen,  FB  8.50,  SB  12.50. 

Mr.  Reed  has  set  thb  traditional 
melody  with  simplicity  and  taste.  A 
melodic  f^re  b  developed  in  the 
twelve  bar  introduction  and  b  used 
later  to  accompany  the  first  state¬ 
ment  of  the  theme  (in  the  baritone). 
From  G  minor  we  proceed  to  C 
minor  where  the  woodwinds  carry 
the  theme  above  a  quiet  brass  ac¬ 
companiment.  Played  with  restraint 
and  attention  to  melodic  line,  thb 
arrangement  can  be  effective.  Class 
C. 

Home  Town  Suite,  John  L.  Zau- 
meyer,  Hal  Leonard,  FB  6.00,  SB 
9.00. 

The  first  of  the  four  movements 
b  entitled  My  Town;  it  b  a  smoothly 
flowing  movement  in  4/4.  Saturday 
Night  Barn  Dance  b  a  lively  2/4. 
The  third  movement,  Graduation, 
is  in  Ej),  4/4.  Home-Coming  Parade 


is  a  >na 
mon;  b 
ing  bife. 
the  ;  ghl 

Com  rtc 
by  Har 
(554^ 
Illinois), 
Die  b 
to  the  I 
Bb  just 
solo  rec 
handle  t 
sages,  ti 
valve  cl 
a  good 
thb. 

Wonder 
Gunter-. 
Reed,  I 
Thb  I 
solo  wil 
semble 
tions  ar 
music  u 
a  beat, 
some  gli 
With  a 

A  Touc 
Kendor 
5.50  SI 
The 
will  req 
range  ( 
above  t 
can  eas 
contem 
sonant. 
Class  C 


Fifteen 
Young 
ranged 
Hall  & 
Sbth,  1 
50,  sco\ 
The 
ranged 
and  di 
Each  I 
unison, 
For  in 
approa 
in  thb 
S|nritui 
treatm 
group. 

Bandst 
by  Igc 
bury,  ] 
.85,  sc 
Eacl 
a  nui 
theinsi 


72 


Odob«f,  1961 


ory 

20) 

la),  FB 

ieei  IS  to 
fe  of  the 
le  films 
deti  im> 
e  music, 
lyvvood’i 
'^ritten  a 
rhvthm 
pears  in 
e  is  re- 
asy  keys 

Arnold, 
sen,  FB 

Eng- 
isic.  His 
:  a  flare 
the  case 
h  tempo, 
B|)  and 
tablished 
t  a  s  a  n  t 

by  Alex 
Hansen, 

t  Ameri- 
to  be  at 
om.  The 
t  bouncy 
ixteenths 
terribly 
.  Gable’s 


d  Reed, 
). 

aditional 
taste.  A 
i  in  the 
1  is  used 
rst  state- 
aritone). 
id  to  C 
ids  carry 
brass  ac- 
restraint 
line,  this 
ve.  Class 

L.  Zau- 
6.00,  SB 

ovements 
smoothly 
Saturday 
/e\y  2/4. 
aduation, 
g  Parade 


is  a  -nappy  6/8  march.  The  har- 
oKXi'  is  traditional  and  the  arrang¬ 
ing  ^afe.  Good  audience  appeal  in 
the  !  ghter  vein.  Class  G. 

Com  rtante  for  BB])  Bass  and  Band 
^  Harold  L.  Walters,  Eubank 
(554  r  West  Armstrong,  Chicago  30, 
Illincis),  FB  6.00,  SB  9.00. 

Tlie  bass  range  here  extends  down 
to  the  low,  low  E|)  and  up  to  the 
Bj)  just  above  the  bass  clef.  The 
solo  requires  a  decent  player  to 
handle  ^e  maestoso  and  softer  pas¬ 
sages,  the  tonguing,  and  the  fast 
valve  changes.  With  a  good  soloist 
a  good  C  or  B  band  could  handle 
this. 

Wonderland  By  Night,  by  Klaus 
Gunler-Neumann,  arr.  by  Alfred 
Reed,  Hansen,  FB  5.00,  SB  7.50. 

This  may  be  performed  as  a  comet 
sok)  with  band  or  by  a  brass  en¬ 
semble  as  solo.  Appropriate  direc¬ 
tions  are  given  for  either  case.  The 
music  is  slow,  4/4  in  E[),  but  with 
a  beat.  The  soloist  will  have  to  face 
some  glissandos  and  some  high  notes. 
With  a  fairly  decent  soloist.  Class  C. 

A  Touch  of  Tuba,  by  Art  Dedrick, 
Kendor  {Delevan,  New  York),  FB 
5.50  SB  8.00. 

The  tuba  solo  is  not  difficult  but 
will  require  a  legato  style  and  a  wide 
range  of  three  octaves  (up  to  F 
above  the  bass  clef).  Optional  notes 
can  ease  this  situation.  The  work  is 
contemporary  but  not  overly  dis¬ 
sonant.  A  swingy  section  is  included. 
Class  C. 


For  Young  Bonds 

Fifteen  Program  Numbers  For 
Young  Bands,  compiled  and  ar¬ 
ranged  by  Red  McLeod,  Schmitt 
Hall  &  McCreary  (Park  Ave.  at 
Sixth,  Minneapolis  15,  Minn),  parts. 
50,  score  1.25. 

The  march  size  books  are  so  ar¬ 
ranged  as  to  include  both  a  solo 
and  duo  (or  trio  or  quartet)  part. 
Each  number  can  thus  be  played 
unison,  in  two  parts,  three,  or  four. 
For  intonation  practice  the  unison 
approach  can  be  valuable.  Included 
in  this  collection  are  good  marches, 
spirituals,  et  al.  The  ranges  and 
treatment  ]x>int  to  the  Class  D 
group. 

Bandsembles  for  Band  or  Ensemble, 
by  Igor  Hudadoff,  Pro  Art  (West- 
bury.  Long  Island,  New  York) , parts 
•85,  score  1.50. 

Each  book  is  in  score  form  and 
a  number  of  possibilities  present 
themselves.  The  director  may  use  all 


of  the  instruments  by  merely  indica¬ 
ting  simple  directions.  For  ensemble 
purposes  the  books  may  be  used  as 
duos,  trios,  or  quartets.  The  print  is 
clear  and  the  selection  satisfactory. 
Mozart,  Haydn,  Beethoven,  and 
Handel  are  among  the  composers 
represented. 

Gypsy  Waltz,  John  Kinyon,  Hansen, 
FB  4.00. 

The  melody  is  identical  to  that 
known  as  the  Anniversary  Waltz. 
An  easy  clarinet  cadenza  prepares 
for  the  gypsy  atmosphere.  The  parts 


are  clear  and  the  ranges  are  quite 
adequate  for  Class  D  bands. 

On  The  Lighter  Side 

Apache,  by  Jerry  Lordan,  arr.  by 
Alfred  Reed,  Hansen,  FB  5.00,  SB 
7.50. 

The  composer  obviously  seems  to 
be  fond  of  such  harmonic  progres¬ 
sions  as:  Am-D^-Am,  or  minor- 
major-minor,  or  F-G-C.  All  of  this 
takes  place  above  a  steady,  driving, 
rhythm.  Class  C. 


SUPERB  QUALITY  AT 
SENSATIONAL  PRICESI 

Adjustable  and  fixed  desks, 
width  of  standard  music 
folio.  Grooved  ledge.  New 
Calloy  music  wires.  Heavy 
links  and  braces.  Jamproof. 
Automatic  base  iocks. 


MUSIC  STAND 
MODiL  tt  Professional 
quality  3-sectlon  stand  that 
Is  deluxe  In  all  respecta. 
Fixed  angle  desk.  Folds  to 
17*.  extends  to  60'.  Heavily 
nickel-plated.  Each,  $4.60. 
Three  dozen,  $51 .30  per  doz. 


MUSIC  STAND 
MODIL  IS  Two-sectlon 
stand.  Ideal  for  the  begin¬ 
ning  student.  Fixed  angle 
desk.  Folds  to  ZZ*,  extends 
to  sr.  Heavily  nickel- 
plated.  Each,  $3.40.  Three 
dozen,  $38.00  per  doz. 

S-YEAR 

REPLACEMENT 

WARRANTY 


ONCHISTHA  STAND 
MODIL  tsN  Glareproof 
desk  in  black  crackle  ad¬ 
justs  to  any  one  of  seven 
positive  positions.  Simply 
lift  and  drop  into  desired 
slot.  Made  from  18-gauge 
steel.  ZO'  X  14'  with  Z>i' 
shelf.  Non-slip  extension 
rod;  33%'  to  55'  adjustable 
height.  Exclusive  3-point 
suspension  base  is  extra 
rugged,  finished  in  black 
crackle.  Each,  $1Z.00.  Per 
Dozen,  $138.00 


NONWOOD  STANDS  AN!  DISTHISUTID 
lAOINS  MUSIC  WHOLISALINS-SOLD  AT 
LIADIN6  MUSIC  STONIS. 


NORWOOD 

The  Norwood  Company,  Inc. 
Morton  Grove,  III.— Los  Altos,  Calif. 
Eastern  Representative 
Ben  KlainnKin  •  New  York  Chy 
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i  WIND  i 

1  ENSEMBLE  1 

^  Nine  Easy  Pieces  p 

S  for  Wind  Groups  ^ 

m  arranged  by  M 

m  Anthony  Baines  % 

M  for  3  or  more  parts  P 

^  Pupils  on  different  instruineiiis  ^ 
^  and  of  different  standards  may  M 
=  play  together  in  these  well-ar-  ^ 
M  ranged  pieces:  a  hunting  fan-  p 
^  fare,  a  waltz,  four  marches,  folk  M 
M  music,  and  a  specially-composed  ^ 
^  short  concert  piece  by  Baines;  ^ 
^  there  are  also  7  sets  of  scales  for  ^ 
M  ensemble  practice.  M 

M  Many  combinations  can  take  = 
^  part:  clarinets,  trumpets,  troiii-  = 
^  bone,  bassoon,  flutes,  oboes,  and  = 
M  horns.  ^ 

1  .Score  (70.606)  $2.(M)  M 

=  Parts  each  50c  = 

^  At  all  music  stores.  Inspection  = 
p  score  on  request  from  the  puh-  S 
p  Usher,  ^ 

^  .\  complete  catalogue  of  Oxford  p 

^  Instrumental  Music  is  now  p 
M  available.  Send  for  your  free  ^ 
p  copy  today.  M 


Police  Bonds  of  the  World 

{Continued  from  page  42) 

was  heralded  by  The  Kenya  Police 
Band,  70  strong  and  resplendent  in 
their  smartly  tailored  khaki  uni¬ 
forms,  whitf  leg  spats  and  black 
fezzes,  and  led  by  the  commanding 
six  foot  two  inch  figure  of  Drum 
Major  Philip  Okaka. 

All  police  bands  have  a  busy  con¬ 
cert  schedule,  but  the  full  time  units 
usually  fill  well  over  a  hundred 
engagements  at  civil  functions  of 
importance  each  year.  Of  the  many 
annual  engagements  of  The  Uganda 
Police  Band,  the  most  popular  are 
the  fortnightly  concerts  held  in  the 
local  piark  attended  by  Indians, 
Europeans,  Americans  and  Africans 
from  many  tribes. 

Several  bands  have  their  own  long 
range  recruiting  programs.  In  Ugan¬ 
da,  bandboys  are  recruited  as  part  of 
the  organization.  The  Royal  Papua 
and  New  Guinea  Constabulary  re¬ 
cruit  buglers.  Twenty  trainee  buglers 
are  on  strength  to  fill  vacancies.  The 
British  Guiana  Police  Force  Band 
accepts  boys  as  students.  They  re¬ 
ceive  no  renumeration  but  a  record 
of  their  musical  progress  is  kept  and 
the  best  selected  to  fill  vacancies. 
Personnel  of  The  Victorian  Police 
Highland  Pipe  Band  assist  the 
Seventh  Melbourne  Scout  Group 
Pipe  Band  to  promote  interest  in 
band  music  among  young  people. 
Similarly  members  of  the  New  South 
Wales  Police  Band  help  foster  the 
musical  education  of  the  Police- 
Citizens  Boys  Club  with  satisfying 
results. 

The  International  World  Fair 
of  Police  in  Germany,  September 
1956,  at  which  police  bands  from 
all  over  Europe  gathered  for  a  festi¬ 
val  of  music,  demonstrated  a  splend- 
ed  esprit  de  corps  among  this  family 
of  police  bands.  Proud  in  herits^ 
and  tradition,  regardless  of  race, 
language,  color  or  nationality,  police 
bands  everywhere  are  helping  to 
melt  antagonism  and  hostility  to¬ 
ward  law  enforcement  in  thousands 
of  communities  throughout  the 
world. 

rhe  End 


Ulcers  are  the  result  of  mountain 
climbing  over  mole-hills. 

«  *  * 

Most  things  can  be  accomplished  if 
you  have  patience.  You  can  even 
carry  water  in  a  sieve  if  you  wait 
until  it  freezes. 


Cost  of  Business  Letters 

Now  Estimated  at  $2  Eodi 


The  average  business  lettei  con 
an  estimated  50  cents  in  1938.  Ten 
years  later  (1948)  the  price  w  .s  es¬ 
timated  at  75  cents.  And  in  1952. 
the  same  letter  cost  over  $1. 

Now,  the  Family  Economic  Bu¬ 
reau  of  an  insurance  firm  set^  the 
cost  at  an  even  $2. 

The  breakdown  .  .  .  average  time 
spent  by  average  secretary  pet  let¬ 
ter,  75  cents;  executive’s  diet  iting 
time,  70  cents;  stationery,  typewriter 
ribbons  and  other  materials.  t‘i)i;ht 
cents;  postage  and  mailing  costs.  se\-. 
en  cents;  office  o\erhead  (rent,  fil¬ 
ing,  mes.sengers,  etc.),  40  cents. 


STEAL  THE  FOOTBALL  SHOW 


Colorful  lighting  Mokot  the 
Difference 


Twinkle  Toes  for  Feet— 
Pom  or  Pin  Style  light 
For  Hots 


Change  to  any  of  7  Colors  while  marching 


Lights,  without  batteries,  $1.25  each 
Kolor  Kaps,  7  colors,  50<  doz. 
(Fits  all  standard  lights) 
Batteries— Per  Doz.— $1.32 


HAR-TEE,  INC. 


Box  3101,  Cleveland  17,  Ohio 

No  Dealers 
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Mere  Impressive 
Christinas  Progroms 
A  complete  selection  of  ^ 
tinctive  styles  and  qiiahtr 
fabrics.  All  colors  sad 

shades.  Send  today  (<r 
FREE  catalog;  C-IlS  (Oioir 
Robes  and  Accessonesli 

J-II3  (Junior  Robes). 
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Spring  Clearing  House 

[('ontinued  from  page  24) 

Brockway,  William  E;  The  Oxford 
Ctllo  Method;  in  Two  Books,  Book 
/  &  II;  Pub.  Oxford  University 
Press;  Price  $2.25  each. 

Book  I  is  an  excellent  approach 
to  the  cello  for  the  mature  or  seri¬ 
ous  student.  It  could  be  used  follow¬ 
ing  a  class  instruction  book  and  still 
be  challenging.  The  approach  is  not 
traditional  but  is  most  logical. 
Simple  double  stops  appear  on  page 
one  and  throughout  the  book.  Exer¬ 
cises  in  rhythm  on  the  open  strings 
should  lead  to  good  bowing. 
Seventy-six  exercises  are  in  keys  to 
four  sharps  and  six  flats.  Six  pages 
of  glossary.  Print  is  large  and  clear 
on  heavy  stock.  28  pages. 

Book  II  is  a  continuation  of  the 
sound  philosophy  of  Book  I,  in  all 
positions  including  thumb.  Double 
Stops  are  continued  throughout  the 
positions.  There  are  many  exercises 
in  bass,  tenor  and  treble  clefs.  It 
would  be  well  for  teachers  to  have 
these  method  books  in  their  library. 
Print  is  large  and  clear  on  heavv’ 
stock.  40  pages. 

Friss,  Antal;  Violoncello  —  Schule; 
Book  I;  Available  Boosey  and 
Hawkes;  Price  $2.50. 

Highly  recommended  by  cellists 
for  the  beginner.  The  only  flaw  be¬ 
ing  the  text,  in  Hungarian  and  Ger¬ 
man.  It  is  on  the  order  of  Dotzauer 
in  its  approach  to  duos  except  that 
the  second  part  doesn’t  go  into  the 
positions.  Some  duos  are  by  Bartok. 
Kodaly,  Mozart,  Schubert  and  com¬ 
posers  of  the  Baroque  period.  I  am 
sure  that  there  would  be  a  greater 
demand  for  the  book  if  the  language 
barrier  were  removed,  perhaps  a 
glossary  in  English.  Exercises  in 
double  stops  are  included.  Print  is 
large  and  clear,  however  the  paper  is 
inferior  to  our  American  books.  98 
pages. 


Studies  for  String  Bass 

Gregora,  Franz;  Etuden  Fur  Kon- 
trabass;  Pub.  Interlochen  Press; 
Price  $2. 

Seven  studies,  edited  by  Simandl, 
for  advanced  bass  students.  These 
studies  have  been  out  of  print  for 
too  long.  The  pages  are  reproduc¬ 
tions  of  the  original.  The  reviewer’s 
copy  had  some  pages  which  were 
quite  dark.  The  studies  include 
thumb  position  and  upper  register 
of  the  instrument.  Some  of  the 


printed  fingerings  have  been  obliter¬ 
ated,  unfortunately,  and  penciled 
fingers  have  been  added.  It  would 
be  interesting  to  see  both  fingerings. 
These  studies,  all  in  bass  clef,  are  a 
must  for  the  advanced  student.  The 
publishers  are  to  be  commended  for 
issuing  the  book.  15  piages. 

Fredrickson,  Thomas;  Three  Duet'i 
for  Double  Basses;  Pub.  Interlochen 
Press;  Price  $2. 

While  not  studies,  these  are  of 
interest  and  add  to  a  much  neglected 
repertoire.  The  duos  for  advanced 
players,  in  score  form,  is  in  manu¬ 
script.  Some  fingerings  would  be 
helpful,  at  least  for  sight  reading. 
Double  stops  and  the  three  clefs 


are  found  in  these  clever  seieciiuns, 
March,  Waltz  and  Scherzo.  Thev 
should  make  recitals  a  bit  moie  in¬ 
teresting  and  varied.  7  pages. 

The  End 


Time  Marches  BackI 

’Twos  a  gift  from  heaven,  indeed, 
in  early  summer  when  Daylight  Sav¬ 
ing  Time  went  into  effect  and  the 
sleepy-head  had  one  less  hour  in 
which  to  dream.  But,  soon  —  the 
dream  will  be  continued.  On  Sun¬ 
day,  September  24,  at  2:00  a.m.. 
Daylight  Saving  Time  will  be  a  thing 
of  the  past.  So  don’t  forget  to  set 
your  clocks  back  one  hour. 


AN  HONEST  VIOLIN 
SOLD  AT  AN  HONEST  PRICE 


SCHERL  &  ROTH,  INC.  .  1/29  superior 


Build  your  string  program  with  cer¬ 
tified  instruments  by  Roth,  properly 
shop-adjusted  to  conform  to  all 
MENC  specifications.  Here  is  incom¬ 
parable  quality — at  moderate  prices! 

See  your  Rotli  dealer  today  t 


Write  our  Educational  Dept, 
for  information  on: 

•  Ernst  Heinrich  Roth  Reproductions 

•  Pirastro  Wondertone  Strings 

•  Ultra  Sensitive  and  Flexocor  Strings 

•  Roth-Waller  Contour  Chin  Rest 
e  Roth-Sihon  Mutes 

•  Caspar!  and  Gilbert  Pegs 

•  Visual  Teaching  Charts 
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MUSIC  fOR 
young 

ORCHIStRAS 


Carl  Fischer 


INC. 

62  Cooper  Square,  New  York  3 

BOSTON  •  CHICAGO 


DAUAS 


Let's  Talk  Piano 


{Continued  from  page  0) 

8)  Included  here  might  be  at 
advantage  for  the  benefit  of  the 
piano  teacher.  If  a  few  of  t.ie  stu¬ 
dents  work  up  something  for  four 
hands  it  will  provide  int- Testing 
variety  in  recitals  and  perhaps  stimu¬ 
late  others  to  become  interested  in 
four-hand  music. 


Compiled  and  arranged  by  C.  PAUL  HERFURTH 


Program  material  progressively  arranged  from 
very  easy  to  intermediate  —  WITH  FULL  SCORE. 
Here  is  a  collection  that  will  make  the  orchestra 
period  the  highlight  of  the  day.  Even  though  your 
strings  are  in  the  training  stage,  the  entire  group 
will  be  delighted  with  playing  these  attractive 
orchestra  pieces.  Inculded  is  a  tasteful  diversity  of 
chorales,  waltzes,  marches,  folk  songs,  as  well  as 
themes  from  the  classics. 

(Send  for  Free  copy  of  the  1st  Violin  Part) 
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Promoting  Interest 

Knowing  the  advantages  of  four- 
hand  music  should  give  reason  for 
concentrated  effort  toward  the  pro¬ 
motion  of  interest  in  this  music,  and 
this  b  the  respronsibility  of  the 
teacher  and  those  students  who 
have  become  introduced  to  it. 

The  teacher  can  donate  her  time 
for  the  students  to  get  together,  to 
help  them  and  stimulate  interest  in 
four-hand  music.  Afterwards,  ar¬ 
range  for  the  students  to  get  together 
after  a  regular  lesson  and,  on  their 
own,  sight-read  some  pieces  without 
your  presence  for  their  own  enjoy¬ 
ment.  The  teacher  can  also  arrange 
performances  for  them  at  school 
assemblies  and  various  club  meet¬ 
ings  which  in  turn  will  promote 
interest. 

The  student  can  help  by  asking 
his  friends  at  school  to  meet  in  the 
music  room  or  wherever  possible  to 
play  for  fun.  When  as  parties  it 
seems  the  pianist  is  always  asked  to 
play:  surprise  them  by  inviting  a 
friend  to  play  with  you! 

There  is  much  music  available 
for  four  hands.  There  are  some  pian¬ 
ists  aware  of  this  fact  but  are  afraid 
of  it,  thinking  the  music  is  too  dif¬ 
ficult  and  that  they  wouldn’t  be 
able  to  get  through  it.  This  b  far 
from  the  truth!  Much  of  the  music 
written  for  four  hands  is  aimed  at 
the  less-advanced  student  and  does 
not  require  a  lot  of  practice.  Give  it 
a  try.  Besides  the  value  derived  from 
the  experience  of  playing  four-hand 
music,  it  can  be  fun.  Music  wasn’t 
meant  to  be  work.  Let’s  start  having 
fun  with  music  and  enjoy  playing 
the  piano  with  our  friencis! 

The  End 


Full  Score 
Piano 
Parts,  each 


by  RAFAEL  MENDEZ 

Written  by  one  of  the  world's  leading  trumpet  virtuosi,  PRELUDE 
TO  BRASS  PLAYING  provides  a  solid  foundation  for  such  facets  of 
musicianship  as  breathing,  embouchure,  reading,  among  others. 
While  a  must  for  both  extremes  of  the  music  ladder  —  the  beginning 
novice  and  the  experienced  teacher  —  this  book  is  a  valuable 
reference  for  the  brass  player  at  any  level.  (04217)  $6.00 


Compiled  and  arranged  by  IRVIN  COOPER 

A  collection  of  melodies  with  descant  which  provide  a  singing  experience 
that  will  both  extend  and  develop  the  total  vocal  range  of  the  members 
of  the  junior  high  choir.  (04244)  .85 


Order  from  your  local  dealer  or  from: 


THE  CXEATEST  NAME  IN  STRISGS 


N«w  icripl  Tff •wH:  MIOLIYS 
Of  THtn  SM^.  ■!«  SAND  SOUND  mtIm. 
(f«r  3-4  *MM,  3-4  broM,  3  rbyWiM.)  AIM 
JAZZ  oenr  mtIm  tUr  Tnf..  Trb.,  AH*. 
Tmmt,  Sor.,  3  rbyNMa).  Wrn*  #*r  frM  iM. 

SCOUS  MUSIC  WKITINC  SIRVICI 
U74  Sfewy  Nmv  Yark  If.  N.  T. 
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i.S.A.  High  School  Bond 

[Centinued  from  page  47) 

ne  ba  ld  will  commence  with  a 
l'<riefin!.  session  and  rehearsal  when 
he  band  assembles  in  New  York 
City  at  noon,  June  13  and,  on  the 
folkw’ii  g  day  the  band  will  fly  to 
Nice,  France,  where  intensive  re- 
hearsai>  will  be  held  for  five  days 
prior  to  the  Lion’s  Convention  and 
the  concert  tour  which  is  to  follow, 
arrangfments  for  all  of  the  band’s 
appearances,  hotel  and  travel  ar¬ 
rangements,  sight-seeing  tours,  etc., 
to  make  this  a  most  outstanding  ex- 


FREE  SAMPLE  PARTS  AVAILABLE 

AU  TIME  •  OLD  TIMERS  - 
Jacob  Peters 

•  16  favorites  for  band  or  orchestra— 
includes  marches,  waltzes,  polkas 
and  program  pieces. 

•  Six-way  scoring  for  full  sound— suit¬ 
able  for  all  levels. 

Parts  $.50  Accordion  $1.50  Piano  • 
Conductor  $1.25 

AU  SEASON  ORCHESTRA  FOLIO 
by  Floyd  Barnard 

•  22  numbers  for  all  occasions  can  be 
used  for  all  age  groups  —  Program 
selections  and  encores. 

•  Fully  scored  for  a  rich  sound. 

Parts  $.85  Conductor  Score  $3.00  Piano 

$2.00. 

"CUMBERLAND  GAP"  - 
Jos.  W.  Jenkins 

•  1961  Ostwald  Award  winner. 

•  Exciting-new-concert  number  for 
your  programs— full  score  available. 

FutI  Band  $12.00  Symphonic  $18.00 


SCHMITT  HALLS  MCCREARY 


MRK  AT  eOCTH  •  MINNEAPOUS  18.  MINN 


perience  for  each  member  of  the 
band. 

Since  the  band  still  has  a  few 
openings,  directors  who  are  interest¬ 
ed  in  placing  a  member  should  get 
in  touch  with  Mr.  Roy  M.  Martin, 
Manager,  P.  O.  Box  125,  Green¬ 
wood,  Mississippi. 

The  End 

Organ  Talk 

{Continued  from  page  53) 

mulating  and  pull  out  some  appro¬ 
priate  music  and  start  to  refresh 
yourselves.  It’s  amazing,  and  some¬ 
times  a  bit  disgusting,  how  much 
you’ve  forgotten  about  a  little  trick 
here,  a  cute  idea  there  —  what  the 
dickens  were  they?  Well,  with  a 
couple  of  months  to  go  it’ll  come 
back  —  we  hope.  We  still  say  that 
with  the  various  kinds  of  music  for 
organs  in  this  day  and  age,  there’s 
not  much  guesswork  left  to  anyone. 
About  all  that  really  is  left  in  some 
cases  is  the  energy  to  push  your 
finger  down  —  and  they  even  tell 
you  which  one!  So,  between  the 
many  many  suggestions  and  your 
own  initiative  as  you  go  along  you’ve 
just  about  got  it  made.  There  IS 
one  thing  left : 

HAPPY  PRACTICING. 


Talk  Is  Not  Cheap 

Communicate  With  Care 

Telephone  bills  are  tremendous  — 
and  money  spent  to  pay  those  bills  could 
be  used  for  other  things. 

Yes,  the  telephone  is  an  essential  in- 
.strument  in  business  —  if  it  is  used 
w'isely  .  .  . 

These  three  rules  will  help  you  to 
help  —  cut  costs: 

1.  Always  choose  the  most  economi¬ 


cal  method  that  will  do  the  commimi- 
cations  job.  Don’t  telephone  if  a  tele¬ 
gram  will  do.  Don’t  telegraph  if  a  let¬ 
ter  will  do. 

2.  Be  sure  to  keep  your  message  short 
—  whether  you  use  the  telephmie,  send 
a  telegram,  -or  write  a  letter. 

Cut  out  personal  calls,  messages,  and 
chit-chat  on  business  calls.  Help  cut 
communications  costs. 


NO-RISK 

ioo%  PROPrr 

FUND  RAISING  j 

^  FOR -YOUR 


PERFECT 

YEAR 

AROUND 

SELLER 


Sell  that*  6-packt 

of  doliciows,  wholotemo  Vanilla  or  Chocololo 

MALTED  MILK  ROLLS 

A  60^  VALUE  — YOU  SELL  for  50^ 

COSTS  2SF...Y0U  MAKE  2S<  =  100%  PROFIT 

Doublo  your  money — without  one  cent  of  invest- 
mentl  With  our  "No-Risk"  Plan,  you  pay  us  when 
your  campaign  is  over. 

Ampio  Proo  Soiling  Aids 


Colorful  Hots  •  Carry  Cartons  •  Radges  •  Signs 
Record  Sheets  •  "Thank  You”  Cards 
For  complete  dttails  and  FREE  Sample  6-patk,  f'di  ki 
coupon  and  attadi  to  your  lettarhaad. 

ERNEST  L  JOHNSON  CO.,  INC  Dht.  sf  F  t  F  Isberstsries 
4820  S.  St.  Louis  Ave.,  Dept.  SM 
Chicago  32,  Illinois 

ORGANIZATION _ _ _ 
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•  Eudoxa 
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SCHLRL  c'v  ROI  H,  Inc, 

.''upiTiDr  k  1  t.  Oliii 


“819  North  Highland 
Hollywood  38,  Californio 


sticky  pads,  loose  rings,  sprin:  ,,  et  i 
There  are  many  illustrations  to  sur 
plement  the  text.  The  page  i'l  istra; 
ing  basic  tools  and  materials  will  bt 
helpful  to  directors.  Welct  ne  ic 
formation  to  many  non-w(  idwim 
jieople  will  be  pages  11-  13  wlikll 
deal  with  the  problem  of  patl^.  Hei.  I 
is  a  handy  little  pamphlet  write 
for  it. 

Quintet  for  Winds  (Wo'dwind 
Quintet),  Hayden,  transcrihui  from 
Trio  #1  in  G  by  Alexandir  Rei¬ 
man,  Camara  Music  Publ.  (3505 
Iroquois,  Detroit  4,  Michigan),  score 
and  parts  5.50.  1961. 

Some  time  ago  I  included  in  Nug¬ 
gets  of  News  some  brief  statements 
about  the  new  Camara  Music  Com¬ 
pany.  We  now  have  an  opportunity 
to  examine  one  of  their  recent  publi¬ 
cations  more  closely.  Mr.  Reisman 
is  a  member  of  the  music  faculty  of 
the  University  of  Saskatchewan  as 
well  as  conductor  of  the  Saskatoon 
Symphony.  His  transcription  for 
woodwind  quintet  is  tasteful  and 
displays  his  competent  knowledge  of 
the  winds.  The  first  movenu-nt.  a 
2/4  Theme  and  Variations  in  G,  has 
pnmiinent  passages  for  all  of  thr 
instruments.  The  second  is  an  .Ada¬ 
gio  Cantabile,  3/4  in  E,  while  the 
third  is  the  famous  Rondo  .All 
’Ongarese,  2/4  in  G.  The  arrange¬ 
ment,  we  have  said,  is  tasteful.  How- 
e\’er,  there  are  a  few  passages  which, 
because  of  the  low  oboe,  will  require 
careful  balancing  and  blend.  I  refer, 
particularly,  to  the  second  move¬ 
ment,  where  the  oboe  on  its  low  Cit 
could  easily  overbalance  the  flute’s 
weak  low  “e”.  All  in  all,  however, 
here  is  a  welcome  addition  to  the 
Grade  4-5  repertoire. 

As  part  of  their  75th  Anniversary, 
C.  L.  Barnhouse  {Oskaloosa,  Iowa) 
has  recently  issued  a  new  Junior 
Solo  Series,  a  training  series  for 


I'M  75%  MOISTURE- 
PROOF! 


(Continued  from  page  28) 


CANE  REEd\ 


the  years  have  proved  themselves 
to  be  carefully  (and  consistently) 
manufactqred.  A  new  instrument 
should  not  be  purchased  over  the 
counter  as  one  buys  a  pair  of  shoe 
laces.  The  pupil,  with  the  aid  of  the 
director  or  private  teacher,  should 
receive  a  few  days  free  trial  to 
practice  on  the  instrument  and  test 
its  suitability. 

Elementary  as  it  may  seem,  we 
must  continue  to  be  on  guard  against 
haphazard  clarinet  purchases;  price 
should  not  be  the  only  criteria.  A 
reputable  instrument  purchased 
from  a  reputable  dealer  and  tested 
by  both  the  teacher  and  the  pupil 
will  invariably  bring  better  results. 

New  Pamphlet  an  Music  Reviews 

Care  and  Minor  Repairs  of  the 
Clarinet,  by  Vito  Pascucci,  G.  Le- 
Blanc  Corp.,  (Kenosha,  VVis.),  1959. 

This  valuable  20  page  pamphlet 
is  divided  into  two  parts.  Part  One. 
('.are  of  the  Clarinet,  considers  such 
matters  as  greasing,  assembling,  oil¬ 
ing,  cleaning,  etc.  The  section  of 
minor  repairs  discusses  repadding. 
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NEUTRALIZED 
.  PLASTICOVER  REEDS  FOR 

TENOR  SAXOPHONE 

Perfact  Intonation 
—Snap  Response 

Available  for  all  sax  and  clarinets. 
(Choice  cane,  plastic-protected! 
Gives  longer  life,  fine  qualiW.  At 
^  music  dealers  everywhere! 
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SOLOIST  REEDS 


Ye  Traveling  Troubador:  a  moder- 
ato  4/4  in  and  D.  The  range 
is  easy  and  the  music  pleasant.  A 
little  “break”  work  for  clarinet. 
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made  In  Paris  by  the  makers  of 
Selmer  (Paris)  Woodwinds 


Buckboard  Blues:  in  blues  tempo 
4/4  in  F.  The  ranges  are  again 


easy  but  the  syncopation  will  need 
some  attention.  Grade  1  plus. 


On  sale  at  better  nqtsic  stores  —  Distributed  by  H.  A  A.  Selmer  Inc:,  Elkhart,  Indiana 
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The  Choral  Folio 

(  ontinued  from  page  35) 

ship  tian  that  of  the  composer  and 
have  -herefore  not  been  included  in 
the  p  esent  edition.” 

Wt  like  the  original  title,  “Behold 
1  brrig  you  glad  Tidings”  rather 
than  ‘Anthem  for  Christmas  Day”. 
But  i''s  the  music  that  counts,  and 
in  th:s  department  it  is  strictly  top 
shelf. 

2.  IVE  SAW  HIM  SLEEPING, 
carol  for  SATB  A  cappella  by  Ernest 
BuUcck.  Octavo  #E.A.535,  pub¬ 
lished  by  Novello  &  Co.  Ltd.  Selling 
agent  tn  America  is  British  American 
Musu  Co.,  19  Jackson  Blvd.,  Chi¬ 
cago  4,  III. 

A  lovely  A  cappsella  number  with 
some  nice  contemporary  touches. 
Generally  easy,  but  challenging  in 
the  h.^rmonic  content.  Straight  four- 
part  throughout  with  no  divisi  parts. 
Interesting,  different,  and  a  per¬ 
fectly  lovely  poem. 

3.  WHAT  STAR  IS  SHINING?, 
for  SATB  A  cappella,  words  and 
music  by  Ardis  Marlatt  Irvin.  Oc¬ 
tavo  #477,  published  by  Mills 
.Music  Inc.,  1619  Broadway,  New 
York  19,  N.  Y.  20^. 


DON’T  PLAY  WITH  FIRE 

CondUlight  MrvicM,  Pageants,  use 

STRAYUNE'S  SAFETY  CANDLE 

•ATTHY  OPERATED.  WHITE  PLASTIC 
Pipe  lighted  prism  cut  plosttc  Marne.  Color 
disc  tor  colored  lights.  Used  by  some  oi 
ihe  largest  CoUeges, 

Spools,  Churches 
Choirs.  Complete 
with  batteries  SII.OO 
Di.  r‘.  S21.00  Ds. 

U"  Plus  Postage. 

Sample  SIJO.  Order 
thru  your  dealers  or 
direct  from  ns. 

Strayline 
Products  Co. 

Dept.  SM,  P.O.  Bex  4124,  Hamden,  Conn. 


iTAXONlr 


JACKITI  FOt  lANDS,! 
CHORUSES  «  OIK  CUNS 


Shawl  cellar,  Blaiers,  Tg 
Ideal  Per  Ail  Organisatieae^ 


Send  for  Brochare  and  Swoddbo*  i 


ST,  ILTjt  ; 


Money  for  Your  Treasury 

OTBR  BUNPLOWEK  DISH  CLOTHS 

. . .  were  ■old  In  1969  by  mrmberi  oT  Siindey 
Schools,  Ladies*  Aids,  1  oung  Peoples  Group¬ 
ie.  They  enable  yon  to  earn  mon»  for 
Poor  organisation.  Semple  FREE  te  Oftlclel. 

Sangamon  Mills  Inc.,  Cohoes,  N.Y. 

Established  1915 


Another  molto  legato  Christmas 
piece  that  ought  to  create  a  lot  of 
atmosphere,  especially  the  opening 
section  in  G  minor.  There  is  a  folk 
quality  to  the  music  with  the  quiet 
and  rather  moving  first  part  follow¬ 
ed  by  a  gay  and  spirited  chorus.  The 
melody  is  particularly  good,  and  the 
contrasting  verse  and  chorus  make 
it  a  pretty  good  number. 

4.  ANNUNCIATION  CAROL, 
for  SATB  Acappella,  by  John  Rod¬ 
gers.  Octavo  #2697,  published  by 
H.  W.  Grey  Co.,  Inc.,  159  East  4:8th 
Street,  New  York  17,  N.  Y.  20^. 

Another  one  of  those  quiet,  flow¬ 
ing  lovely  Christmas  numbers  with 
just  the  right  contemporary  edge 
to  make  it  interesting  both  harmoni¬ 
cally  and  rhythmically.  The  emphasis 
is  on  the  flow  of  the  phrase,  and  to 
make  this  more  apparent,  composer 
Rodgers  does  not  indicate  a  time 
signature,  only  a  metronome  mark¬ 
ing  for  the  quarter  note.  'No  divisi 
parts,  and  the  simplicity  of  the 
flowing  phrases,  together  with  the 
neat  harmonic  bite,  makes  the  num¬ 
ber  worthwhile. 

For  Treble  Voices 

5.  WITH  VOICES  AND  BELLS, 
Christmas  Carols  From  Europe,  for 
treble  voices  {S.A.)  and  bells  with 
piano  or  autoharp  accompaniment. 
Compiled  and  arranged  by  Arthur 
C.  Edwards,  English  texts  by  George 
Mitchell.  Published  by  Mills  Music, 
Inc.,  1619  Broadway,  New  York  19, 
N.  Y.  Octavo  #2051  at  40^. 

A  collection  of  Christmas  carols 
representing  several  European  coun¬ 
tries  arranged  for  bells  and  treble 
voices  with  piano  or  autoharp  ac¬ 
companiment,  or  both.  The  bells 
may  be  played  on  standard  resonator 
bells  such  as  you  would  find  in  any 
band  or  orchestra,  or  hand  bells  may 
be  used. 

For  a  different  sound  with  that 
young  treble  chorus,  this  material 
is  quite  striking  for  program  use. 

6.  WHY  DO  THE  BELLS  FOR 
CHRISTMAS  RING?,  for  two  part 
treble  choir  (SA)  by  Joseph  Roff. 
Octavo  #5/^4014,  published  by 
Skidmore  Music  C n..  Inc..  666  Fifth 
Ave.,  New  York  19,  N.Y.  20^. 

A  simple  and  new  setting  of  the 
famous  Eugene  Field  poem  that  is 
as  charming  as  the  poetry.  It’s  one 
of  those  numbers  that  can  be  done 
effectively  from  the  fourth  grade  and 
up. 

W.  R. 

NEXT  MONTH  :  New  books  you 
-.hould  know  about. 

The  End 
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Rob*  Styl« 

SwatdiM  of  malarial 
for  fabric  and  color 

Wa'ra  intorostad  in 
Now  Robot 

Roconditionad,  utod. 
Robot 

Pulpit  Gown 
Confirmation  Robot 

Hovo  roprotontativo  wMi 
tomplot,  phono  for  op- 
pointmont. 


E.  R.  MOORE  CO. 

269  Norman  Avo.,  Irooklyn  22,  N.  Y. 
932  Dakin  S»..  CMcogo  13,  HI. 

■•tl  N.  AllimnHri  M..  Lw  AmMw  M.  CalH. 
IMS  BoyMM  Aw.,  irnttlo  12.  Wmb. 


Kobes 

Write  Dept.  M  for  free  cat¬ 
alog  and  sample  materials, 


•  Pulpit  Gowns 

•  Confirmation  Robes 

•  Academic 
Caps  and  Gowns 

•  High  School 
Caps  and  Gowns 


BliHIH 

CHORAL 

ROBES 

A  largo  toloctiea  of 
fabrics  and  colors;  ox> 
collont  worlunanship: 
roosonablo  prices. 
Write  for  catalog  and 
samples. 

DcMovKh  Bfm.  &  C«. 

1080  So.  Fourth  Street 
Greenville,  Illinois 


tailored  of  fine  fabrics, 
for  your  lasting  enjoyment. 

BENTLEY  £ 

PULPIT  ROSES,  too,made 
in  the  same  quali^  way. 

SIMON  In. 

Write  for  catalog 
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Double  Reed  Classroom 

{Continued  from  page  39) 

which  do  not  require  the  aid  of  keys. 
With  the  aid  of  five  overtone  series 
we  presently  have  a  chromatic  play¬ 
ing  range  from  low  G-flat,  first  line 
bass  clef  to  a  high  D  fourth  line 
treble  clef.  To  employ  the  complete 
normal  playing  range  of  the  Bassoon, 
we  have  lower  extended  tones,  half¬ 


hole,  overblown  tones,  split  finger¬ 
ings,  wing  keys,  all  derived  from  our 
fundamental  tones. 

Band  Directors  will  find  a  dif¬ 
ference  in  the  chromatic  mechanisms 
of  the  German  (Heckel  System)  and 
the  French  (Conservatory  System) 
Bassoon.  In  the  text  book  The  Bas¬ 
soon  Performance-Teaching  pub¬ 
lished  by  Rebo  Music  Publications, 
I  have  discussed  the  overtone  series 
in  detail.  A  similar  analysis  will  be 


REBO  MUSIC 

P.  O.  Box  4232,  Denver  9,  Colorado 
DOUBLE  REED  CENTER 

Music,  reeds,  double  reed  supplies,  reed-moking  tools.  Reed-making  kits 
for  oboe  or  bassoon. 


DOUBLE  REED  REFERENCE  GUIDES  Robert  Organn 

THE  OBOE  Performance-Teaching  . 1.75 

THE  BASSOON  Performance-Teaching  . ...1.75 


Complete  REBO  MUSIC  PUBLICATIONS  Catalogue 
sent  upon  request 


found  m  The  Oboe  Perforn  ince- 
Teaching,  also  published  by  Rd)o 
Music  Publications. 

So  long  for  now.  See  you  next 
month? 

The  End 

They  Are  Making 

America  Musical 

{Continued  from  page  6) 

Both  invitotiem  mutt  bo  doclinod  duo  (• 
tchool  ichoduling  and  tho  Rontat  Ce*t(» 
niol  obligatiem. 

Though  tho  bond  it  notionolly  fomovt  oi 
a  marching  bond,  it  it  oquolly  good  at  o 
concort  bond.  All  of  ill  "Pop  Concortt"  on 
complotoly  "told-out"  wookt  in  advooci. 
Thit  yoor  tho  bond  ployod  to  5000  paid  at 
tondanco. 

Mr.  Hormt  it  octWo  in  tovorol  notional 
orgonizotiont,  namoly;  Amoricon  School 
Bond  Diroctert  Attociotion,  Phi  Bota  Mo, 
Phi  Mu  <  Alpha,  ond  tho  Mutk  Educatort  Na¬ 
tional  Conforonco.  Though  buty  with  hit 
many  octWitiot,  ho  ttill  findt  timo  to  onjay 
hit  fovorito  hobbioi  of:  Pithing,  cooking,  and 
work  on  hit  mountain  homo.  Ho  it  on- 
tromoly  proud  of  hit  wondorful  family;  orifo, 
Lily,  Craig  16,  AAark  12,  Koith  6,  Condi  4, 
and  daughtor  AArt.  Hoadrkk  20. 

Tho  SCHOOL  MUSICIAN  tokot  prido  in 
protonting  Mr.  Howard  Harmt  of  Dodgo 
City,  Koniot,  at  a  man  who  it  truly  hnlp- 
ing  in  tho  groat  work  of  "‘Ar.klng  Amorico 
Mutical". 


I 


DOUBLE  REEDS. 

Years  ahead  in  design  and  construc¬ 
tion.  Built  to  outplay  highest  priced 
bassoons  and  it  does  just  that. 

All  schools  need  bassoons  and  Mr. 

■KOMMENOiD  .Y  R«99'«ri  MT*.  "Hem  at  last  it  an  ex- 
FRANK  Ruooim  collont  bassoon,  at  such  a  sensible 
price  that  students  themselves  can 
buy  them." 

LINTONITE  BODY  crackproof  and 
rugged.  Fits  perfectly  into  your  rental 
program. 


Write  for  free  catalogue. 


MR.  RUOGIB1I,  BRILUANT  BASSOONIST 
OF  N.Y.  PHILHARMONIC  ORCHiSTRA 
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^Comments  From 
\0UR  READERS 


Thunk  You!  I  Subscribers! ! 


“I  w  ant  to  compliment  you  on  the 
new,  fine  look  of  your  magazine.  The 
new  (  Over  has  surely  added  class 
and  prestige!  The  articles  you  have 
been  printing  have  also  been  very, 
very  good  of  late  and  orchids  are 
due  for  publishing  Phil  Fuller’s  very 
enlightening  “A  LOOK  AT  THE 
FUTl’RE  OF  OUR  SERVICE 
BANDS”.  I  wish  you  could  print 
a  stark  of  this  article  and  send  them 
to  the  ABA,  CBDNA  members. 
Ever>lx)dy  ought  to  write  Kennedy 
and  the  Congressmen  about  this 
shani(‘ful  handling  of  the  artists  in 
the  Service  Bands.  Why  don’t  they 
cut  their  own  salaries  —  oh  no,  not 
when  it  comes  to  them,  they’ll  want 
to  vote  themselves  a  raise!  I  am  per¬ 
sonally  going  to  write  the  President, 
also  our  Ohio  Senators  and  Congress¬ 
men.  If  we  in  the  music  business  do 
not  fight  things  like  this,  there  won’t 
be  serx  ice  bands  before  long.  They 
have  been  cut  out  of  going  to  Europe 
and  Asia,  where  they  did  such  fine 
work  as  Good-will  ambassadors,  and 
this  should  be  restored.  We’re  pay¬ 
ing  them  and  they  should  be  used 
as  much  as  possible  for  such  spread¬ 
ing  of  the  culture  of  the  U.  S.  The 
Stote  Department  has  been  sending 
College  bands  and  keeping  the  Serv¬ 
ice  bands  home  —  why  this  extra 
expense?  I  am  not  against  sending 
Collie  bands  on  tours  like  this,  but 
not  if  it  is  detrimental  to  the  &rv- 
ice  Bands.  That’s  what  they  are 
there  for. 

“I  hope  you  can  help  this  Service 
Band  situation  further  by  printing 
a  column  asking  everyone  in  Music 
to  write  in  and  have  this  cut  in  sal¬ 
ary  to  the  Service  Bands  restored.” 
Sincerely, 

Carl  F.  W.  Ludwig 
Ludwig  Music  Publishing 
Company 

557-559  E.  140th  Street 
Cleveland  10,  Ohio 


“Please  accept  the  sincere  grati¬ 
tude  of  the  men  in  the  Marine  Band 
and  myself  for  the  sympathetic  arti- 
by  Phil  Fuller  which  you  pub- 
Bdted  in  the  current  edition  of  THE 
SCHOOL  MUSICIAN. 

“I  felt  that  it  was  a  most  concise 
and  realistic  description  of  the  posi- 
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tion  in  which  the  military  bandsman 
finds  himself  today. 

“In  addition,  it  certainly  will 
prove  to  be  of  interest  and  informa¬ 
tional  value  to  those  young  musicians 
contemplating  a  career  with  one  of 
the  service  bands. 

“Thank  you  for  your  kind  permis¬ 
sion  to  reprint  Mr.  Fuller’s  article. 
At  your  convenience  please  send  us 
your  written  consent  for  this  re¬ 
printing.” 

Sincerely, 

ALBERT  SCHOEPPER 
Lt.  Col.  USMC 

Director 

United  States  Marine  Band 


“We  are  very  pleased  with  this 
past  year’s  issues  of  THE  SCHCXDL 
MUSICIAN.  I  wish  to  re-subscribe 
for  another  year. 

“Send  issues  and  bill  to:  Verona 
Special  District,  Music  Department, 
Verona,  N.  Dak.” 

Yours  truly, 

Fred  Koppelman 
Director  of  Music 


“I  would  like  to  subscribe  for 
THE  SCHOOL  MUSICIAN  to  be 
sent  to  my  home  address,  120  W. 
1st  St.,  Newton,  Kansas.  Bill  me 
for  a  two  year  subscription,  please. 

“For  the  past  few  years  I  have 
been  using  the  copy  that  has  been 
coming  to  our  High  School  library, 
but  I  find  it  an  unsatisfactory  ar¬ 
rangement,  so  I  would  like  to  re¬ 
ceive  a  personal  copy  each  month 
here  at  my  home. 

“Please  send  the  September  issue.” 
Yours  truly, 

E.  S.  Sanderson 
Band  Director 
Newton  Senior  High  School 
Newton,  Kansas 


“Just  a  line  to  offer  congratula¬ 
tions  on  the  “new  look”  presented 
by  the  September  issue  of  THE 
SCHOOL  MUSICIAN. 

“It  b  indeed  an  attractive  cover. 
May  THE  SCHOOL  MUSICIAN 
continue  in  its  role  to  offer  every¬ 
thing  that  b  new  and  good  to  the 
School  Band  movement.” 

Cordially  and  sincerely, 

DE  MOULIN  BROTHERS 
&  COMPANY 
R.  T.  Davb,  Vice-President 


Do  you  havo  a 

SMART  IDEA? 

Send  us  a  photo  and/or 
write-up 


“First  of  all  may  I  commend  the 
editors  of  THE  SCHOOL  MUSI¬ 
CIAN  for  adding  the  “H^l  of  Fame” 
to  your  already  long  Ibt  of  very 
worthwhile  services  to  the  youth  of 
our  nation. 

“Such  a  program  unquestionably 
will  provide  a  great  deal  in  inspir¬ 
ation  to  the  students  “on  the  out¬ 
side  looking  in”  and  most  certainly 
will  be  an  extremely  satbfying  re¬ 
ward  to  those  students  who  have 
and  will  achieve  thb  most  note¬ 
worthy  recognition. 

“The  ‘Hall  of  Fame’  b  another 
example  of  the  quality  of  enlightened 
leadership  provided  by  THE 
SCHOOL  MUSICIAN  to  aid  us, 
the  music  educators,  in  properly  rec¬ 
ognizing  superior  achievement. 

“Would  you  please  send  me  a 
nomination  blank  for  the  “Hall  of 
Fame”  by  return  mail. 

“We  have  been  subscribing  to 
THE  SCHOOL  MUSICIAN  for 
just  one  year  and  the  information 
contained  has  been  the  source  of  a 
great  many  new  ideas  and  much  use¬ 
ful  material  for  both  my  students 
and  myself. 

“It  was  with  a  great  deal  of  in¬ 
terest  that  I  read  the  article,  in  the 
December  1960  issue,  on  the  Inter¬ 
national  Music  Camp.  It  has  been 
my  privilege  the  past  two  years  to 
serve  on  the  staff  of  thb  camp  and 
I  can  second,  with  enthusiasm,  the 
statements  made  by  Mr.  Lindsay. 
You  will  be  interested  to  know  that 
the  camp,  through  the  sponsor¬ 
ship  of  the  Presidents  Music  Com¬ 
mittee  of  the  People-to-People  Pro¬ 
gram,  b  going  to  tour  Europe  dur¬ 
ing  August  of  1%2  with  a  65  to  75 
piece  band.  Thb  band  b  now  being 
organized  by  Dr.  Utgaard,  Camp 
Director,  tlurough  auditions  being 
made  by  students  who  have  attend¬ 
ed  the  camp. 

“Your  interest  in  the  International 
Music  Camp,  as  evidenced  by  your 
featured  article,  b  sincerely  appre¬ 
ciated  by  those  of  us  who  have  be¬ 
come  close  to  the  camp  activities 
and  I  would  like  to  personally  thank 
you  for  that  interest.” 

Most  sincerely, 

Vernon  Gerig,  Jr., 
Music  Director 
Leeds  Special  School 
Dbt.  No.  6 
Leeds,  North  Dakota 


Age  of  Reasoning 

Civilization  b  a  system  under 
which  a  man  pays  50  cents  to  park 
hb  car  so  he  won’t  be  fined  two 
dollars  while  spending  15  cents  for 
a  nickel  cup  of  coffee. 
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MAKING 


BASSOON  REEDS  BY  FERRELL,  NATION- 
aUr  known  for  their  satiifactory  tervice,  made 
from  fine  quality  genuine  French  cane  of  my 
own  ^rect  importation.  A  really  professional 
reed  e^>ecially  prepared  for  the  s^c^  bassoon¬ 
ist.  Enjoy  the  satisfaction  of  fine  reed  perform¬ 
ance.  3  ree^  $5.00;  $18.00  per  dosen.  John  E. 
Ferrell,  Box  505,  Quality,  III.  (Formerly  Bas¬ 
soonist  with  St.  Louis  Symphony  Orchestra). 


OBOE  REEDS,  $1J0;  ENGLISH  HORN 
reed,  $1.75.  Retired  from  St.  Louis  Symphony, 
years  ^  experience  in  perfecting  a  perfect  reed. 
Satisfaction  guaranteed.  Joseph  Antonucci,  4007 
Ohio  Avenue,  Tampa  11,  Florida. 


BASSOON  REEDS:  PROFESSIONALLY  MADE 
and  tested  by  William  Koch,  22  years  solo  bas¬ 
soonist  U.  S.  Marine  Band.  $1.50  each.  6238  — 
14th  Avenue,  South,  St.  Petersburg  7,  Florida. 


HANDMADE  FRENCH  CANE  REEDS  DE- 
signed  for  ypui^  players.  Oboe  and  Bassoon 
$1.50  each.  Clarinet  and  Sax  reeds  available.  M. 
L.  Smith  Re^  Company,  1923  East  State  St., 
Huntington,  Ind. 


UNIFORMS  FOR  SALE 


DUE  TO  SCHOOL  CONSOLIDATION,  ai^ 
proximately  100  black  and  gold  Fruhauf  uni¬ 
forms  with  plastic  shakos,  gold  belts,  gold 
plumes,  gold  spats,  plus  six  new  maiorette,  one 
drum  major,  and  two  directors’  uniforms.  Fine 
condition.  Make  an  offer.  Ward  W.  Hamm, 
Ashtabula  High  School,  Ashtabula,  Ohio. 


FOR  SALE:  EIGHTY-TWO  BLACK  R 
ORANGE  unilorms  complete.  Black  douUe- 
breasted  coats  and  French  blue  trousers  with 
orange  trim.  Orange  military  caps  with  black 
plumes.  Superior  condition,  100%  wool  whipcord 
by  DeMoulin.  Sample  R  price  upon  request. 
William  Clarida,  Herrin  Township  High  School, 
Herrin,  Illinois. 


CHOIR  GOWNS.  FACTORY  CI^E  OUTS, 
or  seconds,  trade-ins  always  available.  Stock 
turnover  due  to  our  traifaiw-in  of  old  choir 
gowns  for  new  ones.  Academic,  Church  R  Choir 
Gowns  Mfg.  Co.,  1125  N.  Highland  Avenue, 
Hollywood  38,  California. 


FOR  SALE:  BAND  L’NIFORMS,  FORTY- 
nine  black  and  gold  DeMoulin  sixteen  ounce 
wool.  Complete  with  military  cap  and  belt. 
Seven  extra  coats  and  trousers.  Write  Eugene 
Shouts,  Band  Director,  Tripoli  Community 
Schools,  Tripoli,  Iowa. 


FOR  SALE:  SEVENTY  BAND  UNIFORMS. 
Doublebreasted  black  with  gold  trim  citation 
cords,  belts,  hats.  16  oz.  wool  whipcord. 
Ostwald.  Reasonable  offer  accepted.  Contact 
Paul  Kncntzcl,  High  School,  Winterset,  Iowa. 


Your  3000  Mile 
Bargain  Counter 


MISCELLANEOUS 


ATTENTION  DANCE  BANDS  —  NEAL  HEF- 
ti  Music,  Inc.  takes  great  pleasure  in  animunc- 
ing  the  publication  of  “Neal  Hefti  orwinals" 
(composed  and  orchestrated  by  Neal  Hefti)  for 
School,  Service,  and  Worksl^  Dance  ^nds. 
The  first  of  this  series,  available  now,  is  the 
multi-recorded  and  performed  contemponry 
composition,  “Li’l  Darlin’  ”.  Instrumentation: 
5  saxophones.  4  trumpets,  4  trombones,  tu^, 
drums,  guitar,  piano,  bam  and  conductor.  Price 
for  full  orchestration,  $3.01);  parts,  35  cents  each; 
piano  or  coiuluctor,  70  cents  each.  Send  check, 
money  order,  draft,  purchase  order,  etc.  to  Neal 
Hefti  Music,  Inc..  P.  O.  Box  571,  Encino,  Calif. 
Will  be  shipped  Pott  Paid. 


SOUSAPHONE  BELL  COVERS  COMPLETE 
with  School  Letter  $5.00.  Specify  color  (send 


sample)  and  bell  size.  Design  covers  on  mecial 
order.  Musical  Specialties  Mfg.  Co.,  1435  B. 
West  50th  St.,  Norfolk,  Virginia. 


Classified  Rates 

Minimum  ad  IS  words,  $S30  (25c 
each  additional  word);  25  words 
for  $4JiO  (2Bc  each  additional 
word);  50  words  for  $6.75  (15c 
each  additional  word). 


Arizona  State  University 
Announces  International 

Percussion  Library 

Objoctivos 

I.  The  LIBRARY  is  organized  as 
a  nonprofit,  noncompetitive,  central 
reference  source  that  will  purchase 
copies  of  all  unpublished  as  well  as 
published  percussion  solo  and  cham¬ 
ber  music  compositions. 

II.  The  LIBRARY  is  organized  to 
become  a  comprehensive  aid  for: 
1.  Performers’  perusal;  2.  Independ¬ 
ent  composers  with  available  manu¬ 
scripts;  3.  Publishing  firms,  rental 
or  lending  libraries  and  cooperatives. 

III.  The  LIBRARY  will  period¬ 
ically  publicize  the  availability  of 
compositions  from  all  sources  to  all 
universities,  conservatories  and  or¬ 
chestral  societies. 

IV.  The  LIBRARY  will  develop 
a  reference  source  for  future  scholar¬ 
ly  study. 

For  further  information  and  sub¬ 
mission  of  scores  write:  Merwin  IV . 
Britton,  Curator,  Prof,  of  Percussion, 
Music  Department,  Arizona  State 
University,  Tempe,  Arizona. 


You  Found  Us  Unifornrt ; 

This  classified  advertisement  ip. 
peared  in  THE  SCHOOL  Ml  Sl- 
ClAN  for  just  two  issues.  Read  he 
advertisement  and  then  the  k  er 
from  the  customer. 


WANTED 


WANTED:  HIGH  SCHOOL  B /  .\'D 
unifonm,  maroon  and  gray,  top  c<  xli- 
lion,  gr^et  7  to  12.  Write  Men  ^ial 
High  ^hool,  John  R.  Robbins,  "ar- 
mouth.  Nova  Scotia,  Canada. 


The  Customer  Writes  Us 

Classified  Advertising  Manager 
The  SCHOOL  MUSICIAN 
4  East  Clinton  Street 
Joliet,  Illinois 

Dear  Sir: 

Enclosed  find  a  cheque  for  $9.00 
to  cover  two  insertions  of  our  clas¬ 
sified  advertisement  in  IHE 
SCHOOL  MUSICIAN. 

You  will  be  interested  to  know 
that,  because  of  our  ad  in  your 
magazine,  we  have  just  purchased 
a  set  of  band  uniforms  from  Mil¬ 
ford,  Iowa. 

Yours  sincerely 

John  R.  Robbins 

Vice-Principal 

Yarmouth  Memorial  High  School 

Yarmouth,  Nova  Scotia,  Canada 

It  Pays  To  Advertis*  inTh«  SM 

Do  you  have  some  used  uniforms 
you  would  like  to  sell?  If  you  have, 
write  a  CLASSIFIED  AD,  check  the 
"Rate  Box"  for  cost,  and  mail  the 
ad,  with  your  check  to:  Classi¬ 
fied  Advertising  Manager,  THE 
SCHOOL  MUSICIAN,  4  East  Clin¬ 
ton  Street,  Joliet,  Illinois,  and  then 
sit  back  and  watch  it  go  to  work 
for  you. 


What  Ami...? 

I  am  oft-times  unseen,  but  of  most 
importance. 

I  assure  acceptance  of  your  work. 
I  am  your  responsibility. 

I  create  friendship  and  goodwill 
I  inspire  resjject  and  confidence. 

Everybody  wants  me. 

I  attract  buyers. 

I  build  sales. 

I  cost  nothing  .  .  .  and  I  should  be 
a  part  of  everyone’s  handiwork. 

I  provide  for  job  security. 

I  am  an  integral '  part  of  fine 
craftsmanship. 

I  am  Quality. 


No  machine  has  ever  been  invented  to  make  violins 
or  paint  great  works  of  art,  or  make  fine  musical 
instrument  cases.  Only  skilled,  fiatient  hands  can 
do  these  things-llfiCij/B^n^uT^p^aw^^^gst  more 
hand  crafting  than  any  other  cases  built  in  America. 
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WHAT 

MAKES 

THE 

KING 

SLIDE 

SO 

SMOOTHLY 


*1  The  answer  lies  in  art,  not  science.  There 
I  is  no  perfect  instrument,  no  magic  for- 

•  mula  by  which  band  instruments  can  be 
mass-produced  in  a  mold  that  guarantees 
perfect  performance  and  intonation. 

For  more  than  65  years.  King  trombones 
have  been  acknowledged  first  in  smoothness 
and  in  sound.  The  smoothness  comes  from 
long  experience  and  meticulous  inspection— 
from  such  attention  to  detail  as  9  separate 
cleanings  before  the  final  inspection  pictured 
here.  This  man’s  hands— before  you  get 
your  hands  on  a  new  King— make  sure  that 
the  smoothness  is  there.  This  smoothness 
makes  a  King  play  easier,  glide  lightly 
even  in  6th  and  7th  position.  King’s  rug¬ 
ged  construction  and  perfect  balance  are 
added  points  to  ponder  when  you  consider 
trombones.  The  sound  of  a  King  is  not  to  be 
pictured  or  described.  It  is  to  be  heard.  Try 
one  and  hear  for  yourself.  These  Kings  are 
made  with  care— to  render  good  sound  and 
trouble-free  performance  over  the  years. 

•  King  Trombones . . .  played  by 


* 
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)  KING-CLEVELAND-AMERICAN-STANDARD  band  instru- 

_.j  merits  Write  tor  full-color  cat4log  .  .featuring  STERLING  SILVER  BELL  instruments, 
THE  H,  N  WHITE  C.Q  M  PA  N  Y  •  5225  Superior  Avenue,  Cleveland  3,  Ohio 


Can  you  spot  the  five  improvements 
that  make  these  new  Bundy  Flutes 
play  and  sound  better  than  ever?  j 

I 

*  ^  ^  \  ^  $  it%-  4 


If  you’re  not  a  flute  specialist,  some  of  the  improve¬ 
ments  described  below  may  seem  relatively  minor — 
until  you  play  one  of  these  new  Bundys!  If  you  are  an 
expert,  you’ll  know  at  once  that  here  are  five  more  im¬ 
portant  reasons  why  the  Bundy  flute  is  the  top  p«r- 
forma:  in  the  low-price  field. 

But  make  no  mistake,  the  old  reasons  are  (uresent  in 
these  new  Bundys  too!  Bundys  are  still  the  only  student 
flutes  that  faithfully  duplicate  the  scale  of  a  costly 
artist  flute.  Made  by  Selmer,  Bundys  are  built  to  the 
same  critical  body  dimensions,  with  the  same  precision 
toob  and  manufacturing  skills  as  the  costly  Selmer  flute. 
Hie  result  is  flute  sound  that  comes  amazingly  dose  to 
true  artist  quality.  Tones  of  the  lowest  octave,  a  matter 
of  ptarticular  conoam  to  the  student,  are  full,  clean,  easy. 
Middle  and  upper  register  response  is  sure,  even,  beauti¬ 
fully  in  tune.  Directors  know  the  student  with  a  Bundy 

NOW  BUNDYS  HAVE  THESE  NEW  FEATURES 

Five  adjusting  screws,  instead  of  the  usual  three,  make 
it  easy  to  maintain  proper  pad  coverage.  All  have 
Nylon  tip  for  better  wear  and  silent  key  action. 

New  Nylon  booster  replaces  the  usual  flat  metal 
washer.  Helps  increase  tonal  output,  helps  make  ac¬ 
tion  faster  and  lighter. 

New  Nylock  crown  screw  assures  that  head-joint  coik 
can  be  securely  locked  in  position  to  retain  optimum 
playing  qualities. 

Newly  designed  pad  cups  improve  appearance  and  add 
to  cup  strength. 

Embouchure  plate  redesigned  to  rest  closer  to  body,  im¬ 
proving  the  already  fine  response  in  the  high  r^istw. 


will  find  it  easier  to  play  in  tune  with  himadf,  and  with  1 
the  rest  of  the  band. 

As  you  would  expect,  mechanical  qualities  of  the  ? 
Bundy  match  its  musical  excellence.  Tone  holes  i 
and  foot  socket  are  integral  with  the  body— a  nK>re  ac-  ] 
curate  construction  that  also  assures  extra  strength.  Lip  i 
plate  and  emboudmre  hole  are  precision-formed  with 
steel  dies,  not  cast  firpm  molds.  Head  joint  sleeve  is  . 
machine-honed  for  smooth,  perfect  fit  into  body.  Body 
is  hard-drawn,  extra-quality  seamless  nickel-silver.  ' 
Keys  are  nickel-silver  with  extra  heavy  croes  sections 
for  durability.  Key  posts  are  threaded  and  hard-soldered  i 
in  place  so  securely  they  are  almost  integral  with  the 
body.  Screws,  rods  and  sfMings  are  rust  and  corrosion- 
I»oof  stainless  steel.  Plan  to  try  one  of  these  Bundys  ] 
soon.  They’re  Selmer-built,  student  priced  and  better  ; 
than  evar.  Your  Sdmer  dealer  has  them  now.  | 

;$ebner 

KLKHART.  INDIANA 

In  Canada:  H.  A  A.  Salmar  Ud.,  Toronto 


SELMER,  Elkhart,  Indiana  \U 

Ploasa  aand  FREE  copy  of  your  brochure  doaciibing  those  flutes: 

Q  Bundy  nickel-silver,  nickel  plated  flute  Q  Bundy  nickel-eilver,  silver  pUB 
at  $145.00  iftcluding  case  and  tax  at  $140.50  including  case  anfl 

Hear  the  Bundy  flute  sound  brilliantly  demonstrated.  Send  for  “Flute N 
Mueic”  recordings— two  programs  of  graded  flute  solos  by  Charles  OeLM 

□  Vol.  1,  $2.50  ea.  □  Vol.  2,  $2.50  ea.  (Enclose  $2.50  per  rec^ 
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(tacord  offer  good  only  in  USA) 


